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Ms Ngian Lek Choh
Director

National Library

director’scolumn
I hope you had the opportunity to visit our previous exhibition, KaalaChakra (Wheel of Time) held at the 

National Library recently. We are staging our next large scale exhibition on the legacy of Tan Kah Kee and 

Lee Kong Chian and their contributions to Singapore. Jointly organised with the Tan Kah Kee Foundation, 

the exhibition will be held at Level 10 of the National Library from 18 July to 31 December 2008.  Related 

programmes include an international conference held on 28 and 29 November 2008 and visits to historical 

places associated with Tan Kah Kee and Lee Kong Chian.  Understand all about the late Dr Lee Kong Chian 

as an entrepreneur and a philanthropist in a feature article by Bonny Tan, Senior Librarian with the Lee 

Kong Chian Reference Library  

In this issue, we are pleased to introduce the Rare Materials Collection at the Lee Kong Chian Reference 

Library. This forms part of the National Library’s invaluable research materials on Singapore and Southeast 

Asia. Featured is a selection of early and significant titles such as the Malay version of the Sermon of the 

Mount and the earliest surviving Malay book in the collection published in 1829; the Journal of the Indian 

Archipelago and Eastern Asia, which is the first scientific scholarly journal published in Singapore; the 

Straits Government Gazette, the earliest official gazette published in 1858, and the first published account 

of Singapore’s early history by C.B. Buckley. This provides an interesting account of the life, people and 

events in Singapore in the 1800s.   

We also present you with our last installment of interesting stories from the Hikayat Abdullah, the 

autobiography of Munshi Abdullah Abdul Kadir.  One of the stories describes the rat and centipede 

infestations in Singapore and Colonel Farquhar’s offer of a reward for each rat and centipede killed. 

Another story describes Farquhar’s dog being attacked and eaten by a crocodile along the Rochor River.    

One of our Lee Kong Chian Research Fellows, Soh Choi Yin, examines a number of local media and 

entertainment websites to help understand the worldviews of Chinese youths in Singapore.  In her study, 

three design components of websites were selected – colour, visual metaphor and information architecture 

– key criteria for creating strong visual and sensory identity in web communications.    

Dance is a powerful form of communication. In this issue, Jacqueline Elizabeth Fisher, a dancer herself, 

highlights three dance forms, which you can enjoy – Odissi Temple Dance, Ballet and Awareness Movement.  

Read the article in this issue and borrow the books available at the National Library.

Many students who learn Tamil in Singapore come from non-Tamil speaking background.  Dr Seetha 

Lakshmi, Assistant Professor with the National Institute of Education, Singapore, looks at how the Multiple 

Intelligences Approach is used to motivate primary school students to speak Tamil.  

Specially for you in this issue, we profile another of Singapore’s literary pioneers, Masuri bin Salikun, 

who also used the pen name Martina. In his lifetime, he composed more than 1,000 poems and is regarded 

as a pioneer in modern Malay poetry. Masuri strongly believed that hard work, interest, passion and 

sacrifices are the determining factors of a person’s success as a writer.  Find out more about his life and 

achievements at an exhibition held at the Promenade, Level 9 of the National Library from 

21 July to 18 August 2008.  

We look forward to your continued support of the National Library and do send us 

your comments and feedback.
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by SOH CHOI YIN 

Lee Kong Chian Research Fellow,  
National Library

Managing Cultural Identity in Web Design 
Singapore Media & Entertainment Websites

Studies demonstrate that traditional mainstream 

media such as newspapers, television and radio 

play a key role in the management of cultural 

inter-ethnic relations in Singapore (Kuo, 1999). 

Design strategies for cultual web communications 

are a new way to express the formation and 

representation of new national and cultural 

identities in contemporary Chinese communities. 

Internet culture has influenced lifestyle and 

cultural identity of youths in the global economy. 

Recent surveys in Singapore have also shown that 

connectivity (via electronic means) is among their 

top Five'C's1 in the their social priorities (Yen, 2005).

RESONATING  
WITH YOUTHS IN SINGAPORE:

f e a t u r e

biblioasia | �



f e a t u r e

alternative process of reading printed text (Frutiger, 1989). 

This analysis demonstrates that different design approaches 

implemented by the media and entertainment corporations 

yield different visual responses, leading to the varied mani-

festations of Singapore cultural identity, and its impact on 

the changing trends of regional and global development.  

Conceptualising Singapore Cultural Identity and the Inter-
net: Singapore Chinese Youth
The Internet provides a new channel in the formation of 

national and cultural identities for Chinese communities. 

In the midst of globalisation and with China now an eco-

nomic superpower, the learning of the Chinese language in 

Singapore has been continuously reinforced in the recent 

years. This includes an increasing number of online virtual 

communities that aim to foster community building and 

Chinese language learning, in bilingual (Mandarin and Eng-

lish language) sites such as OMY3 (www.omy.com.sg) and 

STOMP (Straits Times Online Mobile Print - www.stomp.

com.sg). Both of these news and interactive web portals 

provide young users with an interactive platform to share 

their views and opinions online and also through new me-

dia channels such as SMS, MMS, vodcast and podcast. 

The OMY interactive portal is targeted at online users 

between the ages of 18 and 35, who are comfortable 

In this study, media and entertainment websites are used as 

an empirical resource for the investigation and understand-

ing of the definition of Chinese youths in Singapore. An 

understanding of ‘youth cultural identity’ is fundamental 

in analysing their response to global cultural influences: it 

would resonate with their consumption of information from 

the web medium. Media and entertainment websites are 

integral because this industry forms a key aspect of popular 

culture in Singapore. Moreover, there is an increasing trend 

to incorporate pop culture consumption in national poli-

cies. For instance, Chinese pop singers, pop idols and televi-

sion celebrities have become media network spokespersons 

for the promotion of the official Chinese language in the 

state-initiated ‘Speak Mandarin’ Campaign2. 

This research contributes to the theoretical discussion on 

the notion of a potential ‘East Asian Identity’ among the 

Chinese youth group. ‘East Asian Identity’ is constructed on 

the basis of the criss-crossing consumption of popular cul-

tural products (pop music, movies, fashion and food) across 

geographical boundaries in the region (Chua, 2004). The 

analysis is also examined with reference to the local cul-

tural environment (Singapore) in the context of the growing 

economy in China. 

Based on a cultural analytical model, this study will ex-

amine how cultural characteristics are manifested through 

various Singapore media and entertainment websites while 

focusing on key components of visual interface designs 

such as colour, metaphor and information architecture. 

These components shall be studied in relation to their so-

cio-cultural environment. Visual languages will be chosen 

for the analysis as these design components have increas-

ingly played a primary role for members of the younger 

generation especially in verbal expressions and its respective 

comparisons. As observed by Frutiger, the influx of pictorial 

information and moving visuals such as computer games, 

manga, Music Television Video (MTV) have encapsulated 

the ‘idea’ in visual form, directing the eye to the human 

mind. The ‘stylising’ of pictures and signs has become an 

Ai Yamaguchi 
‘Hyaku no hana, yuki wa furitsutsu’, 2003/06

Fiction@love	exhibition	in	singapore	art	museum,	12	may	to	2	July	2006

courtesy	of	ninyu	works.	Photographed	by	third	eye	studio,	singapore
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with speaking 

Mandarin but 

are not used to 

reading Chinese. 

The portal offers 

various functions 

such as ‘text to 

speech’ listen-

ing and display 

‘Hanyu Pinyin’ 

p ronunc ia t ion 

to help readers 

read Chinese 

words. These on-

line interactions 

have success-

fully served as a 

potential space 

for state govern-

ment to address 

economic agen-

das and shape 

national and cul-

tural identities of 

the nation-state.

Since the rise 

of pop cultural 

products in the 

region during 

the 1980s, Chua 

observes the 

emergence of a potential ‘East Asian Identity’ among the 

younger generation. This East Asian pop culture presents 

the development, production, exchange and consumption 

of pop cultural products across China, Japan, South Korea, 

Taiwan, Hong Kong and Singapore. Chua concludes that 

Singapore would remain a location of consumption of East 

Asian pop culture than a production and export oriented 

location due to its limited domestic market. Hence, driven 

as a capitalist activity, the consumption of these cultural 

products defines a large part of everyday life in contempo-

rary Singapore. The new generation can easily embrace the 

trends of cultural products regionally and internationally. As 

these cultural products are transnational, the criss-crossing 

phenomenon draws a vague distinction between what is 

local and what is foreign among young, urban and middle 

class consumer lifestyles (Chua, 2004). 

Popular imageries, that include Animamix art (Animation 

and comics) are manifested in both conventional and un-

conventional art forms such as comics, video games, manga, 

anime and graphic communication. Anime, originated from 

f e a t u r e

Chiho Aoshima Swirling Zombies, 2004-2006

chromogenic	print	(1100	x	1076	mm)	
courtesy	of	Blum	&	Poe,	los	angeles/Galerie	emmanuel	Perrotin,	Paris	&	miami	(c)2004-2006	chiho	
aoshima/kaikai	kiki	co.,	ltd.		
all	rights	reserved.

Japan through 

the roots of man-

ga are produced, 

consumed and 

widely accepted 

by the younger 

generation. The 

aesthetic con-

cept of Asian 

pop culture in 

visual art form 

from a group of 

contemporary 

western and 

eastern artists 

was presented at 

a contemporary 

art exhibition 

– Fiction@Love 

organised by the 

Singapore Art 

Museum in 2006. 

The aesthetic 

hallmarks of pop 

imageries, such 

as artworks by Ai 

Yamaguchi and 

Chiho Aoshima, 

are often pre-

sented with vivid 

visuals, bright 

colours, use of metaphors and humourous contents. Simi-

lar to Chua’s discourses of East Asian cultural products, Lu 

observed that the creation of Animamix Art is also a cross-

industry integration due to the great amount of material 

and financial and human resources involved. This Neo-Aes-

thetics of Animamix Art created from the Asian perspective 

is going to shape the visual trend and emerge as a new 

identity of pop culture in Asia (Lu 2006). 

Minister Mentor Lee Kuan Yew commented that Singa-

pore will not evolve into a homogeneous group but nei-

ther will it emerge with any distinctive identity as a result of 

modern technology and advancement. He pointed out that 

Chinese Singaporeans must adapt to changes in technol-

ogy and a ‘digital’ lifestyle as well as accommodate to a 

multi-racial, multi-religious and multi-cultural society (Peh, 

2006).

Senior Minister Goh Chok Tong further elaborated his 

new metaphor representing the two groups of Chinese Sin-

gaporeans – the Chinese educated (‘heartlanders’) individu-

als and the English educated bilingual (‘cosmopolitan’) indi-

biblioasia | �
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(1982). Fleming’s cultural analysis seeks ‘to 

examine in depth the relation of artefacts 

to aspects of its own culture’. Fleming de-

signed a five-fold classification system on 

the basic properties of an artefact, namely 

its history, material, construction, design 

and function and set of four operations, 

namely, identification, evaluation, cultural 

analysis and interpretation. In this context, 

identification refers to the distinctive facts 

about the artefact. Evaluation is a set of 

judgments about the artefact that is usually 

based on comparisons with other examples 

of its kind. Cultural analysis examines the 

various interrelationships of an artefact and 

its contemporary culture. Interpretation re-

fers to the meaning and significance of the 

artefact in relation to its own culture (Flem-

ing, 1982). 

Fleming’s multiple layer system of seg-

menting the design process acts as a reflec-

tive mental guide between designer and user 

perception. It provides a wider set of consid-

erations when analysing an artefact as evalu-

ation is encouraged at every stage of the de-

sign process (with considerations on cultural 

relevancies, functionality and design). 

Using this model of respect and under-

standing of the user’s culture, contemporary 

designers can implement better design solu-

tions that not only improve usability, but also 

convey cultural identity and help connect the 

user emotionally. Although such emotional-

ised brand expressions are common practice 

in print media, the key component of effec-

tive design solutions – colour, metaphor and 

information architecture – are key criteria for 

creating strong visual and sensory identity 

in web communications. For instance, the 

multifaceted meaning of colour that displays 

cultural differences is subjected to regional 

context (Peterson, 2000). Visual metaphors 

‘facilitate learning by allowing users to draw 

upon the knowledge they already possess 

about the reference system’ (Nielson, 2000). 

Information architecture is also argued as a 

‘metaphor’ because it shows how items on the page are sa-

liently presented in hierarchical association that draws users 

attention across the page. It presents a reading pattern or 

blue print to help users reach their goals on web interfaces 

(Veen, 2001).

viduals. The ‘heartlanders’ are characterised 

as the ‘culture carriers who play a major role 

in maintaining our core values and our social 

stability’. In comparison, the ‘cosmopolitans’ 

are the professionals who are ‘valued for 

their economic contributions and interna-

tional outlook to operate and produce goods 

and services for the global market. Their 

loyalties are fluid and dictated by economic 

considerations’. It is also observed that the 

English educated Chinese (‘cosmopolitans’) 

are regarded as being the elites and the cen-

tre of power and influence with the Chinese 

educated (‘heartlanders’) at the periphery 

(Tan, 2002).

Living in a globalised and technological 

era, Singapore’s new cultural identity will 

continue to evolve more rapidly than before. 

While Singapore’s youths continue to accept 

foreign ideas, traditional values will constant-

ly be revitalised. A hybrid pluralistic identity 

influenced by transnationalism and its com-

plex socio-cultural network may be formed 

eventually with an essence of local peculi-

arities. This socio-economic development 

discursively intertwined with cultural and 

cognitive changes – such as values, beliefs, 

norms, attitudes and lifestyles as well as the 

dense flow of cultural products – are some 

determining factors in shaping one’s cultural 

identity on local youths. 

Approaches to Cultural Model
In recent studies, ‘cultural modeling’ has 

become a popular analytical tool in imple-

menting design and communication strate-

gies for cross-cultural marketing. According 

to del Galdo and Nielson, cultural modeling 

helps to identify global information, cultural 

bias, and cultural metaphors and assess the 

degree of localisation. Every cultural model 

establishes its own agendas, and addresses 

the consumer or corporate needs (del Galdo 

& Nielson, 1996). Similarly, the notion of a 

culturally centered design in web communi-

cation needs to illustrate a profound under-

standing of the socio/cultural environment of society. 

Fleming’s Design Process Model

The proposed methodology for web analysis is derived from 

the cultural analytical model developed by E. M. Fleming 

f e a t u r e

Chiho Aoshima 
In sane Karuna, 2000

inkjet	print	on	paper	(1700	x	465	
mm)	
courtesy	of	Blum	&	Poe,	los	angeles/
Galerie	emmanuel	Perrotin,	Paris	&	
miami	
(c)2000	chiho	aoshima/kaikai	kiki	
co.,	ltd.		
all	rights	reserved.
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lish version of the Channel 8 website. ‘Blue’ is predomi-

nantly the corporate brand colour and the primary essence 

colour for these websites. Blue has no significant spiritual or 

mystical meanings in Chinese colour symbolism7. However, 

it represents quality, value, durability, strength and author-

ity in international marketing and is often a favourite and 

popular colour for corporations and organisations in the 

western context (Peterson, 2000; Fletcher, 2005). 

MediaCorp’s corporate site displays professionalism 

with strong western connotations in projecting themselves 

as an international media station. This sophisticated cor-

porate presentation is in contrast to the Chinese Channel 

8 website where the use of orange and maroon colours 

renders it more “Chinese”.  Orange, a blend of red (‘yin’) 

and yellow (‘yang’) signifies the ‘ying’ and ‘yang’ symbol in  

Chinese colour symbolism (Peterson, 2000). The radiance 

and shimmering orange colour on the header of the page 

reinforces the concept of wealth, prestige and status. 

In comparison, the Chinese Pop website presents an in-

teresting colour vernacular resonating with the young au-

dience and pop culture. The palette combination includes  

colours which show traces of Chinese symbolism and refer-

ences to youthful colours that are commonly used in pop 

imageries.

From the analysis of these main media and entertain-

ment corporate websites, it is evident that MediaCorp has 

been very careful in implementing design strategies. The 

division of four sets of colour palettes demonstrates this: 

(1) the corporate front that targets foreign investors aligns 

with its economic development agendas; (2) warmer colour 

f e a t u r e

A Case Study of Media and Entertainment Websites 
Visual design constitutes an important area for visual com-

munications. In this case study, three design components of 

websites from the local media and entertainment industry 

were selected. They are colour, visual metaphor and infor-

mation architecture. These were then tested with the so-

cio/cultural background of Singapore society. The websites 

include state-owned MediaCorp Pte Ltd’s website (Medi-

aCorp) (www.mediacorp.com.sg), Channel 8 websites (Chi-

nese4 and English5 versions, http://ch8c.mediacorptv.com/ 

and http://ch8.mediacorptv.com/) and Chinese Pop iweb-

site6 (http://ch8.mediacorptv.com/cpop/). The purpose of 

the visual analysis elucidates patterns of visual and cultural 

presentation and its management of youth culture.

Colour 

While language, religion, customs and beliefs are some key 

features that reflect different cultures, colours used in inter-

face design comprise one of the central non-verbal visual 

communication languages. Each colour bears a different 

symbolism and meaning that evokes immediate emotional 

response from people. In addition, colour is also one of the 

visual languages in international commerce that resonates 

with the country’s cultural and national preferences (Peter-

son, 2000). 

The meanings of colours are continuously influenced by 

western culture in contemporary Asian societies as a result 

of international marketing. This is clearly reflected in the 

main website of MediaCorp (Chinese version) and the Eng-

Homepage of MediaCorp Pte Ltd
courtesy	of	mediacorp	Pte	ltd

Homepage of Channel 8's English website
courtesy	of	mediacorp	Pte	ltd
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throughout the website. The meanings of these messages 

are significantly illustrated in a series of animated collages 

of high-tech images on its homepage. The image shows a 

satellite from a low angle perspective, which fades to two 

news presenters facing the audience on the production set. 

It then transforms into a group of employees working to-

gether and finally to three close-up shots of renowned ar-

tistes in Singapore. According to Kress’s theory of ‘reading’ 

images, such detailed and visible reflection of their facial 

expressions aim to reveal their individuality and personality 

so as to help audiences get acquainted with these young 

artistes (Kress, 1996). All these visual metaphors collectively 

present Singapore as an efficient, and professional nation-

state highly committed to quality. 

As perceived by Gobe, emotional attachment is an im-

portant aspect when designing for online web communica-

shades resonate the Chinese cultural identity that appeal to 

Chinese ‘heartlanders’; (3) cooler colour shades like blue, 

target mainly the English-speaking Chinese Singaporeans 

(‘cosmopolitans’); (as seen in the English language version 

of the Channel 8 website. As English is understood to be 

the neutral and shared language of all ethnic groups in 

Singapore, colours implemented here are therefore more 

neutral); and lastly (4) youthful colours used for the Chinese 

Pop website that consciously avoids any local cultural asso-

ciations, but reflects the vivid and bright colours commonly 

presented in Asian anime.

Visual Metaphor 

MediaCorp’s ambition to present itself as ‘Home of your Fa-

vourite Entertainment’ (tagline) and to be ‘Asia Top Media’ 

(corporate vision) is reflected in the imageries presented 

f e a t u r e

Homepage of Channel 8 Chinese website 
courtesy	of	mediacorp	Pte	ltd
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tions. He argues that the future of the Internet will eventu-

ally dwell on content development since it has the capacity 

to provide that ‘human touch’ and bring emotional connec-

tions to the user. However, beyond content development, 

visual elements and any sensory expressions (sound, video, 

animation) of the website would reinforce the overall emo-

tional and sensorial experience of the user (Gobe, 2001). In 

this context, the Channel 8 website features mainly animat-

ed images of their current television productions in order to 

connect with the local ‘heartlanders’. The narratives of the 

f e a t u r e

animation are given more consideration using taglines and 

video clips depicting the story line for every local drama, 

such as “Falling in Love” and “Like Father, Like Daughter”. 

The Chinese Pop website shows various iconic anime 

style mascots that are vibrantly appealing to the young. 

Expressed in the simplest interpretation of Piercian semi-

otic analysis, ‘an icon is a pictorial sign… a symbol, a con-

ventional sign’ (Scott, 1995). ‘Iconising’ information design 

for screen design has also become a popular global com-

munication tool, such as corporate branding, packaging, 

Homepage of the Chinese Pop micro website.  The micro site is part of the ‘Speak Mandarin’ Campaign initiative
courtesy	of	mediacorp	Pte	ltd
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interface and information design. If designed and applied 

appropriately, icons can be entertaining and visually appeal-

ing (Marcus, 1992). The iconic mascot appearing on the 

homepage of Chinese Pop website is presented with refer-

ence to the pop Asian anime style that has no strong local 

cultural association, but aims to appeal to the local youth 

group. 

The only localised connection is the various movie clips 

of the local pop stars and star idols explaining the meanings 

of Chinese idioms that are depicted in local Chinese drama 

serials and Chinese pop songs. As highlighted by Chua, 

‘youths in Asia, as in other parts of the world, draw from 

an ‘image bank’ that is internationalised through popular 

mass media. The reference point in the imaginary is, there-

fore, a globalised image of youth rather than local cultural 

images. It is the global rather than the local that provides 

the identity of ‘youths’ (Chua, 2000). 

Information Architecture 

The content of global navigation and information architec-

ture is one of the components in the web structure that 

could determine local preferences of entertainment as well 

as government economic agendas in the local community. 

Speculated from the author’s perception, the information 

structure for MediaCorp is presented in three sets of entry 

point navigations targeted at investors and local ‘heartland-

ers’. The navigation items include investors’ content such as 

‘Media Release’, ‘Tender’, ‘Finance’ and links to the corpo-

ration’s services, such as programme channels targeted for 

the locals. The last category shows business-oriented news 

such as, ‘Finance’, ‘Currencies’, ‘Business News’ and ‘Flight 

Information’. 

In the Channel 8 website, the content of the global navi-

gation is entertainment driven with even more snapshots of 

local artistes. This is meant to appeal to the ‘heartlanders’. 

This strategy aims to influence high-level foreign invest-

ments such as financial partnerships with the corporation 

as well as to connect local Singaporeans with its homeg-

rown young artistes.

In order to perpetuate the interest of youths in Chinese 

culture and language, the Chinese Pop website has been 

very careful to integrate learning Mandarin with pop cul-

ture. Young local Chinese pop stars, super idols and news 

presenters the likes of Terence Cao, Jeanette Aw, Ng Chee 

Yang (Campus Superstar champion) and Huang Xiuling 

(MediaCorp News anchor) have become the spokespersons 

of the recent state-initiated ‘Speak Mandarin’ Campaign. 

These four prominent local celebrities capture a wide spec-

trum of fans from all walks of life in Singapore. Chinese 

pop culture elements are cleverly intertwined and strate-

f e a t u r e

gised together to appeal to the expectations of the youth.

MediaCorp has been very successful in ‘instrumenting’ 

national messages by weaving media and entertainment el-

ements seamlessly together. The visual outcome of the site 

is not only hip and engaging, but also meaningful in the 

method by which messages are conveyed. The navigation 

and content of this website is bilingual (English and Chi-

nese) with entertainment news from Taiwan, Hong Kong, 

China, Korea and even Japan. Unfortunately, at the time of 

this study, the site content has not been diligently updated. 

The Chinese Pop website could become redundant if more 

effort is not spared to maintain fresh content. 

Conclusion

Preliminary research has indicated that the three design 

components - colour, visual metaphor and information ar-

chitecture - are potential areas of cultural manifestation. The 

analysis of the various interface design of media and enter-

tainment websites in Singapore demonstrates an ‘institu-

tional memory’ while respective design strategies deployed 

by the nation-state distinctively shape cultural identities of 

the local youths, and ultimately the public in general. The 

analysis also argues that to create a more emotional user-

connection, website design components should take into 

account the understanding of aesthetic, social and cultural 

elements. 

The MediaCorp’s website has been mindful in projecting 

both international as well as local visual imagery by seg-

menting its diverse target audience and deliberately draw-

ing them separately to micro sites. While the Chinese pop 

website has been very successful in connecting the ‘East 

Asian’ image for the youth group, the inability to maintain 

the site with fresh and up-to-date content may lead to fad-

ing interest and eventual failure.

This research is exploratory in nature as the framework of 

‘East Asian Identity’, facilitated by the production and con-

sumption of popular culture, are empirical questions in con-

temporary discourses (Chua 2004). Chinese cultural identi-

ties will continue to revolve and evolve, challenging itself in 

the face of rapid globalisation. The method and guidelines 

presented in this research will have to be further enhanced 

to remain relevant as these cultural identities evolve. The 

author acknowledges that while there is an innate level of 

bias in the web analysis, it does not deviate from its visual 

components aspect. As the analysis involves a subjective 

interpretation by the author from a Chinese perspective, 

the author makes no claim that the result of this research is 

representative of all Chinese youths in Singapore. 

Future study should also take into consideration the 

textual analysis and marketing strategies of MediaCorp. 
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It would comprise comprehensive quantitative analysis that 

evaluates design appeal and cultural appropriateness of 

website design among Singapore youths. Nevertheless, the 

findings of these results will contribute to the existing, yet 

ever-expanding research studies in design typologies and in-

vestigation into the context of a diverse Chinese culture and 

its experiences.
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ENDNOTES
1. The ‘Five Cs’ – cash, credit card, car, condo and country club are 

materialistic cultural ethnos representing a Singaporean dream. 
Recent surveys reported a paradigm shift in terms of the aspira-
tion for the new generation. The new ‘Five Cs’ are connectivity, 
choices, cheek, causes and consumers.

2. The Speak Mandarin Campaign (SMC), first launched in 1979 by 
then Prime Minister Lee Kuan Yew, is held all year round. The ob-
jectives were to reduce the speaking of dialects and encouraged a 
common communication language amongst Chinese Singapore-
ans. More information could be found in http://mandarin.org.sg.

3. OMY and STOMP web portals are launched by Singapore Press 
Holdings (SPH) in 2007. Both sites are one of the most extensive 
interacting and entertaining web portals in Singapore that con-
nects and engages with readers on the web and via mobile phone 
messaging.

4. Channel 8, a local Chinese channel that is positioned as the 
market leader in Chinese entertainment and information in the re-
gion. It is a popular channel that caters to both the viewing needs 
of the ‘heartlanders’ and ‘cosmopolitans’ (modern city dwellers). 
The Chinese channel also has a sizeable percentage of Malay and 
Indian followers. 

5. Channel 8 English website is mainly targeted at English speaking 
Singaporeans, which include Malays and Indians as well.

6. Chinese Pop website is launched as part of the recent ‘Speak 
Mandarin Campaign’ mission to re-educate young Chinese 
Singaporeans about Chinese culture and heritage in order to stay 
competitive in the China–dominated world economy. The recent 
slogan ‘Speak Mandarin, Cool’ attempts to encourage English-
speaking Chinese Singaporeans to speak Mandarin and that 
conversing in this language is sophisticated (Promote Mandarin 
Council, Media Release 2006). 

7. Traditional Chinese colour symbolism is represented by the Five 
Chinese elements of nature, points of the compass, regions of the 
country and the seasons. The Five elements and their colours are 
earth (yellow); metal (white); water (black); wood (green),and fire 
(red) (Peterson, 2000).  
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IN 1903, when he was a mere 10-year old, Lee left his home 

in Furong (Nan’an County in Fujian Province) to join his father 

in Singapore, soon after his mother passed away. It was not 

unusual in the early 1900s for many young Hokkiens to 

travel overseas in search of a better life, as the infertile and 

hilly lands of Southern Fujian offered little employment. 

Unlike many who could only find jobs as coolies, Lee began 

life in Singapore with his first taste of formal education, 

through the financial support of a family friend1. The 

kindness of this friend would serve as an inspiration for 

young Lee, who in his adulthood would contribute millions 

of dollars to the education of the Chinese, both overseas 

and in his motherland. Lee’s first school was the Anglo-

by BONNY MULIANI TAN  
Senior Librarian,  
Lee Kong Chian Reference Library,  
National Library

Lee Kong Chian (李光前) was a merchant-philanthropist 
of the 20th century, who built an empire that stretched 
beyond the boundaries of Malaya into Thailand, Indonesia, 
and even the United States and the United Kingdom. 
Today, his name and reputation live on, as his business 
and philanthropy continue to thrive. Thus, it may come as 
a surprise for some to learn that Lee entered the business 
world by accident.

Tamil School at Serangoon Road, and it was here that Lee 

acquired his proficiency in the English and Tamil languages. 

In the afternoons, Lee continued his Chinese education at 

the Chongzheng School. This practice of attending both 

English and Chinese schools in a day continued through to 

his secondary education, where he studied at St. Joseph’s 

Institution and Tao Nan School. In this manner, he was 

introduced to both Western and Eastern concepts. 

In 1904, a number of Chinese officials were sent to 

Southeast Asia to promote education in China. The scholarly 

Lee was awarded a prestigious Manchu scholarship to 

study at Chi Nan School in Nanjing, and returned to China 

in 1908. There, he excelled in Mathematics, Physics and 

	 DESTINED	TO	BE	AN	
ENTREPRENEUR	AND		
A	PHILANTHROPIST		
	 TO	BE	REMEMBERED
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Chemistry, and applied himself 

to his studies so diligently that 

he gained top honours. 

Despite tumultuous political 

changes, Lee continued his 

studies at Ching Hwa High 

School in Beijing in 1911 and 

thereafter pursued a degree in 

engineering at the College of 

Mining and Communication in 

Tang Shan. The only time Lee 

expressed a political stance 

was when he cut off his queue 

in protest against the Qing 

rulers, although this was likely 

through coercion by the older 

students2, as he reportedly 

donned a false queue in class 

to hide his affiliations. He also 

joined the Tong Meng Hui 

society (which later became 

the Kuomintang) during his 

student years. However, civil unrest soon consumed the 

country, and by 1912, when China became a republic, Lee’s 

Manchurian scholarship came abruptly to an end. 

Determined to complete his studies, Lee took up an 

American correspondence course in civil engineering upon 

his return to Singapore. At the same time, he was employed 

by the Survey Department as an assistant, and attended the 

Department’s Special Survey classes. Lee also juggled several 

other jobs, including teaching at Tao Nan School and Chung 

Cheng High School, as well as translating English news 

reports for the Chinese daily, Lat Pau. 

Turning Point
While working at the Survey Department, Lee came across a 

ruling in the General Orders of the civil service that indicated 

only men of “pure European descent” would be recognised 

for the top positions in government. This disappointing 

discovery influenced Lee’s decision to leave the civil service 

and to work for a friend, Cheng Hee Chuan, instead. Even 

so, he still sought to further his studies in engineering in 

Hong Kong3.  However, a chance encounter with a renowned 

Chinese business leader would soon change his direction in life. 

An anecdotal story has it that Tan Kah Kee and Lee Kong 

Chian met one rainy evening while both were dining at a 

streetside eatery. Lee loaned Tan an umbrella, and was to 

collect it back at Tan’s rubber factory. The following day, 

Lee visited the factory just when Tan was receiving his first 

American clients. Requiring assistance in interpreting English 

documents, Tan was impressed by Lee’s competence in 

translating the materials, and thereafter solicited Cheng Hee 

Chuan to allow Lee to work for Tan instead4. But though Tan 

headed one of the most established Chinese companies in 

Malaya, Lee was supposedly reluctant to accept Tan’s offer of 

employment, as it meant he would have to forgo his plans to 

study in Hong Kong5.

At the time of Lee’s employment at Tan’s Khiam Aik 

Company in 1916, Tan was expanding and diversifying 

his business6. He had established his business in rubber 

plantations in Malaya with his first seedlings in 1906,7 and 

was ready to move beyond rubber manufacturing to engage 

in rubber trading as well. Chinese rubber manufacturers, 

however, were obliged to sell their goods through agents 

to their larger foreign counterparts (such as Sime Darby, the 

Harrison Group, Boustead and Guthrie) for export to the 

European market8. Tan was keen to break this stranglehold 

and sought to export goods directly to the West. At that 

time, American companies were also seeking to trade 

directly with the local manufacturers so as to bypass the 

high rubber prices controlled by the British rubber houses9. A 

trusted English interpreter would have been essential to Tan’s 

business expansion, so Lee’s entry into Khiam Aik proved 

fortuitous. 

Rubber King During the Great Depression
Tan took advantage of his own strengths and the weaknesses 

of his Western rivals and clients, and had diversified into rice 

export, pineapple canning and shipping and was working 

to ship rubber directly to the Americans. Through these 
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transformative years at Khiam Aik, Lee learnt the intricacies 

of the rubber industry and the art of trading. He proved to be 

such a valuable asset to the company that, within four years 

of his employment, Lee was given the hand of Tan’s eldest 

daughter in marriage. At 17, the educated Tan Ai Lay was 

about to sit for her final exams but had to forgo this for her 

marriage to Lee. 

Many interpret this union as an attempt by Tan to keep 

Lee from establishing his own business and thus becoming 

a rival10.  Indeed, it would be seven years before Lee could 

set up his own company – a small rubber smoke-house in 

Muar, Johore – in 1927, and this only with the approval of 

his father-in-law and Lee’s promise that his business would 

not compete with Tan’s11.

October 1929 spelt the start of an economic darkness that 

would soon engulf industries in the West and subsequently 

destroy many in the rubber business in Malaya. However, Lee 

was able to ride through these dark times through strategic 

alliances and careful purchases. He helped his friend Lim Nee 

Soon settle a large debt by persuading the Hongkong and 

Shanghai Bank for a settlement. In gratitude, Lim offered 

to lease his rubber factory in Nee Soon village to Lee on 

condition that Lim’s son retained a share in the business. 

Lee named the factory Lam Aik  (Lee Rubber Company), an 

independent entity from his father-in-law’s company, thus 

marking the start of his own rise in business. 

The Great Depression served as an opportunity for Lee to 

expand his business, by buying off struggling rival companies 

at rock-bottom prices. By adopting a conservative approach 

of buying and immediately 

selling rubber, rather than 

stockpiling, Lee had also 

avoided huge losses when 

the price of rubber drastically 

spiralled downwards12. By 

1932, Lee’s company was only 

one of about two or three 

prominent rubber companies 

owned by the Chinese that 

were left standing during 

the Great Depression. The 

lessons learnt throughout that 

period reinforced the value 

of controlled purchase and 

reselling of rubber, a business 

practice that saw Lee Rubber 

through the ups and downs of 

the volatile rubber trade. 

Lee practised both the 

Chinese methods of building 

businesses as well as modern 

techniques of operations with great success. Through the 

Chinese style of guanxi, he built partnerships with former 

rubber magnates and expanded his business by establishing 

Hok Tong Company in Indonesia (1932), Siam Pakthai in 

Thailand (1934)13, and the South Asia Corporation in New 

York (1938) to handle the export of rubber to America.  

Factories were also strategically located in parts of Malaysia, 

such as Muar, Penang, Seremban, Klang, and Kuala Lumpur, 

with branches in Palembang and Medan in Sumatra. In fact, 

before World War II, Lee’s business had already diversified, 

to include Lee Pineapple and Lee Biscuits. His leadership in 

the Chinese community was also seen in the various posts he 

held. He was Chairman of the Chinese High School (1934), 

President of the Chinese Rubber Dealers’ Association (1937), 

and President of the Chinese Chamber of Commerce (1939). 

He continued Tan Kah Kee’s practice of disbursing low salaries 

but rewarding with extravagant bonuses every profitable 

year. In this way, Lee ensured a low cost for personnel but 

also maintained staff loyalty through the large bonuses.

Lee was an educated entrepreneur, comfortable with both 

Chinese and English cultures. He chose to place qualified 

and reliable managers in key decision-making positions, 

rather than resorting to the nepotism often encountered in 

traditional Chinese conglomerates. He also applied modern 

accounting methods to keep track of expenditure and 

profits.

Lee became a major player in the banking sector when 

his patron and clansman, Yap Geok Tui, who was then the 

Managing Director of the Chinese Commercial Bank, placed 
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him as one of the bank’s Board of Directors. Lee urged the 

local Chinese banks - the Oversea-Chinese Bank and the Ho 

Hong Bank – to merge with the Chinese Commercial Bank, 

and helped to work out an arrangement that would benefit all 

parties. The merger was a success, and a new amalgamated 

entity, the Oversea-Chinese Banking Corporation (OCBC), was 

formed, with Yap as Chairman and Lee as its Vice-Chairman. 

In 1938, Lee became OCBC Bank’s Chairman, retaining this 

position for 27 years until his retirement in 1964. 

Destruction and Restoration
The invasion and fall of Singapore in 1942 was completely 

unexpected. Lee had left for a Rubber Study Group Meeting 

in Washington D.C. with his wife and three of his children, 

just weeks before the Japanese invasion. 

Even though Lee remained in the United States during 

the war years, he remained involved in issues concerning 

Southeast Asia, and gave lectures at Columbia University. 

Lee returned to Singapore at the end of 1945, keen 

to resurrect his business. With a generous loan from the 

Hongkong and Shanghai Bank, Lee rebuilt his factories in 

time for the boom in the rubber industry brought about by 

the Korean War of the 1950s. Thus, Lee Rubber flourished 

and established itself as the world’s largest rubber exporter in 

the post-war era14. Lee continued to diversify his business, and 

entered the sawmill, coconut oil mill, printing, property, and 

trading industries. Lee was also generous to his employees.

In 1950, he introduced management shares15, and in 1951, 

he built homes for his own employees and encouraged 

home ownership through a salary deduction scheme16. 

Furthermore, he remained ahead of his time, by instituting 

the latest methods and equipment. Lee Rubber was the first 

company to apply computerised systems, beginning with 

IBM machines in 195417 and computers in 1960, primarily 

to manage accounts, track market information as well as the 

group’s performance18. 

Thus, Lee meticulously built his empire on a firm foundation 

of modern management and accounting, employee care and 

loyalty, and strategic investments and trade. In that same 

vein, Lee would practise the art of philanthropy.

Philanthropy and Social Impact
Lee’s contributions to charity began much later in life. He had 

witnessed his own father-in-law’s passion for the community, 

through the establishment of schools in Singapore and in his 

hometown in China. However, Tan Kah Kee had supported 

these charitable causes at the cost of his own business, so 

Lee was careful to ensure that his charity work would not 

jeopardise his business in the same way. Thus, it was only 

after he had retired in 1954, having groomed his sons to 

take over his business affairs, did Lee take an active role in 

community and charitable causes.  

Meanwhile, in March 1952, the Lee Foundation was 

established with a funding of $3.5 million from Lee’s own 

business, for the purpose of supporting charity projects.  

By the mid-1950s, he had donated monies to schools like 

Kuo Chuan Girls’, Nan Chiau Girls’ High, Chinese High, 

Methodist Girls’, St Margaret’s, Singapore Chinese Girls’, 

the University of Malaya and Nanyang University. He also 

donated to community institutions such as the Hokkien Huay 

Kuan Building, the Chinese Swimming Club and the National 

Library. Yet for all his contributions, Lee specifically requested 

that his name not be used in any of the institutions. Instead, 

many of the institutions took on the name of his father – Lee 

Kuo Chuan – during the period he donated. Today, the Lee 

Foundation continues to contribute to the establishment of 

institutions. The Lee Kong Chian Reference Library (National 

Library Board, 2005), the Lee Kong Chian School of Business 

(Singapore Management University, 2000) and the Lee Kong 

Chian Art Museum (National University of Singapore) are just 

a few of such initiatives.

Lee’s community work extended beyond disbursing 

money to charities.  In 1954, he flew back from London at 

the urgent request of the principal of Chinese High to quell a 

student protest. More than 2,000 students had camped out 

for more than 22 days, calling for an exemption from military 

service to the British government. Lee personally spoke to 

the students and liaised with an initially defiant Governor 

Nicoll19 to resolve the stand off. 

Lee stood up for Malayan rights even though he was often 

politically misunderstood. To the British government he was 

perceived as a pro-communist, while to the Chinese he was 

too westernised, and to the Malayans he was too Chinese-

oriented. Evidence of his fight for a Malayan identity can be 

seen in his call for free membership and the development 

of a Southeast Asian collection when he contributed to the 

building of a public library. Prior to that, the Raffles Library 

had only been a subscription library which required a fee 

from its members, and much of its collection was focused on 

the lifestyles and cultures of the West. 

Lee was also the first Asian Chancellor of the University of 

Singapore, the highest post in the nation’s most esteemed 

institution of learning, a position previously reserved for only 

the colonial head of state.

The Private Lee
Despite his high standing in society, Lee maintained a 

humble and unpretentious lifestyle. Before his marriage, 

he slept in simple quarters, including the office of his first 

employer Cheng Hee Chuan, and at the teachers’ quarters 
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of the Tao Nan School. Even when he finally acquired a large 

house at Chancery Lane after marriage, he reportedly used 

1-cent nickel spoons20. Tan Ee Leong, his school friend and 

colleague, recounted an encounter he once had with Lee 

while riding the tram. Seats in the tram ranged from first class 

to third class, and as Tan Ee Leong was just a student at that 

time, he could only afford the second class seats. One day, 

he chanced upon Lee Kong Chian (then already the Manager 

of Tan Kah Kee’s company) sitting in the third class. “I felt so 

embarrassed, because he was already working, (and) I was 

still a student”, Tan recalled21. 

Unlike traditional Chinese entrepreneurs, Lee had a strong 

foundation in education before he became a businessman. 

He was gifted in mathematics, and was also well-read in the 

Western classics. He was a keen student of languages (he 

also understood Tamil and Malay), and continued with his 

language studies even after he retired, when he picked up 

French and learnt German22. 

Lee died quietly on 2 June in 1967 after suffering from liver 

cancer for two years. Yet even with his passing, his legacy 

lives on. Indeed, Lee Kong Chian’s life is a testament to a 

quote he made during his inaugural speech as Chancellor of 

the University of Singapore: 

“Barang siapa yang ingin memetek padi yang bagus, 

hendak-lah menaborkan beneh yang bagus pula”  - “Whoever 

wants to harvest good rice, must also plant good seeds.”23
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Sacred 
Dance 

f e a t u r e

DESPITE THE AGE-OLD PROTEST OF TWO LEFT FEET, 

when it comes down to it – who can resist the lure of 

dance? Whether it be a little shimmy to a song on the radio, 

a sudden urge to lift up your kids and twirl them around, 

or the more subtle thrill of watching some real pros hit the 

dance floor or take to the stage – dance has power. 

Dance is a powerful form of communication. In fact, 

it is said that 90% or more of our communication is 

non-verbal which means that most of the time 

we are communicating through move-

ment, and we understand this 

non-verbal language 

perhaps even 

m o r e 

by JACQUELINE ELIZABETH FISHER

viscerally than words. So when it comes to 

us in a concentrated form, with intention, 

like dance often does – the meaning can be 

even more pronounced and its effect more 

profound. 

Of course, much of dance is not at all spir-

itual or divine. Just like every other form of 

communication, dance can be used for many 

diverse purposes – as a narcissistic form of 

flirtation, as an escape from reality or as a 

way to release aggression – just think of 

headbangers with fists raised and pound-

ing. 

But not all dance is like this. It 

could be that we are drawn to 

dance because it 

can allow us to 

communicate 

in an entirely 

different way 

– a way that lets 

us transcend our 

mundane selves and reach 

out to something or some-

one higher, or even become 

that higher being for a while. 

The notion of dance as a spir-

itual practice is nothing new but 

surprisingly, you do not necessarily 

have to become a whirling Der-

vish, or put yourself 

in a trance to 

seek out sacred 

dance. You can 

explore it right 

here in Singapore 

and at the library. 

in Singapore 

biblioasia | 1�



Perhaps the most direct way to 

delve into spiritual dance is to learn a 

traditional sacred or devotional dance 

form and perhaps the oldest dance 

form of this type on offer is Odissi 

Temple Dance. 

ODISSI TEMPLE DANCE 
What is it?

Odissi is often considered the oldest 

form of classical dance still surviving. 

Originating more than 2,000 years ago 

in India’s Orissa state, it rates a mention 

in the Natya Shastra, the world’s oldest 

surviving text on stagecraft. It evolved 

purely as a devotional dance form 

performed daily as part of temple ritual 

by highly trained dancers called Maharis 

who were attached to the temple 

complex. Odissi reached its pinnacle between the 12th – 16th 

centuries AD before decline set in. The dance form faced 

extinction in the British colonial period when Maharis were 

banned from dancing, but in the wake of independence 

the dance form was painstakingly reconstructed from the 

remaining Maharis’ accounts, and from temple sculptures, 

paintings and manuscripts.   

What is it like?

Odissi is considered the most lyrical 

and sensuous of the Indian classical 

dances. It is sculpturesque in style 

and its most striking feature is the 

combination of flowing and graceful 

upper body movements with a strong, 

grounded often stamping lower body. 

These supposedly symbolise the fluidity 

of the waves combined with the 

heartbeat of mother earth. The dance 

is also characterised by the tribanghi (3 

bends) a posture often seen in Indian 

temple figures where the body creates 

an S shape formed by head, torso and 

hip. Odissi is an extremely challenging 

art form. It feels like each part of the 

body does its own thing – torso, hands, 

neck, and eyes combined with complex 

foot patterns – a bit like divine breakdancing. The dance 

uses a series of mudras or hand movements, combined 

with steps to convey religious narratives.  

Why is it a spiritual practice?
Traditionally, Odissi dance was exclusively devotional. 

Nowadays, sadly, it is rarely performed in temples and is 

seen as a classical performance art. However, Odissi themes 

f e a t u r e
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The late Asako Takami, an Odissi dancer, 
embodies the refinement made famous 
by her teacher, the legendary Guru 
Kelucharan Mohapatra

All rights reserved, Wisdom Tree, 2004 All rights reserved, Manohar, 2001

The Making of a Guru: Kelucharan  

Mohapatra, His Life and Times

Citaristi, Ileana

New Delhi: Manohar, 2001

Call no.: 792.8028092 CIT

ODISSI ON THE SHELVES 
Odissi 

Lowen, Sharon

New Delhi: Wisdom Tree, 2004

Call no.: 793.31954 LOW
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still come primarily from Hindu epics, often elaborating 

the devotion of the milkmaid Radha to the God Krishna. 

Underlying the dance is an ongoing sense of yearning 

to unite with the absolute and surrender to something 

higher.   

In addition to this, it could be that the dance is inherently 

spiritual because it is so fiendishly difficult and many times 

you have to just transcend your normal way of being to 

even attempt the steps!

BALLET 
While ballet seems to be all about pretty fairies and painful 

toe dancing, surprisingly it is becoming to be seen more 

and more as Western culture’s most spiritual dance form.  

What is it?

Ballet was born in Renaissance Italy where it emerged as 

part of elaborate court extravaganzas combining dancing, 

singing, music and lavish sets. However, it came to full 

bloom in France under King Louis XIV who codified the 

steps and used it as a means of controlling his rebellious 

aristocracy. Hierarchy at court was determined by how well 

one performed on the dance floor, and Louis made the 

routines so complex that hours which could have been spent 

scheming and plotting were spent practising dance steps.  

Ballet as we know it today, literally took flight in the 19th 

century in the age of the ballerina when tutus, pointe shoes 

and ethereal, otherworldly dancers seemed to float on air. 

What is it like?

For a beginner, ballet is mostly about exercises and ones 

with a very strict form. It is more like doing a gruelling 

yoga work out as your body strains to incorporate a very 

different way of moving and every muscle seems to be 

engaged. However, beyond this intensity, even the rawest 

of beginners cannot fail to experience an inkling of the 

grace and lyricism which flows through each (sometimes 

agonising) movement.  Unique to ballet (as opposed to 

most other dance forms) is the fundamental emphasis on 

a symmetrical “turning-outwards” of the whole body from 

the hips. Every class in any part of the world is founded 

on a similar sequence of exercises at the barre (where 

dancers hold on to a wooden rail for support), followed 

by a repetition of these in the centre with no support, then 

ending with jumps and turns.   

Why is it a spiritual practice?

Ballet can be seen as a spiritual practice on a number of 

levels. Perhaps most obviously, dancers themselves seem 

beyond human, almost like the closest examples we have 

of Angels or Holy Beings. Thus, by learning their dance, we 

in turn are being brought closer to a state of grace.  

BALLET ON THE SHELVES
My Ballet Class

Jamaludin Jalil

Singapore: Times Editions, c2003

Call no.: English 792.8 JAM  

Goh Choo San: Master Craftsman in Dance

Schergen, Janek

Singapore: Singapore Dance Theatre, c1997

Call no.: English 792.82 SCH

Rethinking Dance History: 

A Reader 

Carter, Alexandra (ed.)

London; New York: 

Routledge, 2004

Call no.: English 792.809 RET

All rights reserved, Times Edition, 1987 All rights reserved, Singapore Dance Theatre, c1997  All rights reserved, Routledge, 
2004
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Ballet’s emphasis on lifting out of the body and 

transcending the earth also makes it a good vehicle for 

trying to leave the mundane behind. 

Eva Natanya, who danced professionally for nine years, 

first at the New York City Ballet and then at the Royal 

Ballet of London, also believes that ballet’s turned out body 

position makes it especially conducive to the mental practice 

of sending spiritual gifts to others while dancing.

Natanya, who is currently completing a Masters Degree 

in Theology, and has also practised yoga and meditation 

for many years also sees a connection between yoga and 

ballet, with regard to what is called the ‘inner body’ – the 

series of inner channels and charkas, or energy centres, 

which carry chi or prana through the body, and which it is 

believed will lead the practitioner to Enlightenment if they 

are opened fully. 

In addition, she draws a parallel between the use of the 

legs at the barre, where the first one is used as a powerful 

and stable support whilst the other works, creating 

beautiful, delicate and refined patterns. This, she says is 

perhaps not unlike maintaining the balance of calm stability 

and analytical insight in meditation. 

AWARENESS MOVEMENT 
Dance can also be explored as a form of meditation and a made-

in Singapore spiritual dance practice is a perfect vehicle for this. 

What is it?

Awareness Movement is a moving meditation, which 

encourages participants to heighten their awareness and 

focus by learning sets of rhythmic movements that require 

coordination in diverse spatial directions.  

The movement form was created by Low Yuen Wei who 

is the Artistic Director of InSource Theatre, a Buddhist-

influenced modern dance company. Low, who trained in 

Singapore and Italy and has been a dancer and theatre 

practitioner for more than 10 years, constantly looks to 

Buddhist philosophy for artistic inspiration. 

Awareness Movement is primarily influenced by the 

sacred dances of G.I Gurdjieff. Gurdjieff was a Greek-

Armenian philosopher who collected what he called 

‘awareness dances’ from Sufi Masters, Christian and 

Tibetan temples and from desert dwelling tribes to form 

what he called the Gurdjieff Movements. Low and her 

dance team have blended these movements into a fusion 

of traditional forms, modern dance and meditation, which 

works holistically to develop the body, heart and mind.

What is it like?

Awareness Movement is like a very complicated walking 

meditation. Participants begin with a rhythmic bounce in time 

to verbal cues from the instructor and from here a series of 

Singapore dance company InSource Theatre has pioneered a new form of dance as a spiritual practice called Awareness Meditation
courtesy	of	insource	theatre	
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precise, directional arm and head movements are added. The 

various combinations are challenging enough that you need 

to bring your attention sharply into the present moment, and 

this feeling remains after the class has finished. 

Why is it a spiritual practice?

According to Low, the aim of the practice is to expand 

the awareness of being and presence and integrate heart, 

body and mind energy. The movements are used for self-

observation and to increase awareness of what each part of 

the body is doing at any time. She added that the various 

abstract geometric shapes created through the dance also 

generate a constantly flowing awakening energy.  

THE SACRED DANCE OF LIFE ITSELF 

If a formal dance class does not hold much appeal but 

dance as a spiritual practice does - it is also interesting 

to consider that since dance is actually movement with 

intention, then perhaps all our movements could become 

a kind of sacred dance – if we think the right thoughts. 

Perhaps, if we moved with light and fluid movements, 

then maybe we had seen more gentle people in our lives. 

And if dance has power because it is involves 

concentrated intention, we could even consciously 

structure our daily activities as a devotional dance 

– washing our face as a purifying dance, serving food as 

an offering dance, even walking on the earth as a dance 

of thankfulness – and we might just be able to dance our 

way to a perfect world.

All rights reserved, Routledge, 2003 All rights reserved, Inner Traditions, 
c2000

All rights reserved, Cultural Centre, 
University of Malaya; Ministry of Culture, 
Arts and Heritage Malaysia, 2005

MODERN SACRED DANCE ON THE SHELVES

Gurdjieff: The Key Concepts

Wellbeloved, Sophia

London: Routledge, 2003

Call no.: English 291.4 WEL

Global and Local Dance in 

Performance: Asia Pacific 

International Dance Conference 

(2005; Kuala Lumpur, Malaysia)

Mohd Anis Md Nor, Revathi 

Murugappan

Kuala Lumpur, Malaysia: Cultural 

Centre, University of Malaya; Ministry 

of Culture, Arts and Heritage Malaysia, 

2005

Call no.: 793.3195 ASI

Sacred Woman, Sacred Dance: 

Awakening Spirituality Through 

Movement and Ritual

Stewart, Iris J.

Rochester, Vt.: Inner Traditions, c2000

Call no.: English q291.37 STE
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ÀÄ Ð¨È Ññ½È¢×¸û «ÏÌÓ¨È ÅÆ¢ô 

§ÀîÍò¾¢È¨É §ÁõÀÎòÐ§Å¡õ!

¼¡ì¼÷ º£¾¡ ÄðÍÁ¢
Ð¨½ô§ÀÃ¡º¢Ã¢Â÷/¾¨ÄÅ÷

¾Á¢ú ¦Á¡Æ¢ ÁüÚõ ÀñÀ¡ðÎò Ð¨È
¬º¢Â ¦Á¡Æ¢¸û ÁüÚõ ÀñÀ¡Î¸û

§¾º¢Âì ¸øÅ¢ì ¸Æ¸õ
¿ýÂ¡í ¦¾¡Æ¢øÑðÀô Àø¸¨Äì¸Æ¸õ

º¢í¸ôâ÷

(Multiple Intelligences Approach)

f e a t u r e

by DR SEETHA LAKSHMI  
Assistant Professor, 

Asian Languages & Cultures  
National Institute of Education, Singapore

¬ö×î ÍÕì¸õ
º¢Èó¾ «Ãº¡í¸ò¾¢üÌõ º£Ã¢Â Ó¨ÈÂ¢ø ¯¨ÆìÌõ 

Áì¸ÙìÌõ ¦ÀÂ÷¦ÀüÈ ¿¡¼¡É º¢í¸ôâÃ¢ø, ¬í¸¢Äõ, 

º£Éõ, ÁÄ¡ö, ¾Á¢ú ¬¸¢Â ¦Á¡Æ¢¸û «¾¢¸¡ÃòÐÅ 

¦Á¡Æ¢¸Ç¡¸ò ¾¢¸ú¸¢ýÈÉ. þíÌ, À¡Ä÷ ÀûÇ¢ Ó¾ø 

¦¾¡¼ì¸ì¸øæÃ¢Å¨Ã Á¡½Å÷¸û ¬í¸¢Äò¨¾ Ó¾ø 

¦Á¡Æ¢ ¿¢¨ÄÂ¢Öõ, º£Éõ, ÁÄ¡ö, ¾Á¢ú ¬¸¢ÂÅü¨Èò 

¾¡ö¦Á¡Æ¢ ±ýÈ ¦ÀÂÃ¢ø ¦ÀÕõÀ¡Öõ þÃñ¼¡õ 

¦Á¡Æ¢ ¿¢¨ÄÂ¢Öõ ÀÂ¢ø¸¢È¡÷¸û. þó¾¢Â Á¡½Å÷¸Ç¢ø 

¦ÀÕõÀ¡Ä¡§É¡÷ ¾¡ö¦Á¡Æ¢ô À¡¼Á¡¸ò ¾Á¢ú 

¦Á¡Æ¢¨Âô ÀÂ¢ø¸¢È¡÷¸û. þÅ÷¸Ç¢¨¼§Â ÌÈ¢ôÀ¢¼ò¾ì¸ 

Å¢¸¢¾ò¾¢É÷ ¾Á¢¨Æò ¦¾¡¼÷Ò ¦Á¡Æ¢Â¡¸ô ÀÂýÀÎò¾¡¾ 

ÌÎõÀôÀ¢ýÉ½¢¨Âì ¦¸¡ñ¼Å÷¸û. þó¿¢¨ÄÂ¢ø, 

¦¾¡¼ì¸ôÀûÇ¢ Á¡½Å÷¸û ¾Á¢Æ¢ø ¿ýÌ §Àº×õ, 

«ùÅ¡Ú §ÀÍõÅ¨¸Â¢ø «Å÷¸¨Ç °ìÌÅ¢ì¸×õ 

¾Á¢Æ¡º¢Ã¢Â÷¸û «¾¢¸ ÓÂüº¢¸¨Ç §Áü¦¸¡ñÎ 

ÅÕ¸¢ýÈÉ÷. þì¸ðÎ¨Ã, ÀÄÐ¨È Ññ½È¢×¸û (Mul-

tiple Intelligences) ±ýÈ «ÏÌÓ¨È¨Âô ÀÂýÀÎò¾¢ò 

¦¾¡¼ì¸ôÀûÇ¢ Á¡½Å÷¸û ¾Á¢Æ¢ø §ÀÍÅ¨¾ ±ùÅ¡Ú 

°ìÌÅ¢ì¸Ä¡õ ±ýÚ ¬Ã¡ö¸¢ÈÐ. 

ÁÉ¢¾÷¸û «¨ÉÅÕõ ÀÄÐ¨È Ññ½È¢×ò ¾¢Èý¸¨Çô 

¦ÀüÈ¢ÕôÀ÷. ¬É¡ø, «óÑñ½È¢×¸Ç¢ý «Ç×¸Ç¢Öõ 

«Å÷¸û Å¢ÕõÀ¢ô ÀÂýÀÎòÐõ Ññ½È¢×ò ¾¢Èý¸Ç¢Öõ 

Á¡ÚÀðÊÕôÀ÷ ±ýÀÐ †¡÷Å÷ð ¸¡÷ðÉÃ¢ý (Howrad 

Gardner, 2002) ¸Õò¾¡Ìõ (Bruse Williams, R., 1993). 

Òò¾¸õ, §¾÷× ±ýÈ Å¡úì¨¸Ó¨ÈÂ¢Ä¢ÕóÐ, ¸½¢É¢, 

¦¾¡¨Äì¸¡ðº¢, ¸½¢É¢ ÅðÎ, ±ñÁ¡Éì ¸ÕÅ¢¸û ±Éô  

ÀÄÅü¨Èò ¾¢ÉÓõ ÒÆíÌõ ¿õ Á¡½Å÷¸û ÀÄÐ¨È 

Ññ½È¢×ò ¾¢Èý¸¨ÇÔõ «¾¢¸Á¡¸ô ÀÂýÀÎò¾¢ Å¡Øõ 

¾¨ÄÓ¨ÈÂ¢É÷. þÅ÷¸Ç¢¼õ ÀÄÐ¨È Ññ½È¢×¸û 

±ýÈ «ÏÌÓ¨È¨Âô (MI Approach) ÀÂýÀÎò¾¢ 

¦ÅüÈ¢ ¦ÀüÈ º¢Ä ¯ò¾¢¸¨ÇÔõ ¬öÅ¡Ç÷ ¸ðÎ¨ÃÂ¢ø 

±ÎòÐ¨Ãì¸¢È¡÷. 

ÓýÛ¨Ã
´ÕÅ÷ ¾õ Å¡úÅ¢ø ¾¡õ À¢Èó¾Ð Ó¾ø ¦¾¡¼÷óÐ 

¾õ¨Á §ÁõÀÎòÐõ ¾ý¨Á Á¢ì¸Å÷. «ùÅ¡Ú 

§ÁõÀÎòÐÅ¾ýÅÆ¢ò ¾õ «È¢¨ÅÔõ «ÛÀÅò¨¾Ôõ 

¦¸¡ñÎ ÀÄ ¦ºÂø¸Ç¢ø ®ÎÀ¼ ÓÊ¸¢ÈÐ. þýÚ ÀÄÕõ 

ÜÚõ Å¡º¸Á¡É, “¿£í¸û ±ùÅÇ× Òò¾¢º¡Ä¢ ±ýÀÐ 

Óì¸¢ÂÁøÄ. Á¡È¡¸, ±ôÀÊ ¿£í¸û Òò¾¢º¡Ä¢Â¡¸ þÕì¸¢È£÷¸û 

±ýÀÐ Á¢¸ Óì¸¢Âõ” ±ýÈ ÜüÚ  þì¸ðÎ¨ÃÔ¼ý 

Á¢¸×õ ¦À¡ÕóÐõ. þýÚ ¸øÅ¢Â¢ø Óý§ÉÈ¢ÂÅ÷ ÁðÎõ 

¦ÅüÈ¢Â¡ÇÃ¡¸ì ¸Õ¾ôÀ¼ ÓÊÂ¡Ð. ¸øÅ¢Ô¼ý §ÅÚ 

ÀÄ Ð¨È¸Ç¢Öõ º¢ÈóÐ Å¢ÇíÌÀÅ§Ã ¦ÅüÈ¢Â¡ÇÃ¡¸ì 

¸Õ¾ôÀÎõ ¿¢¨Ä ÀÃÅÄ¡¸ ¯ûÇÐ. þò¾¨¸ÂÅ§Ã 

þý¨ÈÂ ÀýÉ¡ðÎ ¿¢ÚÅÉí¸Ç¢ý ¸ÅÉò¨¾ ®÷ì¸¢È¡÷. 

þýÚ Àø§ÅÚÀð¼ ¾¢Èý¸¨ÇÔõ, ÜÎ¾ø ¾¢È¨Á¸¨ÇÔõ 

¦¸¡ñ¼ º¢í¸ôâÃ÷¸û §¾¨ÅôÀÎ¸¢È¡÷¸û. þÅ÷¸û 

ÅÕí¸¡Äò¾¢ø ¿¡ðÎìÌ þýÛõ «¾¢¸ô Àí¸¡üÈ 

ÓÊÔõ. þò¾¨¸Â ¸Õò¨¾ «ô§À¡¨¾Â þ¨¼ì¸¡Äì 

¸øÅ¢ «¨Áîº÷ (Tharman Shanmugaratnam, 2003), ¸øÅ¢ 

«¨Áîº¢ý À½¢ò¾¢ð¼ì ̧ Õò¾Ãí¸¢ø  ¿¢¸úò¾¢Â ̄ ¨ÃÂ¢ý 

Å¡Â¢Ä¡¸×õ ¯½ÃÄ¡õ.

þýÚ ¸øÅ¢òÐ¨ÈÂ¢ø ¸üÈø, ¸üÀ¢ò¾¨Ä 

§ÁõÀÎòÐõÅ¨¸Â¢ø ¿¡Ùõ ÀÄ Ò¾¢Â «ÏÌÓ¨È¸Ùõ 
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¯ò¾¢¸Ùõ «È¢Ó¸ôÀÎò¾ôÀðÎ ÅÕ¸¢ýÈÉ. º¢í¸ôâÃ¢ø 

¾Á¢ú ¦Á¡Æ¢ ¸üÈø, ¸üÀ¢ò¾Ä¢ø ÀÄ Ò¾¢Â «ÏÌÓ¨È¸û 

þ¼õ¦ÀüÚ ÅÕ¸¢ýÈÉ. ±ÎòÐì¸¡ðÎìÌ, ´Õí¸¢¨½ó¾ 

À¡¼ò¦¾¡¼÷ «ÏÌÓ¨È, ̧ ÕòÐôÀÃ¢Á¡üÈ «ÏÌÓ¨È, 

¦ºöÓ¨Èì ¸ðÎ¨Ã ¸üÀ¢ìÌõ «ÏÌÓ¨È, 

Á¡üÈõ ¦ºöÂôÀð¼ ¦ºöÓ¨Èì ¸ðÎ¨Ã ¸üÀ¢ìÌõ 

«ÏÌÓ¨È, ÌØôÒÄÉ¡ö× «ÏÌÓ¨È, þ¨½Â 

Å¢É¡Å¢Çì¸õ ¦¾¡¼÷À¡É «ÏÌÓ¨È §À¡ýÈÅü¨Èì 

ÌÈ¢ôÀ¢¼Ä¡õ. «ùÅÃ¢¨ºÂ¢ø, ´ýÈ¡¸ §†¡Å÷ð 

¸¡÷ðÉ÷ «È¢Ó¸ôÀÎò¾¢Â ÀÄÐ¨È Ññ½È¢×¸û ±Ûõ 

«ÏÌÓ¨È þ¼õ¦ÀÚ¸¢ÈÐ. ÀÄÐ¨È Ññ½È¢×¸û 

±Ûõ§À¡Ð, ±ñÅ¨¸ Ññ½È¢×¸û Óì¸¢Â þ¼õ 

¦ÀÚ¸¢ýÈÉ. «¨Å, 

1. ¸ñÅÆ¢ ÁüÚõ ¸üÀ¨É§¿¡ìÌ ¦¾¡¼÷À¡ÉÐ 

Visual/Spatial (´ý¨Èô À¡÷ò¾Ðõ ¾õ ÁÉò¾¢ø 

«¨¾ì ¸¡Ï¾ø, ¾¡õ ±ñÏÅ¨¾ ÁÉì¸ñ½¢ø 

ÅÊÅ¨ÁòÐô À¡÷ò¾ø ÁüÚõ þ¨Å ¦¾¡¼÷À¡É 

¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: À¼õ Å¨Ã¾ø, §¸¡Äõ 

§À¡Î¾ø ¬¸¢ÂÅüÈ¢ø º¢ÈôÒò§¾÷îº¢ ÁüÚõ 

Å¢ÕôÀõ.

2. ¸¡Ã½¸¡Ã¢Âõ ÁüÚõ ¸½¢¾õ ¦¾¡¼÷À¡ÉÐ Logical/

Mathematical(±¨¾Ôõ ²ý, ±¾üÌ ±ýÚ Å¢É¡ì¸û 

§¸ðÎ Å¢Çì¸õ ¦ÀÈø, ¸½¢¾õ ÁüÚõ ¸½¢ôÀ¢ø 

º¢ÈóÐ Å¢ÇíÌ¾ø ÁüÚõ þ¨Å ¦¾¡¼÷À¡É ¾¢Èý¸û). 

±ÎòÐì¸¡ðÎ: ´ýÈ¢üÌì ¸¡Ã½¸¡Ã¢Âõ ¸¡Ïõ 

§¿¡ì¸¢ø ÀÄÅ¨¸¸Ç¢Öõ º¢ó¾¢ò¾ø.

3. Å¡ö¦Á¡Æ¢ ÁüÚõ ¦Á¡Æ¢Â¢Âø ¦¾¡¼÷À¡ÉÐ Ver-

bal/Linguistic (¦º¡ü¸û, ¦º¡ü§¸¡¨Å, §ÀÍ¾ø, 

§¸ð¼ø, þÄì¸¢Âõ À¨¼ò¾ø, ÀÄ ¦Á¡Æ¢¸û 

«È¢¾ø, À¨¼ôÀ¢Äì¸¢Âõ À¨¼ò¾ø ÁüÚõ þ¨Å 

¦¾¡¼÷À¡É ¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: º¢Èó¾Ó¨ÈÂ¢ø 

¦¾¡¼÷Ò ¦¸¡ûÙ¾ø, º¢ÈôÀ¡É ¦º¡øÅÇò¨¾ô 

ÀÂýÀÎòÐ¾ø.

4. þ¨º ÁüÚõ Ññ¸¨Ä ¦¾¡¼÷À¡ÉÐ Musical/Rhyth-

mic (À¡¼ÖìÌ  þ¨ºÂ¨Áò¾ø, ¿¡ðÎôÒÈ/ ¿Å£É 

þ¨ºôÀ¡¼ø¸¨Çô À¡Î¾ø ÁüÚõ þ¨Å ¦¾¡¼÷À¡É 

¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: Ò¾¢Â þ¨º ÑÏì¸í¸¨ÇÔõ 

þ¨ºì¸Ä¨Å¸¨ÇÔõ  «È¢Ó¸ôÀÎòÐ¾ø.

5. ¯¼ø ÁüÚõ «í¸ «¨º×¸û ¦¾¡¼÷À¡ÉÐ Bodily/

Kinesthetic (¯¼üÀÂ¢üº¢, ¿Êò¾ø, ̄ ¼Ä¢ý «¨º×¸û 

¦¾¡¼÷À¡É ¬ö×¸û, ¿¡¼¸õ ¿Êò¾ø ÁüÚõ þ¨Å 

¦¾¡¼÷À¡É ¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: ¯¼üÀÂ¢üº¢ 

Å¡Â¢Ä¡¸ô Ò¾¢Â ¯ò¾¢¸¨Ç «È¢Ó¸ôÀÎòÐ¾ø, 

¿¼Éõ ¬Î¾ø ¬¸¢ÂÅüÈ¢ø º¢ÈóÐ Å¢ÇíÌ¾ø.

6. Áì¸û ¦¾¡¼÷Òò¾¢Èý ÌÈ¢ò¾Ð Interpersonal (À¢ÈÕ¼ý 

Á¢¸ ±Ç¢¾¢ø §Àº¢ «Å÷¸Ù¼ý ¸ÕòÐôÀÃ¢Á¡Ú¾ø, 

ÀÄÕ¼ý þ¨½óÐ À½¢Â¡üÚ¾ø ÁüÚõ þ¨Å 

¦¾¡¼÷À¡É ¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: ÁÉ¢¾§¿Â 

¯ÈÅ¢ø º¢ÈóÐ Å¢ÇíÌ¾ø.

7. ¾ÉìÌû§Ç ¦¾¡¼÷Ò ¦¸¡ûÙõ ¬üÈø ¦¾¡¼÷À¡ÉÐ 

Intrapersonal (¾ÉìÌò¾¡§É ÀÄÅ¨¸¸Ç¢ø 

¦¾¡¼÷Ò¦¸¡ûÙ¾ø, þÄì¸¢Âõ À¨¼ò¾ø, ¾¢Â¡Éõ 

¦ºö¾ø ÁüÚõ þ¨Å ¦¾¡¼÷À¡É ¾¢Èý¸û). 

±ÎòÐì¸¡ðÎ: ÍÂ ÅÇ÷îº¢Â¢ø/ ÍÂ ¯½÷Å¢ø º¢ÈóÐ 

Å¢ÇíÌ¾ø.

8. þÂü¨¸Â¢ýÁ£Ð ®ÎÀ¡Î ¦¸¡ûÙõ ¬üÈø ¦¾¡¼÷À¡ÉÐ 

Naturalist (þÂü¨¸, ¯Ä¸ «¨ÁôÒ ¬¸¢Â¨Å 

¦¾¡¼÷À¡É º¢ó¾¨Éò¾¢Èý¸û). ±ÎòÐì¸¡ðÎ: 

¾¡ÅÃí¸û, Å¢ÄíÌ¸û, Å¡É¢¨Ä ¬¸¢ÂÉ ¦¾¡¼÷À¡É 

º¢ó¾¨É¸Ç¢Öõ Ð¨È¸Ç¢Öõ º¢ÈóÐÅ¢ÇíÌ¾ø.

¸øÅ¢Â¡ÇÃ¡É ¾¡ÁŠ ¬÷õŠðÃ¡í (Thomas Armstrong,1988), 

¸üÀ¢ò¾Ä¢ø Å¢ÚÅ¢Úô¨À °ðÎõ ÀÄÐ¨È Ññ½È¢×¸û 

«ÏÌÓ¨È¨Â Á¡½Å÷¸Ç¢ý º¢ÈôÒò¾¢È¨Á¸¨Çì 

¸ñ¼È¢Â ¯¾×õ ÅÆ¢¸¡ðÊÂ¡¸×õ ¦¸¡ûÇÄ¡õ 

±ý¸¢È¡÷. «Å÷ ÜÚÅÐ§À¡ø ¬Ã¡öóÐÀ¡÷ìÌõ§À¡Ð, 

¸ñÅÆ¢ ÁüÚõ ¸üÀ¨É§¿¡ìÌò ¦¾¡¼÷À¡É Á¡½Åý, 

¦¾¡¨Ä§¿¡ì¸¢ø ´Õ ¿¡Î «øÄÐ ÌÈ¢ôÀ¢ð¼ µ÷ 

«õºõ ±ùÅ¡Ú ¾¢¸Øõ ±ýÀ¨¾ ÁÉì¸ñ½¢ø 

¸¡ñÀ¾¢ø º¢ÈóÐ Å¢ÇíÌÅ¡ý. þò¾¨¸ÂÅý, «ÃÍ 

ÀÄ Ð¨È¸Ç¢ø ¦ºÂøÀÎòÐõ scenario planning ±ýÈ 

Óý§É¡ì¸¢ì ¸üÀ¨É ¦ºöÐ ¾¢ð¼Á¢Îõ ¿¼ÅÊì¨¸Â¢ø 

¦ÀÕõÀí¸¡üÚÅ¡ý.

¸¡Ã½¸¡Ã¢Âõ ÁüÚõ ¸½¢¾õ ¦¾¡¼÷À¡É Á¡½Åý, 

«È¢Å¢Âø Å¢ï»¡É¢ §À¡ýÚ ÀÄ ¬ö×¸¨Ç 

¿¼ò¾¢ôÀ¡÷ôÀ¾¢Öõ ¾ý ¸ÕÐ§¸¡¨Çî ºÃ¢À¡÷ôÀ¾¢Öõ 

Ò¾¢Â Ó¨È¸¨Çì ¸ñ¼È¢Å¾¢Öõ Ò¸ú ¦ÀüÈ¢ÕôÀÐ¼ý 

¸½¢¾ò¾¢Öõ º¢ÈóÐ Å¢ÇíÌÀÅÉ¡¸ «¨ÁÅ¡ý.

Å¡ö¦Á¡Æ¢ ÁüÚõ ¦Á¡Æ¢Â¢ÂøÃ£¾¢Â¡¸î º¢ÈóÐ Å¢ÇíÌõ 

Á¡½Åý, ¦º¡ü¸¨Çô ÀÂýÀÎòÐÅ¾¢ø º¢ÈóÐ 

Å¢ÇíÌÅ¡ý. «Åý ¸¨¾ ÜÚÅ¾¢ø º¢Èó¾ÅÉ¡¸×õ, 

±Øò¾¡ÇÉ¡¸×õ, ¦º¡øÅ¢¨ÇÂ¡ðÊø ¬÷Åõ 

¦¸¡ñ¼ÅÉ¡¸×õ Å¢ÇíÌÅ¡ý.

þ¨º ÁüÚõ Ññ¸¨ÄÔ¼ý ¦¾¡¼÷Ò¨¼Â Á¡½Åý, 

À¡¼¨Äô À¡Î¾ø, þ¨ºì¸ÕÅ¢¨Â þ¨ºò¾ø ¬¸¢ÂÅüÈ¢ø 

®ÎÀ¡Î ¸¡ðÎÅ¡ý. þÅý, þ¨º ´Ä¢ìÌõ À¢ýÉ½¢Â¢ø 

À¡¼õ ¿¨¼¦ÀÚÅ¨¾ Å¢ÕõÒÅ¡ý. 

¯¼ø ÁüÚõ ¦ÁöôÀ¡Î¸û, ¨º¨¸¦Á¡Æ¢¸û ¬¸¢ÂÉ 

¦¾¡¼÷À¡¸ «¾¢¸ò ¾¢Èý ¦ÀüÚ Å¢ÇíÌõ Á¡½Åý, 

ÀÄ ¦ºö¾¢¸¨Çò ¾ÉÐ ¯¼ø ÁüÚõ ¦ÁöôÀ¡Î¸û, 

¨º¨¸¦Á¡Æ¢¸û ¬¸¢ÂÅüÈ¢ý Å¡Â¢Ä¡¸×õ º¢Ä 

¦À¡Õð¸¨Çò ¦¾¡ðÎ Å¢ÇìÌÅ¾ý Å¡Â¢Ä¡¸×õ 

ÀÄÕìÌõ ÒÃ¢Â¨ÅôÀ¡ý.

Áì¸û ¦¾¡¼÷Òò¾¢ÈÛõ ÀÄÕ¼ý ¸ÄóÐÈÅ¡Îõ ÀñÒõ 

¦¸¡ñ¼ Á¡½Åý, º¢Èó¾ ¾¨Ä¨ÁòÐÅô ÀñÒ¸¨Ç 

¯¨¼ÂÅÉ¡¸ þÕôÀ¡ý. «Åý À¢Ãîº¢¨É¸¨Çò ¾£÷ôÀ¾¢ø 

ÅøÄÅÉ¡¸×õ, ÌØ ¿¼ÅÊì¨¸Â¢ø Óì¸¢ÂÁ¡ÉÅÉ¡¸×õ 

ÜÊì¸üÀ¾¢ø ®ÎÀ¡Î ¯¨¼ÂÅÉ¡¸×õ Å¢ÇíÌÅ¡ý. 

þò¾¨¸ÂÅý ¬º¢Ã¢ÂÃ¡¸×õ ¾¢¸úÅ¡ý. 
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¾ÉìÌû§Ç§Â ¦¾¡¼÷Ò ¦¸¡ûÙõ ¬üÈø Å¡öì¸ô¦ÀüÈ  

Á¡½Åý, ¯ûÙ½÷× §¿¡ì¸¢ÂÅÉ¡¸×õ ÍÂÁ¡¸ò 

¾ý¨É °ìÌÅ¢ìÌõ ÀñÒ¨¼ÂÅÉ¡¸×õ ¾¢¸úÅ¡ý. 

þÅý ÅÌôÀ¢ýÓý ¾ý À¨¼ôÒ¸¨Çî º¢ÈôÀ¡¸ô 

À¨¼ôÀ¾¢ø ¬÷Åõ ¸¡ðÎÅ¡ý.

ÅÆì¸Á¡É À¡ÃõÀÃ¢Âì ¸üÀ¢ò¾ø Ó¨È¸û, ¦Á¡Æ¢, 

¸¡Ã½¸¡Ã¢Âõ ÁüÚõ ¸½¢¾õ ¬¸¢ÂÉ ¦¾¡¼÷À¡É 

Á¡½Å÷¸ÙìÌ «¾¢¸ ®ÎÀ¡ð¨¼ì ¦¸¡Îò¾¡Öõ ÁüÈ 

Ññ½È¢×¸Ç¢ø «¾¢¸ ®ÎÀ¡Î ¸¡ðÎõ Á¡½Å÷¸ÙìÌô 

À¡¼ò¾¢ø Å¢ÕôÀò¨¾ ¯ñ¼¡ì¸¡. þó¿¢¨ÄÂ¢ø, 

ÅÌôÀ¨ÈÂ¢ø «¨Á¾¢Â¡¸ ¯ð¸¡÷ó¾¢ÕôÀÐ ±ýÀÐ 

¯¼øÃ£¾¢Â¡¸ «¾¢¸Á¡¸î ¦ºÂøÀÎõ Á¡½Å÷¸ÙìÌõ 

¸ñÅÆ¢ ÁüÚõ ¸üÀ¨É §¿¡ìÌ¼ý ¸ü¸ Å¢ÕõÒõ 

Á¡½Å÷¸ÙìÌõ Å¢ÕôÀÁüÈ ́ ýÈ¡¸ «¨ÁóÐÅ¢Îõ. §ÁÖõ 

þò¾¨¸Â Á¡½Å÷¸û ¾í¸ÇÐ ¾¢Èý¸¨Ç ¦ÅÇ¢ôÀÎò¾ 

ÓÂÖõ§À¡Ð, º¢ÄºÁÂõ Á¢¸×õ ÐÚÐÚôÀ¡ÉÅ÷¸û 

(hyperactive) ±ÉôÀ¼Ä¡õ. ¸üÀ¨É§¿¡ìÌì 

¦¸¡ñ¼ Á¡½Å÷Óý ±ØòÐ¸¨ÇÔõ ±ñ¸¨ÇÔõ 

Íñ½ôÀÄ¨¸Â¢ø ±Ø¾¢ô§À¡Îõ§À¡Ð  «ÅüÈ¢ø «ÆÌõ 

ÀÄ¿¢Èí¸Ùõ þøÄ¡¾ ¿¢¨ÄÂ¢ø À¡¼ò¾¢ø «ÅÕìÌ 

Å¢ÕôÀõ Ì¨ÈÂ Å¡öôÒñÎ. þ¾É¡ø «Å÷ º¢ÄºÁÂõ 

Å¡º¢ò¾ø ÁüÚõ ±ØÐ¾Ä¢ø À¢ý¾í¸¢ÂÅ÷(dyslexic) ±ýÚõ 

¬º¢Ã¢Â÷¸Ç¢¼õ Ì¨ÈÜÈø¸¨Çî ºó¾¢ì¸ìÜÎõ(¾¡ÁŠ 

¬÷õŠðÃ¡í. Thomas Armstrong, 1988). þò¾¨¸Â 

Á¡½Å÷¸û ÅÆì¸Á¡É ÅÌôÒ¸Ç¢ø Å¢ÕõÀ¢ô À¡¼õ 

¸üÌõ §À¡ìÌ¸û Ì¨ÈÅ¡¸§Å þÕìÌõ. þÅ÷¸Ùì¸¡¸ 

²üÀ¡Î ¦ºöÂôÀÎõ ÜÎ¾ø ÅÌôÒ¸Ùõ ¯Ã¢Â ÀÄý¸¨Ç 

ÅÆíÌÅÐ «Ã¢¾¡¸§Å «¨ÁÔõ. 

§ÁüÜÈôÀð¼ ¿¢¨ÄÂ¢¨Éô §À¡ì¸×õ, «¨ÉòÐ 

Á¡½Å÷¸Ùõ ¬÷ÅòÐ¼ý ÅÌôÀ¢ø Àí§¸ü¸×õ 

¯¾×õÅ¨¸Â¢ø ¬º¢Ã¢Â÷, ¸¡÷ðÉÃ¢ý ÀÄÐ¨È 

Ññ½È¢×¸û «ÏÌÓ¨ÈÔ¼ý ¦¾¡¼÷Ò¨¼Â 

¸üÀ¢ò¾¨Äô À¢ýÀüÈÄ¡õ. ±ÎòÐì¸¡ðÎìÌî º¢Ä:

♦ þÄì¸¢Âô À¡¼¨Äì ¸üÀ¢ìÌõ§À¡Ðõ ¿Âõ 

À¡Ã¡ðÎõ§À¡Ðõ ÅÌôÀ¢ø ¯ûÇ Á¡½Å÷¸Ç¢¼õ 

«Ð þ¼õ¦ÀÚõ ÝÆ¨Ä ÁÉòÐìÌû ¸üÀ¨É 

¦ºöÔÁ¡Úõ, À¡¼¨Ä Ã¡¸òÐ¼ý À¡ÎÁ¡Úõ, «¾üÌ 

²üÀì ¨¸¾ðÎÁ¡Úõ ÜÈÄ¡õ. þÐ ¸üÀ¨Éò ¾¢Èõ, 

À¡¼ø À¡Î¾ø, ¯¼ø ¾¢Èý Á¢ì¸ Á¡½Å÷¸¨Çô 

À¡¼ò¾¢ø Á¸¢Æîº¢Ô¼ý ®ÎÀ¼¨ÅìÌõ. 

♦ ¿£Äì¸¼¨Ä§Â¡ ÁÄ¨Ã§Â¡ ÀüÈ¢ô À¡¼õ 

¿¼òÐõ§À¡Ð ÅÌôÀ¢ø ¯ûÇ ¸¨Äò¾¢Èý Á¢ì¸ 

Á¡½Å÷¸¨Ç «¨ÆòÐô À¼õ Å¨ÃÂî ¦º¡øÄ¢ 

«Å÷¸¨Ç °ìÌÅ¢ì¸Ä¡õ. ¦¾¡¼÷óÐ À¡¼ ÓÊÅ¢ø 

¸Å¢¨¾ Ò¨ÉÔõ ¬üÈø Á¢ì¸ Á¡½Å¨Ã «¨ÆòÐì 

¸Å¢¨¾ ±Ø¾ ̈ Åì¸Ä¡õ. ÓÊó¾¡ø, À¡¼ò¦¾Ã¢ó¾Å¨Ã 

«¨ÆòÐô À¡¼ ¨Åì¸Ä¡õ.

þíÌ Á¡½Å÷¸û þÅüÈ¢ø ®ÎÀÎÓý, ¬º¢Ã¢Â§Ã ¾õÁ¡ø 

þÂýÈÅ¨Ã À¼õ Å¨ÃóÐõ ¦À¡Õò¾Á¡É À¡¼¨Ä 

±Ø¾¢Ôõ ¸¡ð¼Ä¡õ. 

Á¡½Å÷¸ÙìÌô ¦ÀÕõ Å¢ÕôÀò¨¾ò ¾ÃìÜÊÂ 

¿¼ÅÊì¨¸¸¨Çô ÀÄÐ¨È Ññ½È¢×¸Ç¢ý ¯¾Å¢Ô¼ý 

¿¼ò¾Ä¡õ. ¬É¡ø, ¦ÀÕõÀ¡Öõ ¬º¢Ã¢Â÷¸û þó¾ 

«ÏÌÓ¨È¨Âô À¡¼ò¾¢ø Í¨ÅäðÎõ «õºí¸Ç¡¸ 

¬í¸¡íÌ ÀÂýÀÎòÐ¸¢ýÈÉ÷. ÀÄ÷ À¡¼ «È¢Ó¸Á¡¸×õ 

À¡¼ ÓÊÅ¡¸×õ þ¨¾ô ÀÂýÀÎòÐ¸¢ýÈÉ÷. þ¨Å 

ÅÃ§ÅüÒìÌÃ¢Â¨Å ±ýÈ¡Öõ Á¡½Å÷¸Ç¢ý ¿¢¨É×ÜÕõ 

¾¢Èý¸¨Ç ÁðÎÁ¢ýÈ¢, ̄ Â÷¿¢¨Äî º¢ó¾¨Éò¾¢Èý¸¨ÇÔõ 

§ÁõÀÎòÐõÅ¨¸Â¢ø À¡¼õÓØÅÐõ ÀÂýÀÎòÐÅÐ 

º¢ÈôÀ¡ÉÐ. 

¦Á¡Æ¢ô À¡¼ò¾¢ø ÀÄÐ¨È Ññ½È¢×¸û «ÏÌÓ¨È¨Âô 

ÀÂýÀÎòÐõ§À¡Ð Á¡½Å÷¸û «òÐ¨È º¡÷ó¾ 

«õºí¸Ç¢ø ¦Á¡Æ¢¨Âô ÀÂýÀÎò¾ «È¢óÐ¦¸¡û¸¢ýÈÉ÷. 

þ¾ýÅ¡Â¢Ä¡¸ «Å÷¸û ¾õ Å¡ú× ÓØÅÐõ ¦Á¡Æ¢¨Âô 

ÀÂýÀÎòÐÅ¾¢ø ±Ç¢¨Á¨Â ±¾¢÷§¿¡ìÌ¸¢ýÈÉ÷. 

´ÕÅ÷ ¾õ ã¨Ç-ÁÉõ-¯¼ø ¬¸¢Â ãýÚõ þ¨½ó¾ 

«¨ÁôÒÓ¨ÈÂ¢ø ¦ÀÕõ ¾¡ì¸ò¨¾ ²üÀÎòÐõ ÀÄÐ¨È 

Ññ½È¢×¸¨Çô ÀÂýÀÎòÐÅ¾ýÅÆ¢ ÓØÁÉ¢¾Ã¡¸ 

¯ÂÃ ÅÆ¢Â¢ÕôÀ¨¾, §†¡Å÷ð ¸¡÷ðÉ÷,  ¬ö×¸û 

ÅÆ¢§Â ±ÎòÐ¨ÃòÐûÇ¡÷. ÀÄÐ¨È Ññ½È¢×¸û 

«ÏÌÓ¨ÈÂ¢ý ¾¡ì¸õ ¦Á¡Æ¢ ¯ûÇ¢ð¼ ±øÄ¡ô 

À¡¼í¸Ç¢Öõ ¦ÅüÈ¢¨Â ÅÆíÌÅ¨¾ ¬ö×¸û ÀÄ 

(David Lazear, 2003, Thomas Armstrong, 1988, Howard 

Gardner, 1990,1993, Bruce & Linda Campbell, 1992.)  

±ÎòÐ¨Ãì¸¢ýÈÉ. «¨Å ÜÚõ ÀÂý¸Ç¢ø º¢Ä ÅÕÁ¡Ú:

♦ ÀÄÐ¨È Ññ½È¢×¸û «ÏÌÓ¨È, Á¡½Å÷¸û 

ÌÈ¢ôÀ¡¸ þÇõ º¢ÚÅ÷¸û À¡ÃõÀÃ¢Âì ¸üÀ¢ò¾ø 

Ó¨ÈÂ¢ø ̧ ¢¨¼ì¸ þÂÄ¡¾ Ò¾¢Â ¿ý¨Á¸û ÀÄÅü¨Èô 

¦ÀÈ ¯¾Å¢Â¡¸ «¨ÁóÐûÇÐ. 

♦ þó¾ «ÏÌÓ¨È, ÀÄÐ¨È¸Ùõ ´Õí¸¢¨½ó¾ 

À¡¼ò¨¾ Á¡½Å÷¸û ÀÂ¢Ä ¯¾Å¢ ¦ºö¸¢ÈÐ. 

♦ þõÓ¨ÈÂ¢ø, Á¡½Å÷¸û ¾õ¨Áò ¾¡§Á §ÁõÀÎò¾¢ì 

¦¸¡ñ¼Ð¼ý ÀÄ Ò¾¢Â ¾¢Èý¸¨Çô ÀÂýÀÎò¾ 

«È¢ó¾¢Õó¾É÷. 

♦ þõÓ¨È Å¡Â¢Ä¡¸, Á¡½Å÷¸Ç¢¨¼§Â ÍÂÁ¡¸î 

¦ºÂøÀÎõ ¾ý¨Á, ¦À¡ÚôÒ½÷×, ÍÂò¨¾ 

ÅÇ÷òÐì¦¸¡ûÙõ À¡íÌ ¬¸¢ÂÉ «¾¢¸Ã¢òÐûÇÉ.

♦ þó¾ «ÏÌÓ¨È¨Âì ¦¸¡ñ¼ À¡¼ò¾¢ý ÀÂÉ¡¸ì 

¸øÅ¢ Ã£¾¢Â¡¸ Á¡½Å÷¸û ̄ Â÷ó¾¢Õó¾É÷. ÜÊì¸üÌõ 

À¡íÌ Á¡½Å÷¸Ç¢¨¼§Â ¬ÆÁ¡¸ô À¾¢ó¾¢Õó¾Ð.

º¢í¸ôâÃ¢ø ¾Á¢ú ÅÌôÀ¢ø ‘§ÀÍ¾ø’
º¢í¸ôâÃ¢ø ÀûÇ¢¸Ç¢ø þ¼õ¦ÀüÚûÇ ¾¡ö¦Á¡Æ¢ô 

À¡¼í¸Ç¡É  º£Éõ, ÁÄ¡ö, ¾Á¢ú ¬¸¢Â ãýÈ¢ø ¾Á¢Øõ 
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¾Éì¦¸É µÃ¢¼ò¨¾ô ¦ÀüÚûÇÐ. ¾Á¢¨Æì ¸üÌõ 

Á¡½Å÷¸û ¾Á¢Æ¢ø §¸ð¼ø, §ÀÍ¾ø, Å¡º¢ò¾ø, ±ØÐ¾ø 

¬¸¢Â ¿¡ýÌ ¾¢Èý¸Ù¼ý º¢ó¾¨Éò ¾¢È¨ÉÔõ þ¨½òÐô 

À¡¼í¸¨Çì ¸ü¸¢ýÈÉ÷. þò¾¨¸Â Á¡½Å÷¸Ç¢ø ÌÈ¢ôÀ¡¸ò 

¦¾¡¼ì¸ôÀûÇ¢ Á¡½Å÷¸ÙìÌò ¾Á¢ú ¸üÀ¢ìÌõ ¬º¢Ã¢Â÷¸û 

±¾¢÷§¿¡ìÌõ À¢Ãîº¢¨É¸Ç¡¸ þÃñ¨¼ì ÌÈ¢ôÀ¢Î¸¢È¡÷, 

þÃ¡ƒÄðÍÁ¢ Ã¡¨ƒÂ¡(2003). þÅÃÐ À¡÷¨ÅÂ¢ø «ó¾ þÃñÎ 

À¢Ãîº¢¨É¸Ç¡¸ò ¾Á¢ú Á¡½Å÷¸û ¾Á¢Æ¢ø §Àºò ¾ÂíÌÅÐõ 

«Å÷¸û À¡¼áø¸¨Çò ¾Å¢÷òÐô À¢È áø¸¨Çô ÀÊì¸ 

Å¢ÕõÀ¡¾Ðõ ±ÎòÐ¨Ãì¸ôÀÎ¸¢ýÈÉ. þíÌ, Á¡½Å÷¸û 

ºÃÇÁ¡¸ô §Àºò ¾ÂíÌÅÐ Ó¾Ä¢¼õ ¦ÀÚÅ¾¢Ä¢ÕóÐ 

«ôÀ¢Ãîº¢¨ÉÂ¢ý ¬Æò¨¾ ¿¡õ ¿ýÌ ¯½Ã ÓÊ¸¢ÈÐ. 

þò¾¨¸Â Á¡½Å÷¸ÙìÌô §ÀÍ¾¨Äì ¸üÀ¢ìÌõ Å¨¸Â¢Öõ 

«Å÷¸ÇÐ §ÀîÍò¾¢È¨É §ÁõÀÎòÐõÅ¨¸Â¢Öõ ÀÄ 

«ÏÌÓ¨È¸Ùõ ¯ò¾¢¸Ùõ ÀÂýÀÎò¾ôÀðÎ ÅÕ¸¢ýÈÉ. 

«ùÅÃ¢¨ºÂ¢ø, ÀÄÐ¨È Ññ½È¢×¸û «ÏÌÓ¨È¨Âô 

ÀÂýÀÎòÐÅÐ ¦¾¡¼÷À¡¸ þì¸ðÎ¨Ã ¬Ã¡ö¸¢ÈÐ. þíÌ 

¬öÅ¡Ç÷ º¢Ä ¸üÀ¢ò¾ø ¯ò¾¢¸¨Ç ±ÎòÐì¸¡ðÊÔûÇ¡÷. 

þÅüÈ¢ø ÀÄ, ¦¾¡¼ì¸ôÀûÇ¢ Á¡½Å÷¸ÙìÌô ¦ÀÃ¢Ðõ 

¯¾Å¢Â¡¸ «¨ÁÔõ ±ýÀÐ «Å÷¾õ ¿õÀ¢ì¨¸.

¿¼ÅÊì¨¸ 1
¿ÁìÌû §¸ûÅ¢§¸ðÎô §ÀÍ§Å¡õ
Å¢É×¾ø ±ýÀÐ þý¨ÈÂ ¸øÅ¢Â¡Ç÷¸Ç¡ø «¾¢¸Á¡¸ 

Å¢ÕõÀôÀÎõ ´Õ ÅÌôÀ¨È ¿¼ÅÊì¨¸. «ì¸¡Äò¾¢ø 

´ÕÅ¨Ãì §¸ûÅ¢ §¸ðÀÐ ±ýÀÐ Á¾¢ôÒì Ì¨ÈÅ¡¸ì 

¸Õ¾ôÀð¼ ¸¡Äõ §À¡ö þýÚ §¸ûÅ¢ §¸ðÀ¾¡ø 

´ÕÅÕìÌ Á¾¢ôÒ ¯ÂÕõ ±ýÚ  ¸ÕÐõ ¿¡û ÅóÐûÇÐ. 

¿õ Á¡½Å÷¸û ÌÈ¢ôÀ¡¸ ¬º¢Â Á¡½Å÷¸û «¾¢Öõ ¾Á¢ú 

Á¡½Å÷¸û ¾Á¢ú ÅÌôÀ¢ø «¾¢¸Á¡¸ì §¸ûÅ¢ §¸ð¸ 

ÓýÅÕÅ¾¢ø¨Ä. þ¾üÌ, «¨ÉòÐõ ¦¾Ã¢ó¾ ¬º¡¨É 

Å¢É×ÅÐ ºÃ¢ÂýÚ ±ýÚ «Å÷¸û ¦¸¡ñÎûÇ ±ñ½õ 

¸¡Ã½Á¡¸ þÕì¸Ä¡õ. ±É¢Ûõ Á¡½Å÷¸¨Çì §¸ûÅ¢ 

§¸ðÀ¾üÌô ÀÂ¢üÚÅ¢ôÀÐ ¿ÁÐ ¸¼¨ÁÂ¡Ìõ.

§¸ûÅ¢ §¸ðÌõ ÀÂ¢üº¢ Á¡½Å÷¸ÇÐ ¾ýÉõÀ¢ì¨¸¨ÂÔõ 

¾ýÓ¨Éô¨ÀÔõ «¾¢¸ôÀÎòÐõ ¾ý¨ÁÂÐ. «ùÅ¨¸Â¢ø, 

ÀÄ §¸ûÅ¢¸¨Çì §¸ðÎô §ÀÍõ ÀÂ¢üº¢ ÀÂÛ¨¼Â¾¡¸ 

«¨ÁÔõ. þ¾üÌì ¸ÇÁ¡¸ ¿õÁ¢¨¼§Â ¯ûÇ ´üÚ¨Á 

ÁüÚõ §ÅüÚ¨Á «õºí¸¨Çô À¡¼ì¸Õô¦À¡ÕÇ¡¸ì 

¦¸¡ûÇÄ¡õ ±ýÀÐ ¬öÅ¡Ç÷ ¸ÕòÐ. 

ÀøÄ¢Éî º¢í¸ôâÃ¢ø ¿¡õ «¨ÉÅÕõ ÀÄÅ¨¸¸Ç¢ø 

´ýÚÀðÎõ ÀÄÅ¨¸¸Ç¢ø §ÅÚÀðÎõ þÕì¸¢§È¡õ. 

þÐ ¿õ ¿¡ðÎìÌô ¦ÀÕõ ÀÄÁ¡¸ «¨ÁóÐûÇÐ. «ó¾ 

«ÊôÀ¨¼Â¢ø À¢ýÅÕõ §¸ûÅ¢¸¨Çì §¸ðÌõ Å¨¸Â¢ø 

À¡¼ò¨¾ ÅÊÅ¨Áì¸Ä¡õ. þôÀ¡¼ò¨¾ þÃñÎ 

¿¡û¸ÙìÌ ¿¼ò¾Ä¡õ.

À¡¼ò¾¨ÄôÒ: ¿¡ý ÁüÈ Á¡½Å÷¸Ù¼ý 
±ôÀÊ ´ýÚÀðÊÕì¸¢§Èý? ¿¡ý 
ÁüÈ Á¡½Å÷¸Ç¢¼Á¢ÕóÐ ±ôÀÊ 
Á¡ÚÀðÊÕì¸¢§Èý?
¿¡û:1

À¡¼ «È¢Ó¸õ: ¬º¢Ã¢Â÷ ¾¡õ «ñ¨ÁÂ¢ø Å¡º¢ò¾ ´Õ 

Òò¾¸ò¨¾ô ÀüÈ¢ô §ÀÍ¾ø. «¾¢ø ¯ûÇ «õºí¸û 

ÌÈ¢òÐ §Áü§À¡ì¸¡¸ì ÌÈ¢ôÀ¢Î¾ø. «Å÷ ÜÚõ Å¢¾ò¾¢ý 

«ÊôÀ¨¼Â¢ø Á¡½Å÷¸û «ôÒò¾¸õ ÀüÈ¢ò ¾¸Åø¸û 

§¸ð¼ø.

¬º¢Ã¢Â÷ ´Õ ÌÈ¢ôÀ¢ð¼ þÉõ «øÄÐ ¿¡ð¨¼î §º÷ó¾ 

Áì¸¨Çô ÀüÈ¢Â ÀÌ¾¢¨Âò ¾Á¢Æ¢ø Å¡º¢ò¾ø. ¬í¸¢Äô 

ÀÛÅÄ¡¸ þÕó¾¡ø «¨¾ò ¾Á¢Æ¢ø ¦Á¡Æ¢¦ÀÂ÷òÐ 

Å¡º¢ò¾ø. À¢ÈÌ, ¬º¢Ã¢Â÷ ¾¡õ Å¡º¢ò¾ ÀÌ¾¢¨ÂôÀüÈ¢ ÅÌôÀ¢ø 

¸ÄóÐ¨ÃÂ¡Î¾ø. À¢ÈÌ, «¾¢ø ÌÈ¢ôÀ¢ðÊÕôÀÐ§À¡Ä ¿¡õ 

þÕì¸¢§È¡Á¡ ±ýÚ §¸ð¼ø. Á¡½Å÷¸û ¸ÕòÐ¸¨Çò 

¦¾Ã¢Å¢ò¾ À¢ÈÌ, ¿¡õ «ôÒò¾¸ò¾¢ø ¯û§Ç¡Õ¼ý 

º¢ÄÅ¨¸¸Ç¢ø ´ýÚÀðÊÕôÀ¨¾Ôõ º¢Ä Å¨¸¸Ç¢ø 

Á¡ÚÀðÊÕôÀ¨¾Ôõ ÌÈ¢ôÀ¢Î¾ø.

´üÚ¨Á ÁüÚõ §ÅüÚ¨ÁìÜÚ¸¨Ç ±ùÅ¡Ú ¿¡õ 

¬ì¸ôâ÷ÅÁ¡¸ô ÀÂýÀÎò¾¢ì ¦¸¡ûÇÄ¡õ ±ýÚ 

ÌÈ¢ôÀ¢Î¾ø. À¢ÈÌ, Á¡½Å÷¸¨Ç ãÅÃ¡¸ì ¦¸¡ñ¼ 

ÌØì¸Ç¡¸ô À¢Ã¢ò¾ø. Á¡½Å÷¸Ç¢¼õ, ÌØÅ¢ø ¯ûÇ 

´ù¦Å¡ÕÅÕ¼Ûõ ¾¡õ ±ôÀÊ ´ýÚÀðÊÕì¸¢§È¡õ 

±ýÚõ ±ôÀÊ §ÅÚÀðÊÕì¸¢§È¡õ ±ýÚõ ̄ ¨ÃÂ¡ÎÁ¡Ú 

¬º¢Ã¢Â÷ ÜÚ¾ø. þíÌ ¯¨ÃÂ¡¼ÖìÌ ¯¾Å¢Â¡¸î º¢Ä 

Å¢É¡ì¸¨Çò Ð¨½Â¡¸ì ¦¸¡ûÇÄ¡õ.

Å¢É¡ì¸û:

¿¡ý ±í§¸ À¢Èó§¾ý?

±ý «ôÀ¡×õ «õÁ¡×õ §Å¨Ä ¦ºö¸¢È¡÷¸Ç¡?

±ÉìÌ ±ò¾¨É º§¸¡¾Ã÷¸û, º§¸¡¾Ã¢¸û ¯ûÇÉ÷?

¯ÉìÌô À¢Êò¾ Å¢¨ÇÂ¡ðÎ ±Ð?

¯ý Å£ðÊø ¯ÉìÌô À¢Êò¾ þ¼õ «øÄÐ «¨È ±Ð?

¯ÉìÌô À¢Êò¾ Òò¾¸õ ±Ð?

¿£ ±ô§À¡Ð Òò¾¸õ ÀÊôÀ¡ö?

¯ÉìÌô À¢Êò¾ ÅÌôÒ ±Ð?

¾Á¢ú ÅÌôÀ¢ø ¯ÉìÌô À¢Êò¾ À¡¼õ ±Ð?

¿£ À¢ü¸¡Äò¾¢ø ±ýÉ §Å¨Ä ¦ºöÂô§À¡¸¢È¡ö?

¯ÉìÌô À¢Êò¾ Ì½õ ±Ð?

¯ýÉ¢¼õ ±ÉìÌô À¢Êì¸¡¾ Ì½õ ±Ð?

À¢ÈÌ, ¬º¢Ã¢Â÷ Á¡½Å÷¸Ç¢¼õ «Å÷¸û ¦ÀüÈ Å¢ÅÃí¸¨Ç 

ÅÌôÀ¢ýÓý  À¸¢÷óÐ¦¸¡ûÙÁ¡Ú ÜÚ¾ø. «ÅÕõ ¾ÁìÌõ 

«í¸¢ÕìÌõ Á¡½Å÷¸ÙìÌõ ̄ ûÇ º¢Ä ́ üÚ¨Á¸¨ÇÔõ 

§ÅüÚ¨Á¸¨ÇÔõ ¦ÅÇ¢ôÀÎòÐÅ¡÷. «Ð ¦¾¡¼÷À¡¸î 

º¢Ä Å¢É¡ì¸¨Çì §¸ðÎì ¸ÄóÐ¨ÃÂ¡ÎÅ¡÷.

±ÎòÐì¸¡ðÎ¸û:

þí§¸ ‘§¸¡øô’ Å¢¨ÇÂ¡ÎÀÅ÷¸û Â¡÷?

¸¡øÀóÐ Å¢¨ÇÂ¡ÎÀÅ÷¸û Â¡÷?

Â¡ÕìÌì §¸¡Æ¢î§º¡Ú ¯ñ½ô À¢ÊìÌõ?
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þô§À¡Ð Á¡½Å÷¸û ¾õ¨ÁôÀüÈ¢ô ÀÄÕõ «È¢Ôõ 

Å¨¸Â¢ø ¸Å¢¨¾ ´ý¨Èô À¨¼òÐô À¡ÎÅ¡÷¸û; 

¬ÎÅ¡÷¸û; ¿¡¼¸õ§À¡ø ¿ÊôÀ¡÷¸û; Å¡º¢ôÀ¡÷¸û. 

¬º¢Ã¢Â÷ ̧ Å¢¨¾ ±Ø¾ ̄ ¾Å¢Â¡¸î º¢Ä Á¡¾¢Ã¢ «õºí¸¨Çì 

¦¸¡ÎôÀ¡÷.  

À¡¼ÓÊÅ¢ø ¸Å¢¨¾ ±ØÐ¾ø(¬º¢Ã¢Â÷¾Õõ 

¯¾Å¢ìÌÈ¢ôÒ¸û)

ÅÃ¢ 1:  ¯ÉÐ ¦ÀÂ¨Ã ±ØÐ

ÅÃ¢ 2:  ¿£ Åº¢ìÌõ þ¼õ ÀüÈ¢ ±ØÐ

ÅÃ¢ 3:  ¯ý¨ÉôÀüÈ¢Â º¢ÈôÒ¸û ãý¨È ±ØÐ

ÅÃ¢ 4:  ¿£ Â¡Õ¨¼Â À¢û¨Ç ±É ±ØÐ

ÅÃ¢ 5:  ¯ý Ì½õ ÀüÈ¢ ±ØÐ

ÅÃ¢ 6:  ¯ÉìÌ Á¸¢úîº¢ ¾Õõ þÃñÎ «õºí¸û Â¡¨Å?

ÅÃ 7:  ¯ÉìÌò §¾¨ÅÂ¡É þÃñÎ ¦À¡Õû¸û Â¡¨Å?

ÅÃ¢ 8:  ¯ÉìÌô ÀÂÁ¡É þÃñÎ «õºí¸û/¦À¡Õû¸û 

Â¡¨Å?

ÅÃ¢ 9:  ¿£ Å¢ÕõÒõ þÃñÎ ¦À¡Õû¸û Â¡¨Å?

ÅÃ¢ 10:  ¿£«½¢ÂÅ¢ÕõÒõ  

þÃñÎ ¦À¡Õû¸û/¯¨¼¸û/¿¢Èí¸û Â¡¨Å?

ÅÃ¢ 11:  ̄ ÉÐ ¦ÀÂ¨Ã Á£ñÎõ ±Ø¾¢ô À¡Ã¡ðÎ.

ÅÃ¢ 12: ¿£ Å¡Øõ ÀÌ¾¢Â¢ý ¦ÀÂ¨Ãì ÌÈ¢ôÀ¢Î.

±ÎòÐì¸¡ðÎìÌ ´Õ Á¡¾¢Ã¢ì ¸Å¢¨¾:

±ý ¦ÀÂ÷ ¸¢Õò¾¢¸¡

¿¡ý Â£ÝÉ¢ø Åº¢ì¸¢§Èý

¿¡ý «ýÒ, «ÆÌ, «È¢× ¦¸¡ñ¼Åû

¿¡ý ƒ£ÅÉ¢ý «Õ¨Á Á¸û

¿¡ý Á¢¸×õ ¦À¡Ú¨ÁÂ¡ÉÅû

ÀÉ¢ìÜØõ Å¢¨ÇÂ¡ðÎõ ±ÉìÌ Á¸¢úîº¢ ¾Õõ

±ÉìÌ ¬Š¾¢§ÃÄ¢Â¡×ìÌõ ¿¢äº¢Ä¡óÐìÌõ 

§À¡¸§ÅñÎõ

±ÉìÌ þÕðÎõ ¾¢¸¢øÀ¼Óõ ÀÂõ¾Õõ

¿¡ý ÀðÎôÀ¡Å¡¨¼, Åñ½ô¦Àýº¢ø¸¨Ç Å¢ÕõÒ§Åý

¿¡ý «½¢ÂÅ¢ÕõÒõ þÃñÎ ¿¢Èí¸û §Ã¡ƒ¡(pink), ¿£Äõ.

±ÉÐ ¦ÀÂ÷ ¸¢Õò¾¢¸¡. ¿¡ý ¿øÄ ¦Àñ.

±ý Å£Î Â£ÝÉ¢ø!

Á¡½Å÷¸Ç¢ø º¢Ä÷ ¸Å¢¨¾¸¨Çô À¨¼ò¾Ðõ, À¡¼õ 

þÉ¢¾¡¸ ¿¢¨È×ìÌ ÅÕõ. ¦¾¡¼÷óÐ þ¾ý ¦¾¡¼÷îº¢Â¡¸ 

«Îò¾ ¿¡Ùõ À¡¼ò¨¾ ¿¼ò¾Ä¡õ.

¿¡û 2

¬º¢Ã¢Â÷ Ó¾ø ¿¡û ÀÊò¾ À¡¼õ ÀüÈ¢ì §¸ð¼ø. 

Á¡½Å÷¸û ¸ÕòÐ¸¨Çì ÜÚ¾ø.

¦¾¡¼÷óÐ «ý¨ÈÂ À¡¼ «È¢Ó¸Á¡¸î ¦ºö¾¢ò¾¡û «øÄÐ 

Òò¾¸í¸Ç¢ø Åó¾ À¢ÃÀÄÁ¡ÉÅ÷¸û µÃ¢ÕÅ¨ÃôÀüÈ¢ô 

§ÀÍ¾ø.

¾¡õ Å¡º¢ò¾ À¢ÃÀÄí¸ûÀüÈ¢ ¬º¢Ã¢Â÷ §ÁÖõ º¢Ä 

Å¢Çì¸í¸¨Çì ¦¸¡Îò¾ø. À¢ÈÌ, «Å÷¸¨Çô ÀüÈ¢ 

Á¡½Å÷¸û ±ýÉ ¿¢¨Éì¸¢È¡÷¸û ±ýÚ §¸ð¼ø. 

Á¡½Å÷¸û ¾í¸û ¸ÕòÐ¸¨Çò ¦¾Ã¢Å¢ò¾ø.

¬º¢Ã¢Â÷ Á¡½Å÷¸¨Ç þ¨½Â¡¸ô À¢Ã¢ò¾ø. À¢ÈÌ, 

«Å÷¸Ç¢¼õ «Å÷¸û ´ù¦Å¡ÕÅÕõ Â¡¨Ãô§À¡ø 

¬¸ Å¢ÕõÒ¸¢È¡÷¸û ±ýÚ Áü§È¡÷ þ¨½Â¢¼õ §Àºî 

¦º¡øÖ¾ø. ÌÈ¢ôÀ¢ð¼ §¿ÃòÐìÌô À¢ÈÌ «Å÷¸û ¾õ 

þ¨½Â¢ý Å¢ÕôÀõ ÀüÈ¢ô §ÀÍ¾ø.

þó¾ ¿¼ÅÊì¨¸Â¢ý Å¡Â¢Ä¡¸ Á¡½Å÷¸û ÀÄÕìÌõ 

Å¢ÕôÀÁ¡É Ð¨ÈÂ¢É÷ Â¡÷ ±ýÚ «È¢ÂÄ¡õ. ÅÌôÀ¢ø 

ÀÄÕìÌõ Å¢¨ÇÂ¡ðÎòÐ¨È º¡÷ó¾Å¨Ãô À¢ÊìÌõ 

±ýÈ¡ø  À¡¼ÓÊÅ¢ø Á¡½Å÷¸Ç¢¼õ «ÅÃÅÕìÌô 

À¢Êò¾ Å¢¨ÇÂ¡ðÎ Å£Ã¨Ãô ÀüÈ¢ô §Àºî ¦º¡øÄÄ¡õ. 

§ÅÚ º¢ÄÃ¢¼õ, «Å÷¸û §º¸Ã¢ò¾ ¦ºö¾¢¸¨Çì ¦¸¡ñÎ 

«Å÷¸ÇÐ Å¢ÕôÀòÐìÌÃ¢Â Å£Ã¨Ãô ÀüÈ¢, «Å÷¾õ 

Å¡úì¨¸ÅÃÄ¡ü¨ÈôÀüÈ¢  ¿¡¼¸Á¡¸ ¿ÊòÐì ¸¡ð¼§Å¡, 

¸¨¾Â¡¸ì ÜÈ§Å¡, À¡¼Ä¡¸ô À¡¼§Å¡ ¦º¡øÄÄ¡õ. 

¿¼ÅÊì¨¸ 2
¿£Êò¾ Å¡º¢ôÀ¢ý ¿¢¨ÈÅ¡¸ô §ÀÍ§Å¡õ
Å¡º¢ôÒò ¾¢Èý ´ÕÅÃÐ Å¡úÅ¢ø «È¢¦Å¡Ç¢ ²üÚõ ¾¢Èý 

±É¢ø Á¢¨¸Â¢ø¨Ä. ´ÕÅ÷ ±ó¾ «ÇÅ¢üÌ Å¡º¢ì¸¢È¡§Ã¡ 

«ó¾ «ÇÅ¢üÌ «Å÷¾õ «È¢× §ÁõÀÎõ. þý¨ÈÂ 

§Å¸Á¡É Å¡úì¨¸î ÝÆÄ¢ø þó¾ò ¾¢Èý ÅÇÕõÅ¨¸Â¢ø 

Á¡½Å÷¸ÙìÌ °ì¸ãðÎÅÐ ¿õ ¸¼¨Á ±ÉÄ¡õ.

¬í¸¢Äô Òò¾¸í¸Ù¼ý ´ôÀ¢Îõ§À¡Ð ¾Á¢úô 

Òò¾¸í¸¨Ç «¾¢¸Á¡¸ Å¡íÌÅÐ ¿õ þó¾¢ÂÃ¢¨¼§Â 

À¢ÃÀÄÁ¡¸ þøÄ¡¾¢ÕôÀÐõ. ¬í¸¢Äô Òò¾¸í¸¨Çô§À¡Ä 

Å¢ÚÅ¢ÚôÀ¡É «õºí¸¨Çì ¦¸¡ñ¼¾¡¸ò ¾Á¢úô 

Òò¾¸í¸û ÀÄ×õ þøÄ¡¾¢ÕôÀÐõ ¿¡õ «È¢ó¾ ¾¸Å§Ä 

(þÃ¡ƒÄðÍÁ¢ Ã¡¨ƒÂ¡., 2003). þ¨¾ Á¡üÈ ÓÂÖõ 

Å¨¸Â¢ø, ¿¡§Á Á¡½Å÷¸ÙìÌ ²üÈ Òò¾¸í¸¨Ç 

ÅÊÅ¨ÁôÀÐõ Å¡í¸¢¨ÅôÀÐõ ÀÂýÁ¢ì¸ÉÅ¡¸ 

«¨ÁÔõ. 

À¡¼õ ¿¼òÐÅ¾üÌ Óó¾¢Â ¿¡§Ç Á¡½Å÷¸Ç¢¼õ ¬º¢Ã¢Â÷ 

´ù¦Å¡ÕÅÕõ þÃñÎ ¾Á¢ú Å¡º¢ôÒô Òò¾¸í¸¨Çì 

¦¸¡ñÎ ÅÃ§ÅñÎõ ±ýÚ ÜÈ¢Å¢ÎÅ¡÷. ÁÚ¿¡û ̧ ¡¨ÄÂ¢ø 

«øÄÐ À¢üÀ¸Ä¢ø Á¡½Å÷¸û ÀûÇ¢ìÌ Åó¾Ðõ 

¬º¢Ã¢ÂÃ¢¼õ ¾õ ¦ÀÂ÷¸û ±Ø¾ôÀð¼ Òò¾¸í¸¨Çì 

¦¸¡ÎòÐÅ¢ÎÅ¡÷¸û. À¡¼õ ¦¾¡¼íÌÓý ¬º¢Ã¢Â÷ ¾õ 

ÅÌôÀ¢ý ́ Õ ã¨ÄÂ¢ø ̄ ûÇ Å¡º¢ôÒ Åð¼¡Ãò¾¢ø (Read-

ing Zone)  Òò¾¸í¸¨Ç «Æ¸¡¸ «Äí¸Ã¢òÐ Á¡½Å÷¾õ 

À¡÷¨ÅìÌ ̈ ÅôÀ¡÷. þùÅ¡Ú ¬º¢Ã¢Â÷ «Äí¸¡Ãõ ¦ºöÅÐ 

´ÕÓ¨È ±ýÈ¡ø Á¡½Å÷¸§Ç þó¾ «Äí¸¡Ãò¨¾î 

¦ºöÅÐ Áü¦È¡Õ Ó¨È. «ô§À¡Ð «¾ü¸¡É «Æ¸¢Â 

Ð½¢¸û «øÄÐ Å¢Ã¢ôÒ¸û, ¦À¡õ¨Á¸û ¬¸¢ÂÅü¨ÈÔõ 

¦¸¡ñÎÅÕÁ¡Úõ «Å÷¸ÙìÌô À¢Êò¾ Å¨¸Â¢ø 

«Äí¸Ã¢ìÌÁ¡Úõ ÜÈÄ¡õ.

þô§À¡Ð, Á¡½Å÷¸û «¨ÉÅÕõ ¬º¢Ã¢ÂÃ¢ý 

¸ð¼¨Ç¨Âò ¦¾¡¼÷óÐ ¾ÁìÌô À¢Êò¾ ²§¾Ûõ ´Õ 
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Òò¾¸ò¨¾ ±ÎòÐ Å¡º¢ì¸ §ÅñÎõ. Å¡º¢ìÌõ§À¡Ð 

À¢Ãîº¢¨É¸¨Ç§Â¡ þ¼÷ôÀ¡Î¸¨Ç§Â¡ ±¾¢÷§¿¡ìÌõ 

Á¡½Å÷¸û ¬º¢Ã¢Â÷ ¯¾Å¢Ô¼ý ÀÌ¾¢Â¢ý ¦À¡Õ¨Çô 

ÒÃ¢óÐ¦¸¡ûÅ÷. À¢ÈÌ, «¾¢ø þ¼õ¦ÀüÈ ¸¨¾¨Â ¿ÊôÒ, 

À¡ðÎ «øÄÐ ¸Å¢¨¾ Å¡Â¢Ä¡¸ ±ÎòÐìÜÈ §ÅñÎõ. 

þíÌ, Á¡½Å÷¸û ¾¡õ ¦¸¡ñÎÅó¾ Òò¾¸ò¨¾ Á£ñÎõ 

Å¡º¢ì¸ìÜ¼¡Ð. Ò¾¢Â á¨Äò¾¡ý Å¡º¢ì¸§ÅñÎõ. 

þíÌ, ¬º¢Ã¢ÂÕõ º¢Ä Òò¾¸í¸¨Çì ¦¸¡ñÎÅÕÅÐ 

²üÒ¨¼ÂÐ. 

Å¡º¢ôÒôÀÌ¾¢ ¦¾¡¼÷À¡¸ì ¸¢¨Çì¸¨¾¸û ÁüÚõ 

À¢È¾¸Åø¸û ¬¸¢ÂÅü¨È  ¬º¢Ã¢ÂÕõ Á¡½Å÷¸Ùõ 

À¸¢÷óÐ ¦¸¡ûÅ¡÷¸û. þíÌ  §ÀîÍ ¦Á¡Æ¢¨Âô À¢ýÀüÚÅÐ 

²üÒ¨¼ÂÐ. ´Õ º¢Ä Á¡½Å÷¸û ±ØòÐò¾Á¢Æ¢ø 

§ÀÍõ§À¡Ð «Å÷¸¨Çô §ÀºÅ¢ðÎÅ¢ðÎô À¢ÈÌ 

§ÀîÍò¾Á¢Æ¢Öõ §ÀºÄ¡õ ±ýÚ °ìÌÅ¢ì¸Ä¡õ.

À¡¼ÓÊÅ¢ø ÀÌ¾¢Â¢ø þ¼õ¦ÀüÈ ¸¨¾, À¢Êò¾ À¡ò¾¢Ãõ, 

À¢Êò¾ Å¡ì¸¢Âõ, À¢Êò¾ À¼õ ±É ²§¾Ûõ º¢Ä ¦¾¡¼÷À¡É 

§¸ûÅ¢¸¨Çì §¸ðÎ ¬º¢Ã¢Â÷ §Àº¨ÅôÀ¡÷. 

¿¼ÅÊì¨¸ 3
þÄì¸½òÐ¼ý §Àº¨Åò¾ø
º¢Ä À¼í¸¨Çì ¦¸¡ÎòÐ «ÅüÈ¢ý ¸£§Æ §ÀÍõ 

Å¡ì¸¢Âí¸¨ÇÔõ ¦¸¡Îì¸§ÅñÎõ. À¢ÈÌ Á¡½Å÷¸Ç¢¼õ 

À¼í¸Ç¢ø ¯ûÇÅ÷¸û ²ý «ùÅ¡Ú §ÀÍ¸¢È¡÷¸û ±ýÚ 

§¸ð¸§ÅñÎõ. À¢ÈÌ, §ÀÍÀÅ÷¸û ²ý ÌÈ¢ôÀ¢ð¼ «ó¾î 

¦º¡ø¨Ä «øÄÐ ¦º¡ü¸¨Çô ÀÂýÀÎò¾ §ÅñÎõ 

±ýÚ §¸ð¸Ä¡õ. þ¨Å Á¡½Å÷¸Ç¢ý §ÀîÍò¾¢È¨ÉÔõ 

þÄì¸½ô ÒÆì¸ò¨¾Ôõ «¾¢¸ôÀÎòÐõ. þôÀÂ¢üº¢ 

Å¡Â¢Ä¡¸ Á¡½Å÷¸û ¾õ¨ÁÂÈ¢Â¡Áø þÄì¸½î 

Íò¾òÐ¼ý §ÀÍõ ¾¢È¨Éô ¦ÀÚÅ¡÷¸û.

¿¼ÅÊì¨¸ 4
Á¡½Å÷ Å¡úì¨¸Ô¼ý ¦¾¡¼÷Ò¨¼Â 
«õºí¸¨Çô ÀÂýÀÎò¾¢ô §ÀÍ§Å¡õ
þó¾ ¿¼ÅÊì¨¸Â¢ø À¢ýÅÕõ ÀÊ¿¢¨Ä¸û þ¼õ¦ÀÚõ.

1. Á¡½Å÷¸Ç¢¼õ «Å÷¸ÙìÌô À¢Êò¾ ̄ ½×¸û ÀüÈ¢ô 

§ÀÍ¾ø

2. Å¢¨Ã× ¯½× ÀüÈ¢ì ÌÈ¢ôÀ¢Îõ§À¡Ð, «¾¢Ä¢ÕóÐ 

À¡¼ò¨¾ ÅÆ¢¿¼ò¾¢î ¦ºøÖ¾ø.

3. º¢Ä Å¢¨Ã× ¯½×ì ¸¨¼¸Ç¢ý ¦ÀÂ÷¸¨Çì 

§¸ð¼ø.

4. «í§¸ þ¼õ¦ÀÚõ ¯½×¸û ÀüÈ¢ì §¸ð¼ø.

5. À¢ÈÌ, Á¡½Å÷¸Ç¢¼õ «ÅÃÅÕìÌ Å¢ÕôÀÁ¡É Å¢¨Ã× 

¯½× ÀüÈ¢ì ÌÈ¢ôÀ¢ÎÁ¡Ú ÜÚ¾ø.

6. ÀÄÅ¨¸ ¯½×¸û þÕìÌõ§À¡Ð ÌÈ¢ôÀ¡¸ 

Å¢¨Ã× ¯½×¸¨Ç ÁðÎõ  Å¢ÕõÀì ¸¡Ã½õ 

±ýÉ ±ýÚ ¬º¢Ã¢Â÷ §¸ð¼ø. Å¢¨Ã× ¯½×¸¨Ç 

Å¢ÕõÀ¡¾ÅÕõ ¯ûÇ¡÷¸Ç¡? «Å÷¸¨ÇôÀüÈ¢ì 

§¸ûÅ¢ôÀðÊÕì¸¢È¡÷¸Ç¡? ±ýÚ Á¡½Å÷¸Ç¢¼õ 

§¸ð¼ø. «Ð ¦¾¡¼÷À¡¸ ¯¨ÃÂ¡Î¾ø. 

7. ºÃ¢, ¯ñ¨ÁÂ¢§Ä§Â Å¢¨Ã× ¯½× ¿øÄ¾¡ ±ýÚ 

§¸ð¼ø; ̧ ÄóÐ¨ÃÂ¡Î¾ø. À¢ÈÌ, «¨¾ôÀüÈ¢ Å£ðÊø 

¯û§Ç¡Ã¢¼õ ¸ÕòÐ¸¨Çì §¸ðÎÅÕÁ¡Ú ÜÈ¢ô 

À¡¼ò¨¾ ÓÊ×ìÌì ¦¸¡ñÎ ÅÃø. 

8. ÁÚ¿¡û À¡¼õ ¦¾¡¼÷¾ø.

9. «ô§À¡Ð Á¡½Å÷¸û §¸ðÎì ¦¸¡ñÎÅó¾ 

¦ºö¾¢¸Ç¢ý «ÊôÀ¨¼Â¢ø §ÀÍ¾ø ¿¼ÅÊì¨¸ 

¦¾¡¼÷¾ø.

þó¾ô À¡¼ò¨¾ô §ÀÍ¾Ö¼ý ÁðÎÁ¢ýÈ¢ ¿¡ýÌ 

¦Á¡Æ¢ò¾¢Èý¸Ùõ þ¨½óÐÅÕõÅ¨¸Â¢Öõ ¿¼ò¾Ä¡õ. 

þÐ Á¡½Å÷¸ÙìÌ «Å÷¸ÇÐ ¾¢ÉºÃ¢  Å¡ú×¼ý 

¦¾¡¼÷Ò¨¼Â Å¢ÕôÀÁ¡É ´Õ À¡¼Á¡¸ «¨ÁÔõ.

¿¼ÅÊì¨¸ 5
¯¼øÓØÐõ þ¨½óÐ ÀÂ¢Ö¾ø 
(Total Physical Response)
¬„÷ ±ýÀÅÃ¡ø 1979-þø «È¢Ó¸ôÀÎò¾ôÀð¼ þó¾ 

Ó¨È Á¡½Å÷¸û ¾õ «È¢Å¡ø ÁðÎõ ¸ü¸¡Ð ¾õ 

¯¼¨ÄÔõ ´§Ã §¿Ãò¾¢ø ÀÂýÀÎò¾¢ì ¸üÌõ§À¡Ð 

¸¢¨¼ìÌõ ÀÄý «¾¢¸õ ±ýÀ¨¾ ±ÎòÐ¨Ãì¸¢ÈÐ. þó¾ 

Ó¨ÈÂ¢ø ¦¾¡¼ì¸ò¾¢ø Á¡½Å÷¸û ±Ç¢Â ̧ ð¼¨Ç¸¨Çì 

§¸ðÎî ¦ºÂøÀÎÅ÷. À¢ÈÌ ¦ÁøÄ ¦ÁøÄì ¸ÊÉÁ¡É 

¸ð¼¨Ç¸¨Çì §¸ðÎî ¦ºÂøÀÎÅ÷. 

±ÎòÐì¸¡ðÎìÌ, “¿£í¸û ¨¸Â¢ø ¸ÕôÒ Å¨ÇÂø 

«½¢ó¾¢Õó¾¡ø ¯í¸û ãì¨¸ò ¦¾¡Îí¸û!” ±ýÚ 

«¨ÁÔõ. þ¾¢ø º¢È¢Ð ÀÂ¢üº¢ ¦ÀüÈÀ¢ý, Á¡½Å÷¸û 

¬º¢Ã¢ÂÕìÌõ ¾õ º¸ Á¡½Å÷¸ÙìÌõ ¸ð¼¨Ç¸¨Çì 

¦¸¡ÎôÀ÷. «Å÷¸û ÜÚÅ¨¾ì §¸ðÎô À¢È Á¡½Å÷¸û 

¦ºÂøÀÎÅ¡÷¸û. þó¾ Ó¨È Á¡½Å÷¸Ç¢ý 

Å¡ö¦Á¡Æ¢ò¾¢È¨ÉÔõ §¸ð¼ø ¾¢È¨ÉÔõ §ÁõÀÎòÐõ 

Å¨¸Â¢Öõ «¨Áó¾¢ÕìÌõ.

þíÌ ¸ð¼¨Ç¸¨Çô ÀÂýÀÎòÐÅ¾üÌ þÃñÎ 

¸¡Ã½í¸û ¯ûÇÉ. 1. þ¾¢ø Á¡½Å÷¸û Á¢¸ 

Å¢Æ¢ôÒ¼ý ¦ºÂøÀÎ¸¢È¡÷¸û. 2. ¸ð¼¨Ç¸Ç¢ø ±Ç¢Â 

Å¢¨Éî¦º¡ü¸û þ¼õ¦ÀÚõ ¾ý¨Á. þ¾É¡ø Á¡½Å÷¸û 

Å¡ì¸¢Âí¸Ç¢ø þ¼õ¦ÀÚõ ¸¡Ä Á¡üÈõ, ¸ÊÉÁ¡É 

Å¢¨Éî¦º¡ü¸û ¬¸¢ÂÅüÈ¢É¡ø ÌÆõÀ¢ô §À¡¸¡Ð ±Ç¢¾¢ø 

¦ºÂøÀ¼ÓÊ¸¢ÈÐ.

þ¾¢ø …£¸ø ±ýÀÅ÷ ¾ÁÐ ¸üÀ¢ò¾ø Ó¨È¨Âî ºüÚ 

§ÁõÀð¼Å¨¸Â¢ø «È¢Ó¸ôÀÎò¾¢ÔûÇ¡÷. «õÓ¨ÈÂ¢ø, 

§¸ð¼ø, §ÀÍ¾¨Äò ¦¾¡¼÷óÐ Å¡º¢ò¾Öõ ±ØÐ¾Öõ 

±Ç¢¾¡¸ì ¨¸ÅÃô¦ÀÚÅ¾¡¸ì ÜÈ¢Â¢Õì¸¢È¡÷. 

þ§¾ §À¡ýÚ §Ã¡Á„¢ý, …£Ä¢ ¬¸¢Â þÕ ¬öÅ¡Ç÷¸Ùõ 
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º¢Ä ¯ò¾¢¸¨Ç «È¢Ó¸ôÀÎò¾¢ÔûÇÉ÷. 

«Å÷¸Ù¨¼Â ¯ò¾¢Ó¨È¸Ç¢ø þ¼õ¦ÀüÚûÇ º¢Ä 

¸ð¼¨Ç¸û ÅÕÁ¡Ú:

 ¦ÁØÌÅ÷ò¾¢¨Â «¾üÌÃ¢Â ¾ðÊø ¨Åì¸×õ.

 ¾£ô¦ÀðÊÂ¢Ä¢ÕóÐ ¾£ìÌîº¢¸¨Ç ±Îí¸û.

 ´Õ ¾£ìÌîº¢¨Âô ÀüÈ¨Åì¸×õ.

 ¦ÁØÌÅ÷ò¾¢¨Â ²üÈ×õ. 

 ¾£ìÌîº¢¨Â «¨½ì¸×õ.

 «¨¾ Å£º×õ.

 ¾£ô¦ÀðÊ¨Â µÃÁ¡¸ ¨Åì¸×õ.

 þô§À¡Ð ¦ÁØÌÅ÷ò¾¢¨Âô À¡÷ì¸×õ.

 «¨¾ °¾¢ «¨½ì¸×õ.

þó¾ ̄ ò¾¢ Ó¨ÈÂ¢ý Å¡Â¢Ä¡¸, Å¢¨Éî¦º¡ü¸û, ̧ ¡Äí¸û, 

þÄì¸½ìÜÚ¸û ÁüÚõ ÀÆ¦Á¡Æ¢¸û, ÁÃÒò¦¾¡¼÷¸û 

¬¸¢ÂÅü¨È ±Ç¢¨ÁÂ¡¸ì ¸üÀ¢ì¸ þÂÖõ. §ÁÖõ, 

þ¾¢ø Á¡½Å÷¸û ¾õ ¦Á¡Æ¢¨Â ¿ýÌ ÒÃ¢óÐ 

º¢ÈôÀ¡¸ô §ÀÍõÅ¨¸Â¢ø ¿£ìÌô§À¡ì¸¡É «õºí¸û 

¯ûÇÉ. Á¡½Å÷¸û ¾¡õ §¸ð¼ ¸ð¼¨Ç¸¨Çî 

¦ºÂøÀÎòÐõÅ¨¸Â¢ø Å¢¨ÇÂ¡ðÎ¸¨ÇìÜ¼ Å¢¨ÇÂ¡Êô 

§Àº ÓÊÔõ. ±É¢Ûõ ¦ÀÕõÀ¡Ä¡É ¬º¢Ã¢Â÷¸û ¸£ú¿¢¨Ä 

ÅÌôÒ Á¡½Å÷¸ÙìÌ ±Ç¢Â Ó¨È¸Ç¢ø «¨Áó¾ 

¸ð¼¨Ç¸¨Ç§Â ÀÂýÀÎò¾ Å¢ÕõÒ¸¢ýÈÉ÷. ¦¾¡¼÷óÐ 

«Å÷¸û  Á¡½Å÷¸Ç¢ý ÅÂÐ ÁüÚõ Å¡úì¨¸ 

«ÛÀÅòÐì§¸üÀì ̧ ÊÉÁ¡É Ó¨È¸¨Çô ÀÊôÀÊÂ¡¸ô 

ÀÂýÀÎòÐ¸¢È¡÷¸û.

TPR Ó¨ÈÂ¢ø §ÅÚ º¢Ä ÀÂ¢üº¢¸û
¬º¢Ã¢Â÷ Ó¾Ä¢ø Á¡½Å÷¸Ç¢¼õ ¸ð¼¨Ç¸¨Çì 

§¸ðÌÁ¡Ú ÜÚÅ¡÷. À¢ÈÌ, §¸ð¼ ¸ð¼¨Ç¸Ç¢ýÀÊ 

Á¡½Å÷¸û ¦ºÂøÀ¼ §ÅñÎõ ±ýÚõ ¦¾Ã¢Å¢ôÀ¡÷. 

«¾ýÀÊ «Å÷¸û «ùÅ¡§È ¦ºÂøÀ¼ §ÅñÎõ. À¢ÈÌ, 

Ó¾Ä¢ø ¦ºÂøÀð¼ Á¡½Å÷ Áü¦È¡Õ Á¡½ÅÃ¢¼õ, àÂ 

¾Á¢ú ¦Á¡Æ¢Â¢Öõ §ÀîÍò ¾Á¢ú ¦Á¡Æ¢Â¢Öõ ¸ð¼¨ÇÂ¢¼ 

§ÅñÎõ. ¸ð¼¨ÇÂ¢ý þ¨¼Â¢¨¼§Â ¦¾¡¼÷Òî 

¦º¡ü¸¨ÇÔõ ÀÂýÀÎò¾¢ô §ÀºÄ¡õ. þ¾¢ø ¬º¢Ã¢Â÷ 

¾ó¾ ÀÌ¾¢Ô¼ý ¾ý ¦º¡ó¾ì ¸ÕòÐ¸¨ÇÔõ þ¨½òÐì 

¸ð¼¨ÇÂ¢¼Ä¡õ.

Óð¨¼¸¨Ç ¯¨¼ò¾ø
Óð¨¼Ô¼ý ÜÊÂ ¯½¨Åò ¾Â¡Ã¢ò¾ø ¦¾¡¼÷À¡É 

¸ð¼¨Ç¸û ÅÕÁ¡Ú:

 Á¡½Å§É, ¿£ þô§À¡Ð ¦Ã¡ðÊìÌ ¯¾Å¢Â¡¸ 

“§¼¡Šð” ±ýÈ µ÷ ¯½¨Åî ¦ºöÂô §À¡¸¢È¡ö.

 þÃñÎ Óð¨¼¸¨Ç ±ÎòÐ ºÃ¢À¡¾¢Â¡¸ ¯¨¼òÐ 

¯û§Ç ¯ûÇ Áïºû ÁüÚõ ¦Åû¨Çì ¸Õì¸¨Çì 

¸¢ñ½ò¾¢ø §À¡Î.

 «Åü¨È §Á¨ºì ¸ÃñÊÂ¡ø ¿ýÌ «ÊòÐì ¦¸¡û.

 À¢ÈÌ, «¾¢ø º¢È¢Ð Á¢ÇÌòàÙõ ¯ôÒõ §À¡Î.

 Á£ñÎõ Óð¨¼ì¸Ä¨Å¨Â §Á¨ºì ¸ÃñÊÂ¡ø 

¸ÄìÌ.

 þô§À¡Ð «Îô¨Àô ÀüÈ¨ÅòÐ ±ñ¦½öî ºðÊ¨Â 

¨Å.

 ±ñ¦½öîºðÊÂ¢ø ±ñ¦½¨Â °üÚ.

 ±ñ¦½ö ¦ÁøÄî Ý¼¡ÉÐõ Óð¨¼ì ¸Ä¨Å¨Â 

°üÚ.

 âô§À¡ø ÅÕõÅ¨Ã ¦¾¡¼÷óÐ ¸¢ÇÈ¢ì¦¸¡ñ§¼ þÕ.

 À¾Á¡¸ Åó¾Ðõ ́ Õ ¾ðÊø ±ÎòÐ ̈ ÅòÐô ÀÃ¢Á¡Ú. 

þô§À¡Ð ¿£ «¨¾î º¡ôÀ¢Î.

þó¾ Ó¨ÈÂ¢ø, Ó¾Ä¢ø Á¡½Å÷¸Ç¢ø À¡¾¢ô§À÷ 

¾í¸û ÅÌôÀ¢ø ¯ûÇ ¾ò¾õ þ¨½ Á¡½Å÷¸Ç¢¼õ 

¸ð¼¨Ç¸¨Çî ¦º¡øÅ¡÷¸û. À¢ÈÌ §ÁüÜÈ¢Â 

¸ð¼¨Ç¸¨Çô À¢ýÀüÈ¢Â Á¡½Å÷¸û ¦ºö¾ ¦ºÂø¸¨Ç 

þÅ÷¸û ´ù¦Å¡ÕÅÃ¡¸ ÅÌôÀ¢ýÓý ±ÎòÐ¨ÃôÀ¡÷¸û. 

ÓÊÅ¢ø, Ó¾Ä¢ø ¸ð¼¨Ç¸¨Çô À¢ýÀüÈ¢Â Á¡½Å÷¸û 

þÅ÷¸ÙìÌì ¸ð¼¨Ç¸¨Çì ÜÈ þÅ÷¸û «ÅüÈ¢ýÀÊ 

¦ºÂøÀÎÅ¡÷¸û. þÐ Á¡½Å÷¸Ç¢ý §ÀîÍò¾¢Èý, 

¿¨¼Ó¨È Å¡úì¨¸ò¾¢Èý, ¦º¡ü§¸¡¨Å ¬¸¢ÂÅü¨È 

§ÁõÀÎòÐÅÐ¼ý ÅÌôÀ¨ÈÂ¢ø ¸Ä¸Äô¨ÀÔõ °ðÎõ 

¾ý¨ÁÂÐ. À¡Å¨É ¿ÊôÒò¾¢Èý¸¨ÇÔõ ¦¸¡ñ¼ þó¾ 

¿¼ÅÊì¨¸ º¢È¢Â ÅÌôÒ¸ÙìÌ ²üÈÐ.

þ§¾§À¡ýÚ §ÁÖõ º¢Ä ¿¼ÅÊì¨¸¸û ÅÕÁ¡Ú:

ÀÉ¢ìÜØõ ¿¡Ûõ
 ÌÇ¢÷º¡¾Éô¦ÀðÊ¨Âò ¾¢ÈóÐ Á¢¸×õ ÌÇ¢Ã¡É 

ÀÌ¾¢¨Âò ¾¢È.

 «í¸¢ÕìÌõ ÀÉ¢ìÜú ¼ôÀ¡¨Å ±Î.

 «¨¾ ¦ÁøÄ Ä¡Å¸Á¡¸ò ¾¢È.

 ¦¸¡ïºõ ÀÉ¢ìÜ¨Æì ¸ÃñÊÂ¡ø ±ÎòÐì 

¸¢ñ½ò¾¢ø §À¡Î.

 Àì¸ò¾¢ø ¯ûÇ Óó¾¢Ã¢ ÁüÚõ À¡¾¡õÀÕôÒò à¨Ç 

«¾¢ø à×.

 ÀÉ¢ìÜú ¼ôÀ¡¨Å ¨ÅòÐÅ¢ðÎì Ü¼ò¾¢üÌô §À¡.

 ¦¾¡¨Äì¸¡ðº¢Â¢ø Åºó¾õ ¦ºýðÃø ¿¢¸úîº¢¨Âò 

¾¢È/§À¡Î.

 «í¸¢ÕìÌõ ¿¡ü¸¡Ä¢Â¢ø «Á÷ó¾ÀÊ ÀÉ¢ìÜ¨Æî 

º¡ôÀ¢Î.

 Í¨ÅÂ¡¸ ¯ûÇ ÀÉ¢ìÜ¨Æ ÓÊò¾Ðõ þýÛõ 

¦¸¡ïºõ ±Îì¸î º¨ÁÂÄ¨ÈìÌô §À¡.

 ÀÉ¢ìÜú ¼ôÀ¡¨Å ±Î.

 ¿£ ºÃ¢Â¡¸ ã¼¡¾¾¡ø ÀÉ¢ìÜú ¼ôÀ¡ ¸£§Æ 

Å¢ØóÐÅ¢ð¼Ð.

 ±íÌõ ÀÉ¢ìÜú ÀÃÅ¢Å¢ð¼Ð.

 ±ýÉ ¦ºöÂ? ±íÌõ ´§Ã À¨º¾¡ý! ÀÉ¢ìÜú¾¡ý! 

 ±ôÀÊî Íò¾õ ¦ºöÂô§À¡¸¢È¡ö? ¿ýÈ¡¸ §Â¡º¢.

ÌÆó¨¾¨Âò ¾¡Ä¡ðÎ¾ø
ÌÆó¨¾ ±ýÈ¡ø «¨ÉÅÕìÌõ Å¢ÕôÀõ. ²ØÍÅÃí¸Ù¼ý 

þ¨ºìÌõ «ìÌÆó¨¾ µ÷ þÉ¢Â «¾¢ºÂõ. «¨¾î º¢È¢Ð 
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§¿Ãõ À¡÷òÐ Ãº¢ôÀÐ ÀÄÕìÌõ À¢ÊìÌõ. ¬É¡ø, 

ÓØ¿¡Ùõ ¨ÅòÐô À¡÷ôÀÐ Á¢¸×õ ¸ÊÉõ. ²¦ÉÉ¢ø 

«¾ý ÀÄÅ¢¾ ¿¼ÅÊì¨¸¸Ùõ ¿ÁìÌì ¸¨Çô¨ÀÔõ 

§¸¡Àò¨¾Ôõ º¢Ä ºÁÂõ ¯¼øÅÄ¢¨ÂÔõ ¦¸¡ÎòÐÅ¢Îõ. 

ÀûÇ¢¸Ç¢ø ÌÈ¢ôÀ¡¸ ¯Â÷¿¢¨Äô ÀûÇ¢¸Ç¢ø 

ÌÆó¨¾¨Âô ÀÃ¡ÁÃ¢ôÀÐ ÌÈ¢òÐ Á¨É «È¢Å¢Âø(Home 

Economics) À¡¼ò¾¢ø ¸üÚì¦¸¡Îì¸¢È¡÷¸û. 

±¾¢÷¸¡Äò ¾¨ÄÅ÷¸ÙìÌõ ¾¨ÄÅ¢ÂÕìÌõ  þøÄ 

Å¡úì¨¸ò¾¢Èý¸¨Çì ¸üÚò¾Õõ þôÀ¡¼òÐ¼ý 

¦¾¡¼÷Ò¨¼Â  ¿¼ÅÊì¨¸¨Â Á¡½Å÷¸Ç¢¼õ §ÀÍ¾ø 

À¡¼ò¾¢üÌô ÀÂýÀÎò¾Ä¡õ.

Á¡½Å÷¸Ç¢¼õ ÌÆó¨¾ §À¡ýÈ ¦À¡õ¨Á¨Âì 

¦¸¡ÎòÐ «Ð¦¾¡¼÷À¡¸ì ÜÈôÀÎõ ¸ð¼¨Ç¸¨Çô 

À¢ÈôÀ¢ì¸Ä¡õ.

 À¢ÈóÐ ¬Ú Á¡¾§Á ¬Ìõ ÌÆó¨¾¨Â ¦ÁøÄò 

àìÌ.

 «¨¾ ÁÊÂ¢ø ¸¢¼ò¾¢ ¯½× °ð¼ò ¾Â¡Ã¡Ì.

 «¼! ±ýÉ «Æ¸¡É ÌÆó¨¾! «Ð ¯ý¨É§Â  

À¡÷ì¸¢ÈÐ. «¨¾ì ¦¸¡ïº¢ÂÀÊ§Â «¾Û¼ý §ÀÍ.

 ¦ÁøÄ «¨¾ «¨½òÐ «¾ý ÓÊ¨Âì §¸¡¾¢ ¯îº¢ 

Ó¸÷ó¾¢Î.

 Àì¸ò¾¢ø ¯ûÇ “À¡ðÊø” ¯½¨Åò ¾¢È. ãÊ¨Âò 

¾ûÇ¢ ¨Å.

 «¾¢ø ¯ûÇ ÀÆì¸Ä¨Å¨Âî º¢È¢Â ¸ÃñÊÂ¡ø 

±ÎòÐ ¦ÁÐÅ¡¸ °ðÎ.

 ¯õ. . õ . ¿ýÈ¡¸î º¡ôÀ¢ÎÅÐ§À¡ø ¦¾Ã¢¸¢ÈÐ. 

þýÛõ ¦¸¡ïºõ ¦¸¡Î À¡÷ì¸Ä¡õ.

 «¾Û¼ý ¦¾¡¼÷óÐ §Àº¢ÂÀÊ °ðÎ.

 ºÃ¢! þô§À¡Ð §¾ý ¾ñ½£¨Ãì ¦¸¡Î.

 ±ýÉ ¬Â¢üÚ? ÌÆó¨¾ ¾ñ½£¨Ã ¦ÅÇ¢§Â 

¯Á¢ú¸¢È§¾!

 Ò¨Ãì§¸È¢Å¢ð¼Ð ±ýÚ ¿¢¨Éì¸¢§Èý. ̄ îº¢Â¢ø °¾¢ 

ÓÐ¸¢ø ¾ðÊÅ¢Î À¡÷ì¸Ä¡õ.

 ¯ý ¯¨¼¦ÂøÄ¡õ ¿¨ÉóÐÅ¢ð¼§¾! ±ôÀÊ 

þÕì¸¢ÈÐ ¯ÉìÌ?

 õ. . .†¥õ. . . õ. . 

¿¼ÅÊì¨¸ 6
þÂøÀ¡É «ÏÌÓ¨È (The Natural Approach)

¸¢Ã¡„ý ÁüÚõ ¦¼Ãø ±ýÀÅ÷¸Ç¡ø  «È¢Ó¸ôÀÎò¾ôÀð¼ 

þõÓ¨È (Yvonne S Freeman, David E Freeman, 

1998) ¦Á¡Æ¢¨¸ÅÃô¦ÀÈ¨Ä §ÁõÀÎòÐõ Å¨¸Â¢ø 

«¨ÁóÐûÇÐ. ¦Á¡Æ¢¨¸ÅÃô¦ÀÈø þÂøÀ¡É Ó¨ÈÂ¢ø 

«¨ÁÅÐ «Åº¢Âõ. «ò¾¨¸Â §¿¡ì¸¢ø þõÓ¨ÈÔõ 

ÅÊÅ¨Áì¸ôÀðÎûÇÐ. þó¾  Ó¨ÈÂ¢ø, §ÀÍ¾ø 

Å¡Â¢Ä¡¸ Á¡½Å÷¸û ÀÄ ¦ºö¾¢¸¨Ç ¦ÅÇ¢ôÀÎòÐ¾ø 

§ÅñÎõ. Á¡½Å÷¸û ¾¡õ þÂøÀ¡¸î ¦ºÂøÀÎõ 

Å¨¸Â¢ø «¨Áó¾ Í¾ó¾¢ÃÁ¡É ÁÉ¿¢¨ÄÂ¢ø ÁðÎ§Á 

±ØòÐ ÁüÚõ Å¡ö¦Á¡Æ¢ò¾¢Èý¸¨Çô ¦ÀÚÅÐ 

þÂÖõ. ±ó¾Å¢¾ «îºÓõ ¿Îì¸Óõ þøÄ¡¾ ¿¢¨ÄÂ¢ø 

«Å÷¸û «¾¢¸Á¡¸ô §Àº  °ìÌÅ¢ì¸ôÀÎÅ¡÷¸û. 

«ùÅ¨¸Â¢ø þíÌ §ÀÍ¾ø ¾¢ÈÛìÌ Óì¸¢ÂòÐÅõ 

¾ÃôÀðÎûÇÐ. Á¡½Å÷¸û §ÀÍõ§À¡Ð «Å÷¸û 

§ÀîÍ¦Á¡Æ¢¨Âô ÀÂýÀÎòÐ¸¢È¡÷¸Ç¡ ±ØòÐ¦Á¡Æ¢¨Âô 

ÀÂýÀÎòÐ¸¢È¡÷¸Ç¡ ±ýÀ¨¾ §ÅÚ «Ç×§¸¡ø ¦¸¡ñÎ 

Á¾¢ôÀ¢¼ §ÅñÎõ. ±É§Å, þíÌ §ÀÍõ ¾¢ÈÛìÌ ÁðÎ§Á 

Óì¸¢ÂòÐÅõ «Ç¢ì¸ôÀÎ¸¢ÈÐ ±ÉÄ¡õ.

§ÁüÜÈôÀð¼ ¯ò¾¢Ó¨È ÀÄ ¬º¢Ã¢Â÷¸Ç¡ø 

À¢ýÀüÈôÀÎ¸¢ÈÐ. þ¾¢ø ´§Ã ´Õ Óì¸¢ÂôÀ½¢ 

±ýÉ¦ÅýÈ¡ø ¬º¢Ã¢Â÷¸û ¾¡õ ÜÚõ ¸ÕòÐ¸¨ÇÔõ 

¸ð¼¨Ç¸¨ÇÔõ ¦¾Ç¢Å¡¸ô ÒÃ¢Ôõ Å¨¸Â¢ø 

ÌÈ¢ôÀ¢¼§ÅñÎõ. þÐ ¬º¢Ã¢Â÷¸ÙìÌ Á¢¸×õ ¯¾Å¢Â¡¸ 

«¨ÁÔõ ±ýÚ þ¾ý ÅÊÅ¨ÁôÀ¡Ç÷¸û ¿õÒ¸¢ýÈÉ÷. 

þ¾¢ø ¿¡ýÌ ÀÊ¿¢¨Ä¸Ç¢ø Á¡½Å÷¸û ¾õ¨Á 

§ÁõÀÎò¾¢ì¦¸¡û¸¢ýÈÉ÷. ´ù¦Å¡ýÈ¢Öõ ´Õ ÝÆø 

¦¸¡Îì¸ôÀðÊÕìÌõ. «ó¾î ÝÆø¸¨Çô À¡÷ô§À¡õ.

ÀÊ¿¢¨Ä 1

¬Âò¾¿¢¨Ä

¬º¢Ã¢Â÷ ¦À¡ÐÅ¡É º¢Ä ¦ºö¾¢¸¨Çô ÀüÈ¢ô 

§Àº¢ì¦¸¡ñÊÕôÀ¡÷. À¢ÈÌ «Å÷ §¸ðÌõ §¸ûÅ¢¸ÙìÌ 

“¬õ”, “þø¨Ä” ±ýÀÅüÈ¢ø ´ý¨È§Â¡ «øÄÐ À¢ÈÃÐ 

¦ÀÂ÷¸¨Ç ÁðÎ§Á¡ Á¡½Å÷¸û À¾¢ø¸Ç¡¸ì ÜÈ 

§ÅñÎõ. 

±ÎòÐì¸¡ðÎìÌ ¬º¢Ã¢Â÷ ¾õ ¨¸Â¢ø ¯ûÇ º¢ÅôÒ 

Å¨ÇÂ¨Äì ¸¡ðÊ, “þÐ ±ÉÐ Å¨ÇÂø! þÐ º¢ÅôÒ 

¿¢Èõ” ±ýÀ¡÷.  À¢ÈÌ, “¿¡ý ÜÈ¢ÂÐ ºÃ¢¾¡§É!” ±ýÈÐõ 

Á¡½Å÷¸û “¬õ” ±ýÀ¡÷¸û. 

¾í¸û À¾¢ø¸¨Ç Á¡½Å÷¸û Å¡ö¦Á¡Æ¢Ô¼ý ¦ÁöôÀ¡Î¸û, 

«í¸ «¨º×¸û, ¨º¨¸ ¦Á¡Æ¢ ¬¸¢ÂÅüÈ¡ÖõÜ¼ 

¦ÅÇ¢ôÀÎòÐÁ¡Ú °ìÌÅ¢ì¸ôÀÎÅ÷. þõÓ¨ÈÂ¢ø 

§¸ð¼ø ̧ Õò¾È¢¾ø ÀÛÅø¸û ́ Ä¢ÀÃôÀôÀðÎô À¾¢ø¸û, 

Å¡ö¦Á¡Æ¢ Å¡Â¢Ä¡¸ô ¦ÀÈôÀÎõ. 

ÀÊ¿¢¨Ä 2

þó¾ô ÀÊ¿¢¨ÄÂ¢ø ¬º¢Ã¢Â÷ ´Õ ¦À¡Õ¨Çì ¨¸Â¢ø 

¨Åò¾¢ÕôÀÐ¼ý «Ð ¦¾¡¼÷À¡É  ÀÄ ̧ ¢¨Çî¦ºö¾¢¸¨Çì 

ÌÈ¢ôÀ¢ÎÅ¡÷. Á¡½Å÷¸Ç¢¼õ, “¯í¸Ç¢ø Â¡Ã¡ÅÐ þ¨¾ô 

ÀüÈ¢ «È¢ó¾¢Õì¸¢È£÷¸Ç¡?” ±ýÈÐõ Á¡½Å÷¸û, “¬Á¡õ” 

±ýÚ À¾¢ø ÜÚÅ÷. À¢ÈÌ À¡¼õ ¦¾¡¼Õõ. ¬º¢Ã¢Â÷ 

¦¾¡¼÷óÐ §¸ûÅ¢¸¨Çì §¸ðÀ¡÷. þíÌ ³õÒÄý¸Ç¢ø 

²§¾Ûõ ´ýÈ¢ý À½¢¸û ¦¾¡¼÷À¡¸ì §¸ûÅ¢¸û 

§¸ðÀ¡÷.

þôÀÂ¢üº¢Â¢ý Å¡Â¢Ä¡¸ ¬º¢Ã¢Â÷ Á¡½Å÷¸Ç¢ý 

¦º¡ü§¸¡¨Åò ¾¢Èý¸¨ÇÔõ §º¡¾¢ì¸¢È¡÷. §ÁÖõ ¾¡õ 

«È¢ó¾ ¦º¡ü¸¨Ç Á¡½Å÷¸û ¦ÅÇ¢ôÀÎò¾×õ þíÌ 

°ì¸õ ¾ÃôÀÎ¸¢ÈÐ.

ÀÊ¿¢¨Ä 3

¬º¢Ã¢Â÷ ´Õ Á¡½Å¨Ã «¨ÆòÐ ´Õ â¨Åì ¦¸¡ÎòÐ 

Ó¸Ãî ¦º¡øÅ¡÷. «ô§À¡Ð ÁüÈ Á¡½Å÷¸Ç¢¼õ, “«Åý 
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±ýÉ ¦ºö¸¢È¡ý?” ±ýÚ §¸ðÀ¡÷. Á¡½Å÷¸û, “«Åý 

â¨Å Ó¸÷¸¢È¡ý” ±ýÀ¡÷¸û. À¢ÈÌ ¬º¢Ã¢Â÷, “þó¾ô 

À¼ò¾¢ø ̄ ûÇ ÁÄ¨Ã ¿õ ̧ ñ¸Ùõ Å¢Ãø¸Ùõ À¡÷ò¾¡ø, 

¦¾¡ðÎôÀ¡÷ò¾¡ø ±ýÉ À¾¢¨Äî ¦º¡øÖõ?” ±ýÀ¡÷. 

Á¡½Å÷¸û, “Àî¨º ±ýÚõ  ¦Áý¨ÁÂ¡¸ þÕì¸¢ÈÐ 

±ýÚõ ÜÚõ” ±ýÚ À¾¢ø ¦¾Ã¢Å¢ôÀ÷. À¢ÈÌ, ¬º¢Ã¢Â÷, 

“«Ð ¦Áý¨ÁÂ¡¸ þÕì¸¢È¾¡?” ±ýÀ¡÷. Á¡½Å÷¸û, 

“¬Á¡õ” ±ýÀ÷. Á¡½Å÷¸Ç¢ý ÒÃ¢óÐ½÷×ìÌ ¯¾×õ 

Å¨¸Â¢ø º¢Ä ÁÄ÷¸¨ÇÔõ ¦¸¡ñÎÅó¾¢ÕôÀ¡÷. þíÌ 

Á¡½Å÷¸û §ÀÍõ§À¡Ð, ¬º¢Ã¢Â÷ ±ó¾ Å¨¸Â¢Öõ 

«Å÷¸ÇÐ þÄì¸½ôÀ¢¨Æ¸¨Çî ÍðÊì¸¡ð¼Á¡ð¼¡÷. 

Á¡½Å÷¸¨Çô §Àº ¨ÅôÀÐ¾¡ý þíÌ «ÅÃÐ À½¢Â¡¸ 

«¨ÁÔõ.

þó¾ô ÀÊ¿¢¨ÄÂ¢ø Á¡½Å÷¸û ¿£ÇÁ¡É Å¡ì¸¢Âí¸û 

ÁüÚõ ¦¾¡¼÷¸¨Çô §Àº °ìÌÅ¢ì¸ôÀÎÅ¡÷¸û. 

¦¾¡¼÷óÐ ¾í¸û ¦º¡ü§¸¡¨Åò ¾¢Èý¸¨ÇÔõ «Å÷¸û 

§ÁõÀÎò¾¢ì¦¸¡ûÅ¡÷¸û. þíÌ, ¦Á¡Æ¢¨Â þýÛõ 

§ÁõÀð¼ ¿¢¨Ä¸Ç¢ø ÀÂýÀÎò¾ «Å÷¸û «È¢óÐ 

¦¸¡ûÅ¡÷¸û.

ÀÊ¿¢¨Ä 4

þíÌ ¬º¢Ã¢Â÷ ÀÄ À¼í¸¨Çì ̧ ¡ð¼ì ̧ ¡ð¼ «ÅüÚ¼ý 

¾õ ³õÒÄý¸¨ÇÔõ þ¨½òÐî º¢ó¾¢òÐô §ÀÍÅ¡÷¸û. 

±ÎòÐì¸¡ðÎìÌ, ¬º¢Ã¢Â÷, “¿ÁÐ ³õÒÄý¸Ùõ ¿ÁìÌ 

±ôÀÊ ̄ ¾×¸¢ýÈÉ?” ±ýÈ¡ø «Å÷¸û «¾üÌ ²üÀô À¾¢ø 

ÜÚÅ÷. þíÌ Á¡½Å÷¸Ç¢ý §ÁõÀð¼ ¦Á¡Æ¢ò¾¢Èý¸û 

ÌÈ¢ôÀ¢ð¼ ¾¨ÄôÒò ¦¾¡¼÷À¡É ¦ºö¾¢¸¨Çô À¸¢÷óÐ 

¦¸¡ûÇ ¯¾Å¢Â¡¸ «¨ÁÔõ. þôÀÊ¿¢¨ÄÂ¢ø, §¸ð¼ø, 

§ÀÍ¾ø ¬¸¢ÂÅüÚìÌ Óì¸¢ÂòÐÅõ ¾ÃôÀÎÅ¾¡¸ 

þÕó¾¡Öõ þõÓ¨È¨Â ¿¡ýÌ ¦Á¡Æ¢ò¾¢Èý¸¨ÇÔõ 

´Õí¸¢¨½òÐì ̧ üÀ¢ì¸×õ, «Åü¨È §ÁõÀÎò¾×õÜ¼ô 

ÀÂýÀÎò¾Ä¡õ. þíÌ ¬öÅ¡Ç÷ §¸ð¼¨Äò ¦¾¡¼÷óÐ 

¿¢¸Øõ §ÀÍ¾¨Ä §ÁõÀÎò¾ô ÀÂýÀÎò¾¢ì ¦¸¡ñ¼¡÷. 

þó¾ Ó¨ÈÂ¢ø Á¡½Å÷¸û þ§Äº¡É ÁÉ¿¢¨ÄÂ¢ø 

«Øò¾õ ²ÐÁ¢ýÈ¢î ¦ºÅ¢ÁÎòÐô À¢ý §ÀÍ¾ø ¾¢È¨É 

¦ÅÇ¢ôÀÎò¾ °ìÌÅ¢ì¸ôÀÎ¸¢È¡÷¸Ç.

¿¼ÅÊì¨¸ 7
À¡¼¨Äô ÀÂýÀÎò¾¢ô §ÀÍ¾ø

Á¡½Å÷¸ÙìÌ «Å÷¸ÙìÌô À¢Êò¾ ÀÉ¢ìÜú À¡¼¨Ä 

´ÕÅ÷ ÓÏÓÏì¸, «¨ÉÅÕõ ÀÉ¢ìÜú ¦¾¡¼÷À¡É 

¿¢¨É×¸Ç¢ø ãú¸ò¦¾¡¼íÌÅ÷. þó¿¢¨ÄÂ¢ø ¬º¢Ã¢Â÷ 

«ôÀ¡¼¨Ä ÓØ¨ÁÂ¡¸ ´Ä¢ÀÃôÒÅ¡÷. Á¡½Å÷¸û 

À¡¼Ä¢ý þ¨º ÁüÚõ ¦À¡ÕÇ¢ø ®ÎÀ¡Î ¸¡ðÎÅ÷. À¢ÈÌ, 

Á¡½Å÷¸¨Ç ãýÚ ÌØì¸Ç¡¸ô À¢Ã¢òÐ, À¡¼ø ÌÈ¢ò¾ 

«Å÷¸Ç¢ý ¸ÕòÐ¸¨ÇÔõ Å¡úì¨¸ «ÛÀÅí¸¨ÇÔõ 

¬º¢Ã¢Â÷ §¸ðÀ¡÷. À¢ÈÌ «Å÷¸ÙìÌô À¢Êò¾ ÅÃ¢¨Âì 

§¸ðÀ¡÷. 

¬º¢Ã¢Â÷, ¦¾¡¼÷óÐ À¡¼¨Ä Á£ñÎõ ´ÕÓ¨È 

´Ä¢ÀÃôÒÅ¡÷. þô§À¡Ð Á¡½Å÷¸û ¾í¸ÙìÌô À¢Êò¾ 

ÅÃ¢ ÀüÈ¢ô §ÀÍÅ÷. ¦¾¡¼÷óÐ, ´ù¦Å¡Õ ÌØÅ¢ÉÕõ 

«Å÷¸û Å¡úÅ¢ø «Å÷¸ÙìÌô À¢Êò¾ «õºõ ÌÈ¢òÐî 

º¢È¢Â ¸Å¢¨¾ ´ý¨È ±ØÐÁ¡Ú À½¢ì¸ôÀÎÅ÷. ¸Å¢¨¾ 

±Ø¾ þÂÄ¡¾Å÷¸û «øÄÐ ºü§È º¢ÃÁôÀÎÀÅ÷¸û ¸¨¾ 

´ý¨È§Â¡ §¿ÃÊ Å÷½¨É §À¡ýÈ ÀÛÅø ´ý¨È§Â¡ 

¯ÕÅ¡ì¸Ä¡õ. ÌÈ¢ôÀ¢ð¼ §¿Ãõ ÓÊó¾Ðõ ´ù¦Å¡Õ 

ÌØ×õ ¾¡õ ¯ÕÅ¡ì¸¢Â À¨¼ô¨À §Å¦È¡Õ ÌØÅ¢¼õ 

¦¸¡Îì¸§ÅñÎõ. À¨¼ô¨Àì ¨¸Â¢ø ¦ÀüÈ ÌØÅ¢ý 

¯ÚôÀ¢É÷¸û,  À¨¼ô¨À Å¡º¢òÐ ¯ÚôÀ¢ÉÕìÌ ´ýÚ 

±ýÚ ´Õ §¸ûÅ¢¨Âô À¨¼ô¨À ¯ÕÅ¡ì¸¢Â ÌØÅ¢¼õ 

§¸ðÀ¡÷¸û. 

À¡¼¨Ä§Â¡ ¸¨¾¨Â§Â¡ Å÷½¨É¨Â§Â¡ ±Ø¾¢Â  

ÌØÅ¢É÷ §¸ð¸ôÀÎõ Å¢É¡ì¸ÙìÌô À¾¢ø ÜÚÅ÷. 

þùÅ¡Ú ±øÄ¡ìÌØì¸Ç¢Öõ À¨¼ôÒ¸û ¦¾¡¼÷À¡¸ì 

§¸ûÅ¢À¾¢ø §¿Ãõ þ¼õ¦ÀÚõ. ¦¾¡¼÷óÐ ´ù¦Å¡Õ 

ÌØÅ¢ÉÕõ ¾¡í¸û ¯ÕÅ¡ì¸¢Â À¨¼ô¨Àì 

ÌØ¿¼Éõ, ÓÆì¸Å¡º¸í¸û, ºò¾Á¡¸ô À¡Î¾ø ±É 

²§¾Ûõ ´ÕÓ¨È¨Âô À¢ýÀüÈ¢ô À¨¼ì¸ §ÅñÎõ. 

³õÒÄý¸ÙìÌ Å¢Õó¾¡Ìõ þôÀ¨¼ôÒ «Å÷¸Ç¢¨¼§Â  

°ì¸ò¨¾ «¾¢¸ôÀÎòÐõ.

¿¼ÅÊì¨¸ 8
Å¢ÇõÀÃõ Ò¨É§Å¡õ!
Á¡½Å÷¸û ÁðÎÁ¢ýÈ¢ þýÚ «¨ÉÅÕõ Áì¸û 

¦¾¡¼÷Òî º¡¾Éí¸Ç¢Öõ Áì¸Ç¢¨¼§ÂÔõ þ¼õ¦ÀÚõ 

Å¢ÇõÀÃí¸¨ÇÔõ «¨Å ÜÚõ Å¡º¸í¸¨ÇÔõ 

¸ñÎõ §¸ðÎõ ÁÂí¸¢Å¢Î¸¢§È¡õ. º¢Ä ºÁÂí¸Ç¢ø 

¿õ¨Á ¿¡õ þÆóÐõ Å¢Î¸¢§È¡õ. þò¾¨¸Â ¯ò¾¢¨Â 

Á¡½Å÷¸Ç¢¨¼§Â ÀÂýÀÎòÐõ§À¡Ð, «Å÷¸û¾õ 

¾¢È¨Á¸¨Ç ¦ÅÇ¢ôÀÎò¾¢ô §ÀÍÅ÷ ±ýÀ¾¢ø ³ÂÁ¢ø¨Ä. 

±ÎòÐì¸¡ðÎìÌ, µ÷ «ÅºÃ Å¢ÇõÀÃõ ¾Â¡Ã¢ò¾ø. 

«¨ÉÅÕõ ÀÂýÀÎòÐõ Å¡º¨Éò¾¢ÃÅ¢Âõ «øÄÐ 

À×¼÷ ¦¾¡¼÷À¡É Å¢ÇõÀÃò¨¾ Á¡½Å÷¸û Ì¨Èó¾ 

§¿Ãò¾¢ø ̄ ÕÅ¡ì¸¢ô À¨¼ì¸ §ÅñÎõ. ÌØÅ¡¸ «Å÷¸û 

¦ºÂøÀÎõ þó¿¼ÅÊì¨¸Â¢ø À¢ýÅÕõ «õºí¸û 

þ¼õ¦ÀüÈ¢ÕôÀÐ ¿ýÚ.

1. Ò¾¢Â ¾Â¡Ã¢ôÀ¢ý ¦ÀÂ÷: 

2. Ò¾¢Â ¾Â¡Ã¢ôÀ¢ý ¿¢Èõ: 

3. Ò¾¢Â ¾Â¡Ã¢ôÀ¢ý Á½õ: ́ ýÈ¢ø ÒðÌÈ¢Â¢Î¾ø: §Ã¡ƒ¡, 

ÁøÄ¢¨¸, «ò¾÷, ºõÀí¸¢.:

4. Ò¾¢Â ¾Â¡Ã¢ôÀ¢ý Å¢¨Ä: 

5. Ò¾¢Â ¾Â¡Ã¢ôÀ¢ý ÅÊÅõ: ´ýÈ¢ø ÒðÌÈ¢Â¢Î¾ø: 

¨¸ìÌ «¼ì¸Á¡É ÅÊÅõ, ¿£ÇÁ¡É ÅÊÅõ, âîº¡Ê  

§À¡ýÈ ÅÊÅõ.

6. Ò¾¢Â ¾Â¡Ã¢ôÒ ¦ÅÇ¢ÅÕõ «Ç×: µ÷ «×ýŠ, þÃñÎ 

«×ýŠ:  

7. Ò¾¢Â ¾Â¡Ã¢ôÒ ¦ÅÇ¢ÅÕõ ¦¸¡û¸ÄÉ¢ø þ¼õ¦ÀüÚûÇ 

Å¡º¸õ: 
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8. Ò¾¢Â ¾Â¡Ã¢ô¨Àô ÀÂýÀÎò¾¢ô À¡÷ò¾ÅÃ¢ý ¸ÕòÐ: 

¦¾¡¼÷óÐ Å¢ÇõÀÃõ Å¡º¢ì¸ôÀÎõ. «ÐÀüÈ¢ 

Å¢Å¡¾¢ì¸ôÀÎõ.

¿¼ÅÊì¨¸ 9
ÀñÊ¨¸ì ¸¡Äõ ÌÈ¢ò¾ À¡¼í¸û
ÀñÊ¨¸¸¸û, ÀñÀ¡ðÎÅ¢Æ¡ì¸û ¦¾¡¼÷À¡É 

À¡¼í¸¨Çì ¦¸¡ñ¼ þõÓ¨ÈÂ¢ø, ÅÌôÀ¢ø ¬º¢Ã¢Â÷ 

¾£À¡ÅÇ¢ ¦¾¡¼÷À¡¸ò §¾¨ÅÂ¡É ÀÄÅ¢¾ì ¸ÕÅ¢¸¨ÇÔõ 

«ð¨¼¸¨ÇÔõ Åñ½Å¢ÇìÌ¸¨ÇÔõ ÍÅÃ¢ø À¾¢òÐ 

ÅÌô¨À «ÆÌÀÎò¾¢Â¢ÕôÀ¡÷. À¢ÈÌ, À¡¼ «È¢Ó¸õ 

¦ºöÅ¡÷.

¦¾¡¼÷óÐ ¾£À¡ÅÇ¢ ÀüÈ¢Â ¸ÄóÐ¨ÃÂ¡¼ø þ¼õ¦ÀÚõ. 

Á¡½Å÷¸Ùõ ¬º¢Ã¢Â÷¸Ùõ ¯Ã¢Â Å¢Çì¸í¸¨Çô ¦ÀüÈ 

À¢ÈÌ, ¾£À¡ÅÇ¢ ¿¢¸úîº¢ ´ýÚ ¦¾¡¼÷À¡¸î º¢È¢Â ¿¡¼¸õ 

´ý¨È Á¡½Å÷¸û ÌØÅ¡¸ì ¸ÄóÐ¨ÃÂ¡Ê, À¢ý  

þ¨½óÐ À¨¼ôÀ÷. þÐ «Å÷¸Ç¢¨¼§Â §ÀÍ¾ø ¾¢È¨É 

«¾¢¸ôÀÎòÐõ ±ýÀÐ ¾¢ñ½õ.

¸¢È¢ŠÐÁŠ ÀÃ¢Íô¦À¡Õð¸Ùõ ¿¡Ûõ
¯Ä¸õ ÓØÅÐõ ̧ ¢È¢ŠÐÁŠ ¾¢Éò¨¾ ÓýÉ¢ðÎ, Áì¸û  

ÀÃ¢Íô¦À¡Õð¸¨Ç ÅÆíÌÅÐ þÂøÒ. þíÌ, «ò¾¨¸Â 

ÀÃ¢Íô¦À¡Õð¸û ¦¾¡¼÷À¡É §ÀÍ¾ø ¿¼ÅÊì¨¸ 

þ¼õ¦ÀÈ×ûÇÐ.

ÅÌôÀ¢ø ¯ûÇ Á¡½Å÷¸û «¨ÉÅÕìÌõ µ÷ 

«ð¨¼ ÅÆí¸ôÀÎõ. «ó¾ «ð¨¼Â¢ø ´ÕÅ÷ ¦ÀüÈ 

¸¢È¢ŠÐÁŠ ÀÃ¢Íô¦À¡ÕÙõ «Ð ÀüÈ¢Â «Å÷¾õ ¸ÕòÐõ 

þ¼õ¦ÀüÈ¢ÕìÌõ. þò¾¨¸Â «ð¨¼¸¨Çô ¦ÀÚõ 

´ù¦Å¡ÕÅÕõ ÅÌôÀ¢ø µ÷ þ¨½¨Âò §¾Êì ¦¸¡ûÇ 

§ÅñÎõ. À¢ÈÌ, ¾õ þ¨½Â¢¼õ ¾õ «ð¨¼Â¢ø ¯ûÇ 

¸Õò¨¾ò ¾õ ¸Õò¾¡¸ ¦ÅÇ¢ôÀÎò¾ §ÅñÎõ. ÜÎ¾Ä¡¸, 

ÅÃÅ¢ÕìÌõ Òò¾¡ñÎìÌò ¾¡õ ±¾¢÷À¡÷ìÌõ ÀÃ¢¨ºÔõ 

¨º¨¸ Å¡Â¢Ä¡¸ò ¦¾Ã¢Å¢ì¸ §ÅñÎõ. ¨º¨¸ ¦Á¡Æ¢¨Âô 

ÒÃ¢óÐ¦¸¡ñ¼ þ¨½ ¯ÚôÀ¢É÷, «¨¾ô §Àîº¢ø 

¦ÅÇ¢ôÀÎòÐÅ¡÷. À¢ÈÌ þÐ ¦¾¡¼÷À¡¸ì ¸ÕòÐô 

ÀÃ¢Á¡üÈõ ¿¢¸Øõ. ¬º¢Ã¢Â÷ ¾¡Óõ µ÷ «ð¨¼¨Âô 

ÀÂýÀÎò¾¢ò ¾õ þ¨½Ô¼ý §ÀÍÅÐ¼ý, ÅÌôÀ¢ø 

¸ÄóÐ¨ÃÂ¡¼ø ¿ýÌ ¿¨¼¦ÀÈ×õ ¯¾Å¢ ÒÃ¢Å¡÷. 

±ÎòÐì¸¡ðÎìÌî º¢Ä «ð¨¼¸û:

þýÛõ ÀÄ. . . . 
ÀÄÐ¨È Ññ½È¢×¸û «ÏÌÓ¨È¨Âô ÀÂýÀÎò¾¢Ôõ 

«¾Û¼ý ¦¾¡¼÷Ò¨¼Â ¯ò¾¢¸¨Çô ÀÂýÀÎò¾¢Ôõ 

Á¡½Å÷¸Ç¢ý §ÀÍ¾ø ¾¢Èý¸¨Ç §ÁõÀÎòÐÅ¾üÌ 

²üÈ º¢Ä ÅÆ¢¸û ÀüÈ¢ §Á§Ä ¸ñ§¼¡õ. þ¨Å §À¡ýÚ 

þýÛõ º¢Ä ÅÆ¢¸û ÅÕÁ¡Ú:

 Á¡½Å÷¸Ç¢¼õ ¸¨¾ ¦¾¡¼÷À¡É À¼í¸¨Ç ¦ÅðÊì 

¦¸¡Îì¸ §ÅñÎõ. «Å÷¸û º¢Ú ÌØÅ¢ÉÃ¡¸ 

þ¨½óÐ «Åü¨È ´ÕÓ¸ôÀÎò¾¢ò ¾¡Á¡¸ì 

¸¨¾¸¨Ç ¯ÕÅ¡ì¸¢ô §Àº §ÅñÎõ.

 Á¡½Å÷¸¨Çî º¢Ú ÌØì¸Ç¡¸ô À¢Ã¢òÐÅ¢ðÎ, 

«ÖÅÄ¸õ, áÄ¸õ, «ïºø ¿¢¨ÄÂõ, ÁÕòÐÅÁ¨É, 

þøÄõ ±Éô ÀÄ ¸Õô¦À¡Õû¸Ç¢ø ´ý¨Èì 

¦¸¡Îì¸§ÅñÎõ. «íÌ ̄ ûÇÅ÷¸û ±ùÅ¡Ú ¾ÁìÌû 

¯¨ÃÂ¡¼ø ¿¢¸úòÐÅ¡÷¸û ±ýÀ¨¾ ¿¢¸úòÐÁ¡Ú 

ÜÈ §ÅñÎõ. Á¡½Å÷¸û ¾õ Å¡úÅ¢ø ¾¡õ ¦ÀüÈ 

«ÛÀÅí¸Ç¢ý ̄ ¾Å¢§Â¡Î º¢ÈôÀ¡É ̄ ¨ÃÂ¡¼ø¸¨Ç 

ÅÊÅ¨ÁôÀ÷.

 Á¡½Å÷¸Ç¢¼õ «Å÷¸Ù¨¼Â ¦¾¡¨Äì¸¡ðº¢ 

À¡÷ò¾ø, Å¡¦É¡Ä¢ §¸ð¼ø, ¾¢¨ÃôÀ¼õ À¡÷ò¾ø, 

¸½¢É¢Â¢ø Å¢¨ÇÂ¡Î¾ø ¬¸¢ÂÉ ¦¾¡¼÷À¡¸ô 

§Àºî ¦º¡øÄ¢ì ¸ÕòÐ¸¨ÇÔõ «ÛÀÅí¸¨ÇÔõ 

ÀÃ¢Á¡ÚÁ¡Ú ÜÚÅÐõ ¿ÊòÐì¸¡ð¼î ¦º¡øÅÐõ 

Á¡½Å÷¸Ç¢¨¼§Â §ÀÍ¾¨Ä «¾¢¸Ã¢ìÌõ. 

 Á¡½Å÷¸¨Ç þ¨½Â¡¸ «øÄÐ º¢Ú ÌØì¸Ç¡¸ 

«ÁÃî ¦º¡øÄ¢Å¢ðÎì ¸¨¾ô Òò¾¸í¸Ç¢ø ´ý¨È 

¸¢È¢ŠÐÁŠ 

¾¡ò¾¡ ±ÉìÌ 

Å¡ºÁ¢ì¸ §ºÉø 

±ñ 5 Å¡º¨Éò 

¾¢ÃÅ¢Âò¨¾ô 

ÀÃ¢Íô¦À¡ÕÇ¡¸ 

«ÛôÀ¢ 

¨ÅòÐûÇ¡÷. 

Å¡º¨Éò ¾¢ÃÅ¢Âõ 

±ýÈ¡§Ä ±ÉìÌ 

‘«Ä÷ƒ¢! (´ùÅ¡¨Á). 

±ýÉ ¦ºöÂ?

±ÉìÌ þó¾ì 

¸¢È¢ŠÐÁ…¥ìÌ ´Õ 

¸½¢É¢ Å¢¨ÇÂ¡ðÎ 

´Ç¢Åð¨¼ô ÀÃ¢º¡¸ 

ÅÆí¸¢ÔûÇ¡÷. ±ý 

Å£ðÊø ¸½¢É¢ 

þø¨Ä. ±ý 

«õÁ¡§Å¡ þô§À¡Ð 

Å¡í¸¢ò¾Ã ÓÊÂ¡Ð 

±ý¸¢È¡÷. ±ýÉ 

¦ºöÂÄ¡õ ±ýÚ 

¦º¡ø À¡÷ì¸Ä¡õ.

¸¢È¢ŠÐÁŠ ÀÃ¢º¡¸ 

±ÉìÌ 

¦¿üÈ¢Â¢ø ´ðÎõ 

¦À¡ðÎ «ð¨¼¸û 

³õÀÐ ¸¢¨¼ò¾É. 

±ÉìÌò §¾¡ø 

‘«Ä÷ƒ¢’(´ùÅ¡¨Á) 

þÕôÀ¾¡ø «Åü¨Èô 

ÀÂýÀÎò¾ 

ÓÊÂ¡§¾. ±ýÉ 

¦ºöÅÐ? ´Õ ÅÆ¢ 

¦º¡ø À¡÷ì¸Ä¡õ. 

±ÉìÌ þó¾ 

¸¢È¢ŠÐÁ…¥ìÌ ±ý 

¦ÀÃ¢ÂõÁ¡, «Æ¸¡É 

ÀðÎô À¡Å¡¨¼ò 

Ð½¢¨Â Å¡í¸¢ì 

¦¸¡Îò¾¢Õì¸¢È¡÷. 

þó¾¢Â¡Å¢ø ¨¾ò¾¡ø 

¦ºÄ× Ì¨È× ±ýÚ 

±ý «õÁ¡ ÜÚ¸¢È¡÷. 

¿¡§É¡ «¾¢¸Á¡¸ 

¿¡¸Ã¢¸ ¯¨¼¾¡ý 

«½¢§Åý. þó¾ 

¿¢¨ÄÂ¢ø ¿¡ý ±ýÉ 

¦ºöÅÐ? ±ÉìÌ ´Õ 

ÅÆ¢ ÜÚ À¡÷ì¸Ä¡õ.
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´ù§Å¡÷ þ¨½Ôõ «øÄÐ ÌØ×õ À¸¢÷óÐ 

Å¡º¢ìÌÁ¡Ú ÜÈ §ÅñÎõ. «Å÷¸û ¦º¡ü¸§Ç 

þøÄ¡¾ «øÄÐ Á¢¸ì Ì¨ÈÅ¡É ¦º¡ü¸û ¯ûÇ 

À¼ì¸¨¾ô Òò¾¸í¸¨Çô À¡÷òÐò ¾õ ¸¨¾¸¨Ç 

±ÎòÐ¨ÃôÀ÷. þíÌ, ¸¨¾ ÓÊó¾À¢ý ±ýÉ ¿¼ìÌõ 

±ýÚ §¸ðÌõ§À¡Ð «Ð ÌÈ¢òÐõ «Å÷¸û¾õ 

¸üÀ¨É¨Â Å¢Ã¢×ÀÎòÐÅ÷.

þ¨Å ¦¾¡¼ì¸¿¢¨Ä ÅÌôÒ Á¡½Å÷¸ÙìÌ ²üÒ¨¼Â¨Å. 

þÅü¨È ¯Â÷¿¢¨Ä ÁüÚõ ÒÌÓ¸ì ¸øæÃ¢ 

Á¡½Å÷¸ÙìÌ «Å÷¸û¾õ ÅÂÐ, Å¡úÅ¢Âø ÁüÚõ 

¸øÅ¢ô À¢ýÉ½¢ì§¸üÀ Á¡üÈ¢ô ÀÂýÀÎò¾Ä¡õ «øÄÐ 

Ò¾¢¾¡¸ ¯ÕÅ¡ì¸Ä¡õ.

ÓÊ×¨Ã
¦Á¡Æ¢ô À¡¼ò¾¢ø §ÀÍ¾ø ¾¢È¨É §ÁõÀÎòÐõ 

¿¼ÅÊì¨¸¸û þýÈ¢Â¨ÁÂ¡¾ þ¼ò¨¾ô  ¦ÀüÈ¢Õì¸¢ýÈÉ. 

ÁÉ¢¾ Å¡úÅ¢ø §¸ð¼Ö¼ý þ¨½ó¾ §ÀÍ¾ø ±ýÀÐ 

´ÕÅÃÐ ¦¾¡¼÷Òò¾¢È¨É «¾¢¸Ã¢ìÌõ ¸¡Ã½¢Â¡¸ 

«¨Á¸¢ÈÐ. þò¾¨¸Â §ÀÍ¾ø ¸£úò¦¾¡¼ì¸¿¢¨Ä 

ÅÌôÒ¸Ç¢ø Á¡½Å÷¸ÙìÌ Á¢¸×õ ¬÷ÅãðÎõ Å¨¸Â¢ø 

«¨ÁÂ§ÅñÎõ. ÌÈ¢ôÀ¡¸ò  ¾Á¢ú ¾Å¢÷ò¾ À¢È¦Á¡Æ¢ §ÀÍõ 

ÌÎõÀí¸¨Çî §º÷ó¾ Á¡½Å÷¸ÙìÌõ À¡Ä÷ÀûÇ¢Â¢ø 

¾Á¢ú ÀÂ¢Ä¡¾ Á¡½Å÷¸ÙìÌõ °ìÌÅ¢ô¨À °ðÎõ 

Å¨¸Â¢ø «¨Á¾ø «Åº¢Âõ. §ÀÍ¾ø À¡¼ò¨¾ô ÀÄÐ¨È 

Ññ½È¢×¸û(MI) «ÏÌÓ¨ÈÔ¼ý Á¡½Å÷¸ÇÐ 

ÅÂÐìÌ ²üÀ Å¡úÅ¢Âø «ÛÀÅí¸¨Ç þ¨½òÐ 

¿¼òÐõ§À¡Ð «Å÷¸û «¾¢ø Å¢ÕôÀòÐ¼ý ®ÎÀÎÅ¡÷¸û. 

«ñ¨ÁÂ¢ø ÀÂÉ¢Â÷ ¦¾¡¼ì¸ôÀûÇ¢Â¢ø º¢Ä ¯ò¾¢¸¨Çò 

¦¾¡¼ì¸¿¢¨Ä ´ýÈ¡õ ÅÌôÒ Á¡½Å÷¸Ç¢¼õ §º¡¾¢òÐô 

À¡÷ò¾§À¡Ð, «íÌûÇ ¾Á¢Æ¡º¢Ã¢Â÷, Á¡½Å÷¸Ç¢ý §ÀÍõ 

§¿Ãõ, «Å÷¸û ÀÂýÀÎòÐõ ¦¾¡¼÷¸û, ¬÷ÅòÐ¼ý 

¸ÄóÐ¦¸¡ûÙõ À¡íÌ, «¨Á¾¢Â¡É Á¡½ÅÕõ ¾¡Á¡¸ô 

§Àºò¦¾¡¼íÌ¾ø ¬¸¢ÂÉ ÁÉÁ¸¢úîº¢¨Âò ¾ó¾¾¡¸ò 

¦¾Ã¢Å¢ò¾¡÷. Á¡½Å÷¸Ùõ, þò¾¨¸Â ¿¼ÅÊì¨¸¸û 

Ò¾¢¾¡¸ þÕôÀ¾¡¸×õ ÅÌôÀ¢ø Á¸¢úîº¢¨ÂÔõ 

°ì¸ò¨¾Ôõ «Ç¢ôÀ¾¡¸×õ ¦¾Ã¢Å¢ò¾É÷. þÐ, þó¾ 

Ó¨ÈÂ¢ý ´Õ º¡¾¸Á¡É «õºÁ¡Ìõ. þùÅ¡Ú Ò¾¢Â 

«ÏÌÓ¨È¸Ù¼ý ¾Á¢¨Æ ¿¡õ ¦¾¡¼÷óÐ ¸üÀ¢ô§À¡õ, 

«Ð ¦¾¡¼÷À¡¸ ÓÂüº¢¸¨Ç §Áü¦¸¡û§Å¡õ. þùÅ¡Ú 

¦ºÂøÀÎÅÐ, º¢í¸ôâÃ¢ø ¿õ ±¾¢÷¸¡Äò ¾¨ÄÓ¨ÈÂ¢É÷ 

¾Á¢Æ¢ø À¢ÈÕ¼ý ¦¾¡¼÷Ò¦¸¡ûÇô §ÀÕ¾Å¢Â¡¸ þÕìÌõ 

±ýÀÐ ¾¢ñ½õ.

¯¾Å¢Â áø¸û/ ÀûÇ¢Â¢É÷:
þÃ¡ƒÄðÍÁ¢ þÃ¡¨ƒÂ¡.,2003., ¦¾¡¼ì¸ôÀûÇ¢ 

Á¡½ÅÃ¢¨¼§Â Å¡º¢ìÌõ ÀÆì¸ò¨¾ °ìÌÅ¢ò¾ø, 

Ð¨Èò¾¨ÄÅ÷ ÀÂ¢üº¢Â¢ý ́ Õ ÀÌ¾¢Â¡¸î ºÁ÷ôÀ¢ì¸ôÀð¼ 

¬ö§ÅÎ, §¾º¢Âì ¸øÅ¢ì ¸Æ¸õ, º¢í¸ôâ÷.

¾¢Ä¸¡ þÃ¡§ƒó¾¢Ã¡., 2003, ÅÌôÀ¨Èî ÝÆÄ¢ø §ÀÍ¾ø, 

ÓÐ¸¨Ä ¬öÅ¢ø ¬ö× §¿¡ì¸¢ø ºã¸ ¦Á¡Æ¢Â¢Âø ±Ûõ 

À¡¼õ ¦¾¡¼÷À¡¸î ºÁ÷ôÀ¢ì¸ôÀð¼ ¬öÅÈ¢ì¨¸, §¾º¢Âì 

¸øÅ¢ì¸Æ¸õ, º¢í¸ôâ÷.
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Summary
Singapore, well-known for its good governance and efficient work force, 
has English, Chinese, Malay and Tamil as official languages. Students 
from primary school to pre-university study English as a first language 
and learn their mother tongue such as Chinese, Malay or Tamil as a 
second language. 

Among the students who are learning Tamil, a significant percentage 
of them come from non-Tamil speaking backgrounds. Hence, Tamil 
teachers make great efforts to motivate and enable primary school 
students to speak Tamil fluently. This essay is written to research on how 
to motivate primary school students to speak Tamil through the method 
of Multiple Intelligences Approach. Everybody has multiple intelligences. 
However, their intelligence capacity and the type of talent each prefers 
to use vary. Our students, - who use computers, television, CD-Rom, 
multimedia tools and many other media - have a lifestyle of more than 
just books and examinations.  They are of the generation who greatly use 
knowledge gleaned from daily social contacts and watershed moments 
in their lives.  These occasions have developed their inborn talents to 
new heights.

In this essay, the researcher has also explained, with examples, how 
successful the Multiple Intelligences Approach in Tamil Education has 
been.

f e a t u r e
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by AZIZAH SIDEK,  
Principal Librarian,  

Lee Kong Chian Reference Library,  
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ONG ENG CHUAN,  
Associate Librarian,  
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National Library

THE RARE MATERIALS COLLECTION 

at the Lee Kong Chian Reference 

Library forms part of the National 

Library’s invaluable research materials on 

Singapore and Southeast Asia. Majority 

of the items in the collection were 

inherited by the National Library from 

its predecessors, the Singapore Library 

(1830s – 1870s), and later the Raffles 

Library (1880s – 1950s). Others were 

acquired from various sources. Over 

the years, the Rare Materials Collection 

gradually accumulated a sizeable 

collection of early printings on Singapore 

and Southeast Asia. Majority of them are 

19th and early 20th century publications 

and many were issued by Singapore’s 

earliest printing presses. Featured 

below is a selection of some early and 

significant titles in the history of books 

and printing in Singapore.

The
“Earliest”

“Firsts”and

A Selection from the Treasures of the 
National Library of Singapore

c o l l e c t i o n h i g h l i g h t s
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The substance of our saviour`s Sermon on the 
Mount contained in the 5th, 6th & c. 7th chapters 
of the gospel according to St. Matthew. (1829). 
Singapore:  Printed by the S.C. Mission Press.
Microfilm no.: NL21277

This is the Malay version of the Sermon on the 

Mount and the earliest surviving Malay book in the 

Collection.  Printed in an edition of 500 copies. 

This is the earliest local English publication in the Col-

lection. It was written by Walter Henry Medhurst (1796-

1857), a Christian missionary to China who, before ar-

riving in China, went to Malacca to work as a printer at 

the London Missionary Society’s station there and later 

engaged in missionary work in Penang and Batavia.  On 

14 November 1829, he embarked on a journey along 

the north-east coast of Java to the island of Bali, return-

ing to his station on the 24 January 1830. He printed 

his account of the journey in Singapore in 1830, with a 

caption on the cover stating that it was ”for the use of 

the ‘Singapore Christian Union’ for extending the ben-

efits of education and the knowledge of Christianity in 

Singapore and other parts of the Malayan Archipelago”. 

The book contains a wealth of information on the place 

and people along the journey. A section in the book, 

entitled “Short Account of the Island of Bali.  Particular-

ly of Bali Baliling” was subsequently reprinted in other 

publications, including J. R. Moor’s Notices of the Indian 

Archipelago and Adjacent Countries… (1837).

Journal of a tour along the coast of Java and Bali etc, with a 
short account of the island of Bali particularly of Bali Baliling. 
(1830). Singapore:  Printed at the Mission Press. 
Microfilm no: NL5827

The first and extremely valuable set of directory (equivalent to the current Buku Merah 

or Times Business Directory).  It was published under various titles such as Straits Times 

Almanack, Calendar and Directory (1846-47); Royal Almanack and Directory (1859-

64); Straits Calendar and Directory (1865-1869).  This directory is an excellent source 

of references to search for past residents in Singapore.  It lists the names of principal 

residents as well as their professions.

Singapore almanack and directory.  (1846-1869). Singapore: Straits Times Press.
Microfilm nos.: NL2363 (1846-1863); NL17512 (1864-1866); NL2362 (1867-1869) 

全人矩  , or The Perfect 

Man’s Model, is one of Sin-

gapore’s earliest Chinese 

imprints. It was written by 

Karl Friedrich August Gut-

zlaff (1803-1851), a Ger-

man Lutheran missionary 

to China, who came to Sin-

gapore briefly in 1828 and 

1829.  The book contains a 

treatise on the teachings of 

the Holy Scripture on un-

feigned virtue; spiritual in-

struction; the Saviour; expla-

nation of the law; theory of 

prayer; and the doctrine of 

Jesus true and self evident.

爱汉者.  (1836). 全
人矩  : [5卷].  新
加坡 : 坚夏书院,.
Mcrofilm no.:  
NL 25707

6

c o l l e c t i o n h i g h l i g h t s

All the titles highlighted on this page have been digitised and are accessible at http://sgebooks.nl.sg/
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The journal of the Indian Archipelago and Eastern Asia. (1847-
1855). Singapore: J. R. Logan, 1847-1855. 
Microfilm nos.: NL25704 (Index), NL1889 (v. 1-3), NL25790 (v. 2), 
NL1890 (v. 3-6), NL1891 (v. 6-9).

This is the first scientific scholarly journal published 

in Singapore. Better known as Logan’s Journal, after 

the editor, James R. Logan, a lawyer and journalist 

who lived in Penang and Singapore for 30 years. 

Logan was a man of varied interests. Besides law and 

journalism, he also contributed many of the articles 

in the journal on geology, commerce, geography 

and ethnology.

Logan’s Journal is an invaluable research work 

on Singapore and the region in the 19th century.  It 

contains articles on ethnology geography, geology, 

history and the literature of the archipelago. The 

articles relating to Singapore provide a glimpse of 

Singapore in the 19th century, such as Logan’s article 

on the geology of Singapore; an article on the 

medical topography of Singapore by Dr R. Little, a 

medical practitioner; and an article on the Chinese in 

Singapore by Seah Eu Chin, a wealthy businessman 

and scholar.  Describing the various occupations of the Chinese settlers on the colony, Seah wrote:

“The different trades and professions are school-masters, writers, cashiers, shopkeepers, apothecaries, 

coffin-makers, goldsmiths, silversmiths, tinsmiths, dyers, tailors, barbers, shoe-makers, basket-makers, 

fishermen, sawyers, boat-builders, cabinet-makers, architects, masons, lime and brick burners, sailors, 

ferrymen, sago manufacturers, distillers of spirits, cultivators and manufacturers of gambier and of sugar, 

cultivators of pepper and nutmegs, vendors of cakes and fruits, porters, play-actors, fortune-tellers, idle 

vagabonds – who save no work and of whom there are not a few – beggars, and nightly, there are those 

villains, the thieves.”  

An index of the articles in the journal was compiled by N. B. Denny and published in the Journal of the Straits 

Branch of the Royal Asiatic Society, no.18 December 1886.

The earliest official gazette was published in 1858, the year in which the East India Company territories were 

transferred to the British Crown. There have been four main series of Gazettes relating to Singapore as follows:

• Straits Government Gazette, 1858-1867

• Straits Settlements Government Gazette, 1867-1942

• British Military Administration Malaya Gazette. Singapore Division.  

 Nov 1945-Apr 1946

• Colony of Singapore Government Gazette. 1946-1959

• State of Singapore Government Gazette, Jun 1959-Aug 1965

• Singapore Government Gazette.  Aug 1965-Nov 1965

• Republic of Singapore Government Gazette. Dec 1965 to date

c o l l e c t i o n h i g h l i g h t s

Straits Settlements. (1858-1867). Straits Government Gazette. Singapore: Mission Press.  
Microfilm no.: NL994 (1858-59), NL1003-NL1009 (1859-67) 
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Cermin mata bagi segala orang yang menuntut pengetahuan. 
(1859). [Singapura :  s.n.]. 
Microfilm no.: NL25723

A quarterly journal, compiled by Benjamin Peach 

Keasberry, a missionary who arrived in Singapore in 

1839. It is one of the first Malay journals published, 

carrying a mixture of Christian tracts, moral teachings, 

general knowledge and original writings of Munshi 

Abdullah, written in Jawi.

Buckley, C. B.  (1902).  An anecdotal history of old times in
Singapore:  (with portraits and illustrations) from the foundation 
of the settlements under the Honourable the East India Company, 
on February 6th, 1819, to the transfer of the Colonial Office as part 
of the colonial possessions of the Crown on April 1st, 1867.   
Singapore:  Printed by Fraser & Neave, 
Microfilm no.: NL269

:  
J. Paton Government Printer, 1872.  
Call no.: 894.81114 MUH

This is the oldest Tamil rare book with the 

Library. It contains a collection of poems in 

praise of Muslim saints, including one poem 

on Sikandar Sahib who was entombed in Fort 

Canning.

First published account of Singapore’s early history, 

it describes the early years of Singapore from 

the founding of the settlement by the East India 

Company up to its transfer to direct rule under the 

Colonial Office in London in 1867. This book contains 

a compilation of a series of articles which Buckley 

wrote and published in the weekly Singapore Free 

Press newspaper. Some interesting accounts include 

the burning of the Fame (the ship which was hired to 

bring Raffles back to England); the first tiger hunt in 

Singapore; the big riots of 1854; the story of Keppel 

Harbour; and the visit of the Alabama, the American 

warship which called at Singapore in 1863. As pointed 

out scholars such as C. A. Gibson-Hill, the book has its 

limitations as a serious work of historical scholarship. 

However, it provides an interesting account of the life, 

people and events in Singapore’s early history and 

is now a standard reference for the study of British 

Singapore’s early history.

c o l l e c t i o n h i g h l i g h t s

This title has been digitised and is accessible at http://sgebooks.nl.sg/
The 1965 reprint edition is available at the Lee Kong Chian Reference Library. The 1984 reprint edition is available at the Lee Kong 
Chian Reference Library, Bukit Merah Community Library, Central Lending Library, Cheng San Community Library, Marine Parade 
Community Library and Woodlands Regional Library.
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Excerpts from

Hikayat
by MAZELAN ANUAR 
Librarian, 
Lee Kong Chian Reference Library,   
National Library

c o l l e c t i o n h i g h l i g h t s

IN OUR LAST TWO ISSUES, we introduced the 

autobiography of Munshi Abdullah Abdul Kadir which 

was written in Jawi between 1840 and 1843 and 

published in 1849. The author was the interpreter and 

scribe to the founder of modern Singapore, Sir Stamford 

Raffles.

In this issue, we continue to highlight stories from the 

Hikayat Abdullah (The Story of Abdullah). The Hikayat 

Abdullah provides glimpses of life in early Singapore. 

Abdullah arrived in Singapore from Malacca about four 

months after Singapore became a British trading port in 

1819. 

From Abdullah’s accounts, Singapore was certainly not 

a place for the faint-hearted. It was used as a port by the 

pirates to plunder ships and boats sailing near Singapore.

Syahadan, adapun pada masa itu, jangankan manusia 

hendak lalu-lalang di laut Singapura itu, jin syaitan pun takut, 

sebab di situlah bilik tempat perompak tidur, atau barang 

di mana pun ia merompak kapal atau keci atau perahu, 

dibawanyalah ke Singapura. Di situlah tempat ia membahagi 

harta dan membunuh orangnya atau berbunuh-bunuhan 

sesama sendirinya, sebab merebut harta itu, adanya.1

At that time, the sea surrounding Singapore was far from 

being navigated freely by men, for along the shores were the 

sleeping-huts of the pirates. Whenever they plundered a ship 

or a ketch or a cargo-boat, they brought it into Singapore to 

share the spoils. They also slaughtered the crew or fought to 

death among themselves to secure their gains.2

Lawlessness was rife in Singapore, despite the presence of 

the British. There were frequent incidents of houses catching 

fire, robberies in broad daylight, people getting stabbed, 

houses broken into and property stolen.3 The situation was 

almost out of control as the law enforcers themselves became 

victims.

Bermula pada tiap-tiap hari hari waktu itu tiada 

berkeputusan orang mati dibunuh sepanjang jalan Kampung 

Gelam itu. Maka ada juga mata-mata polis menjaga sana-sini, 

akan tetapi berapa-berapa banyak mata-mata itu dibunuh 

orang sehari.4

Every day without fail, murders took place along the road 

to Kampong Gelam. There were policemen on duty but they 

themselves were often murdered.5

The chapter “Darihal Kernel Farquhar Kena Tikam” 

(Colonel Farquhar Stabbed) recounted Farquhar being 

stabbed by Sayid Jasin over the latter’s dispute with Pengeran 

Sharif Omar. Farquhar had ruled in favour of Pengeran Sharif 

Omar. Another chapter “Darihal T’ien Ti Hui dalam Negeri 

Singapura” (Thian Tai Huey Society in Singapore) told the 

story of a powerful Chinese secret society with thousands of 

members, and the majority lived a life of robbery, piracy and 

murder. Singapore was seemingly a dangerous place to be.

The animals and insects of Singapore also added more 

colour to the adventurous life in Singapore. According to 

Abdullah

biblioasia | 38



 

Abdullah, there were few animals in Singapore but there 

were thousands of rats all over and some were almost as 

large as cats. Many people were attacked by the rats when 

walking out at night. The rat situation grew so bad that 

Farquhar had to offer a reward for the killing of a rat. This 

initiative turned out to be very effective:

Maka pada tiap-tiap kali berkerumunlah orang membawa 

bangkai tikus ke rumah Tuan Farquhar. Pada seorang lima 

enam puluh dan yang ada enam tujuh ekor. Maka pada 

mula-mulanya hampir-hampir beribu tikus dibawa orang 

pada sepagi, sampai bertimbunlah bangkai itu, dibayar oleh 

Tuan Farquhar seperti perjanjiannya itu. Maka adalah enam 

tujuh hari demikianlah. Dilihatnya terlalu banyak juga. Maka 

ditawarnya seekor lima duit. Maka itu pun dibawa orang 

juga, beribu-ribu, lalu disuruhnya gali tanah dalam-dalam, 

ditanamkan segala bangkai-bangkai. Maka dengan hal yang 

demikian reda[h]lah sedikit tikus itu, sampai dibawa orang 

pada sehari sepuluh dua puluh sahaja. Lalu berhentilah 

c o l l e c t i o n h i g h l i g h t s

peperangan dan pergaduhan tikus itu dalam Singapura, 

sekalianya habislah lesap sekali, adanya.6 

Every day, crowds of people brought the carcasses to 

Colonel Farquhar’s place. Some had 50 or 60, while others 

only six or seven. At first, the rats brought in every morning 

were counted almost in thousands, and Colonel Farquhar 

paid out according to his promise. After six or seven days 

a multitude of rats were still to be seen, and he promised 

five duit for each rat caught. They were still brought in in 

thousands and Colonel Farquhar ordered a very deep trench 

to be dug and the carcasses to be buried. Soon, the numbers 

began to dwindle, until people were bringing in only ten or 

twenty a day. Finally, the uproar and the campaign against 

the rats in Singapore came to an end, and the infestation 

completely subsided.7

There was a similar problem with centipedes infesting 

people’s homes, biting the people and causing them much 

annoyance. Farquhar took the same approach of offering a 

reward for the killing of a centipede. The campaign against 

the centipedes was equally successful.

There was also an incident of Farquhar’s dog being 

attacked and eaten by a crocodile, while walking along 

Sungai Rocah (Rochor River). The crocodile was subsequently 

captured and killed.

Setelah sudah, maka buaya itu pun terkepunglah lalu 

ditikam orang sampai mati, ada tiga depa panjangnya. 

Maka baharulah diketahui orang ada buaya di Singapura. 

Maka oleh Tuan Farquhar disuruhnya ambl bangkai buaya 

itu digantungkannya di pohon jawi-jawi yang di tepi Sungai 

Beras Basah itu, adanya.8

The crocodile was hemmed in by the obstruction and 

speared to death. It was 15 feet long. That was the first 

time that people realised there were crocodiles in Singapore. 

Colonel Farquhar ordered the crocodile’s carcass to be taken, 

and hung on a fig tree by the side of the Beras Basah River.9

ENDNOTES
1. Hikayat Abdullah, Kuala Lumpur: Yayasan Karyawan, 2004, p. 145.
2. A. H. Hill, The Hikayat Abdullah: the autobiography of Abdullah 

bin Abdul Kadir, 1797-1854, Singapore: Oxford University Press, 
c1969, p. 144.

3. Hill, The Hikayat Abdullah, p. 159.
4. Hikayat Abdullah, p. 164.
5. Hill, The Hikayat Abdullah, p. 160.
6. Hikayat Abdullah, pp. 148-9.
7. Hill, The Hikayat Abdullah, p. 147.
8. Hikayat Abdullah, p. 173.
9. Hill, The Hikayat Abdullah, p. 168.
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cerpen ataupun esei dan kritikan.  Menurut Ismail Hussein 

(1959), Masuri merupakan seorang penyair yang “sangat 

halus perasaan dan lekas pula tersentuh” dengan keadaan 

dan kejadian di sekelilingnya dan ia telah mempengaruhi “isi 

dan jiwa penciptaannya”.

Semangat patriotik Masuri dan cinta kepada bangsa dan 

tanah air (Ali Haji Ahmad, 1960), jelas terpancar melalui 

sajak-sajaknya. Umpamanya, sajak terawal beliau berjudul 

“Ros Kupuja” dan “Bunga Sakura” terbit di Singapura pada 

zaman pendudukan Jepun dalam akhbar Berita Malai, 5 

September 1944.  

  Ros Kupuja

Ros berkembang

 Memerah garang

Jadi pujaan

 Setiap insan.

Disinari matahari

 Kian berseri,

Merekah wangi

 Memikat hati.

Jiwa pahlawan

 Memandang kembang,

Ingin berjuang

 Membela watan.

Harum tak terkira

 Rontok menyesal,

Bagaikan sateria

 Pulang ke asal.

  (Puisi Pilihan, 1989, ms 4)

Masuri S N  
(1927 – 2005)

by JUFFRI SUPA’AT  
Associate Librarian, 

Lee Kong Chian Reference Library,  
National Library

“Dunia sastera hari ini juga mengharapkan kelahiran manusia Melayu baru yang 
berakhlak mulia dan berwatak bersih. Tetapi dalam masa yang sama kita inginkan 
kelahiran-kelahiran manusia-manusia yang bijaksana, “jauhari yang mengenal 
manikam”, sentiasa waspada dan dapat mengatasi keadaan zamannya, dengan 
berbekalkan iman dan keyakinan agar dapat mencapai kebahagiaan hidup di dunia 
dan di akhirat kelak.”

(Dalam Merenung Dalam, (2006) ms. 196)

Masuri bin Salikun atau lebih dikenali sebagai Masuri S N 

dilahirkan pada 11 Jun 1927 di Singapura. Beliau mendapat 

pendidikan awal di Sekolah Melayu Telok Kurau dan 

Geylang dari tahun 1933 hingga 1940 dan menjadi guru 

pelatih hingga 1946.  Dari tahun 1946 hingga 1949, beliau 

melanjutkan pelajaran di Maktab Perguruan Sultan Idris 

(MPSI), Tanjung Malim, Perak.  Sesudah lulus dari MPSI, 

Masuri pulang ke Singapura dan menjadi seorang pendidik, 

sementara pada sebelah malamnya mengikuti kelas bahasa 

Inggeris di Mercantile Institution dan C.Y.M.A. College. 

Jawatan terakhir beliau ialah guru besar sekolah rendah 

yang disandang dari tahun 1971 sehingga beliau bersara 

pada 12 Jun 1981.  Dari tahun 1984 hingga tahun 1985, 

Masuri dilantik sebagai Research Fellow di Institut Pengajian 

Asia Tenggara (ISEAS). Pada tahun 1986, beliau mengikuti 

program penulisan antarabangsa selama tiga bulan di 

University of Iowa, dan dilantik menjadi Honorary Fellow. 

Dari tahun 1991 hingga 1992, Masuri menjadi penulis 

tamu di Jabatan Pengajian Melayu, Universiti Kebangsaan 

Singapura (NUS). 

Masuri juga merupakan salah seorang pelopor Angkatan 

Sasterawan ’50 (Asas ’50). Beliau berpendapat dengan 

adanya badan persuratan ini, para penulis dapat mengisi 

jiwa dan rohani masyarakat dengan nilai-nilai yang murni. 

Beliau merupakan Ketua 1 Asas ‘50 dari tahun 2001-2005.

Masuri S N telah kembali ke rahmatullah pada 6 haribulan 

Disember 2005.

Karya-karya Masuri
Pengalaman telah menjadi sumber bekalan Masuri dalam 

menghasilkan karya-karyanya sama ada dalam bentuk sajak, 



Karya-karya awal ini menampilkan nada patrotisme dan 

perjuangan anak watan terhadap pembebasan tanahairnya.   

Nada suara perjuangan akibat kegelisahan bangsa yang 

tertawan jelas tertera di dalam kumpulan puisi Awan Putih 

(1958) yang merupakan kumpulan puisi pertama beliau 

yang mengandungi 80 buah karya-karya yang dihasilkan 

dari tahun 1944 sehingga 1951. "Membela Nusa", "Nyiur 

Melambai" dan "Untuk Bangsa" adalah sebahagian contoh 

yang terdapat di kumpulan puisi ini.

Sepanjang hayatnya beliau telah menghasilkan lebih 

daripada 1000 kuntum sajak dan dianggap sebagai pelopor 

pembaharuan sastera Melayu, khususnya sajak atau puisi 

moden. Beliau juga menggunakan nama pena Martina. 

Kumpulan koleksi Suasana Senja (2003), adalah kumpulan 

sajaknya yang terakhir diterbitkan dan merupakan himpunan 

sajak-sajak tulisannya dari tahun 1995 – 2001.

Selain puisi, beliau juga menulis cerpen. Lukisan Rasa 

(1960) adalah kumpulan 12 buah cerpen yang telah ditulis 

pada tahun 1948 – 52.  Sebagaimana sajak-sajaknya, 

cerpen-cerpen Masuri juga menyampaikan kisah dan hasrat 

masyarakatnya.

Esei-esei Masuri
Esei dan kritikan Masuri banyak menyentuh tentang 

perkembangan sastera, bahasa dan juga isu-isu kemanusiaan.  

Ia memberi ruang untuk Masuri menyampaikan pemikirannya 

secara terus terang.   Dalam merenung Dalam (2006) 

merupakan himpunan esei kritikan, kertas kerja dan bahan 

daripada ruangan akhbar tulisan Masuri S N sejak tahun 1977 

sehingga 2005.  Esei-esei di dalam buku ini telah disusun 

kepada empat bahagian iaitu, Bahasa, Sastera, Pendidikan 

dan Kemanusiaan untuk para pembaca dan pengkaji 

memberikan tumpuan kepada sesuatu bidang.  

Di antara esei yang menarik di dalam buku ini ialah pendapat 

beliau tentang perlunya didirikan sebuah perpustakaan yang 

diisi dengan lengkap buku-buku, majalah-majalah bahasa 

dan kesusasteraan negara-negara Indonesia, Malaysia dan 

Brunei Darussalam untuk didedahkan kepada generasi muda 

supaya mereka tidak berasa rendah diri di tengah-tengah 

dunia yang amat mencabar.

Akhir kalam, apa yang kita boleh hayati daripada karya-

karya Masuri ialah “pemaknaan dalam kehidupan” sebagai 

“salah satu kepedulian dalam kemanusiaan”, (Azhar, 2007).  

Anugerah
1963:  Bintang Bakti Masyarakat (PBM).
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1990:  National Book Development Council of Singapore 
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Singapura.

1995:  ASEAN Cultural Award: Sastera

1995: Anugerah Sastera MBMS: Esei Sastera

1995:  Anugerah Pencapaian Cemerlang Singapore Muslim 

Community: 50 Tahun Pencapaian Persuratan.

1996:  Montblanc-NUS Centre for the Arts Literary Award: 

Recognition for contribution to Singapore Malay 

Literature

1997:  Hadiah Sastera MBMS: Esei Sastera

2000:  Pingat Jasa Gemilang.

All rights reserved, Geliga, 1958  All rights reserved, Oxford University Press, 1967
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2002:  Anugerah Suluh Budiman Universiti Pendidikan 

Sultan Idris (UPSI).
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Pendidikan Sultan Idris (UPSI).

Senarai Karya
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bichara sajak2 pilihan 1950-56. Kuala Lumpur: 
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MAS].
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bahasa) (antologi bersama).
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1985:  Poetry of Singapore. Singapore: Published under the 

sponsorship of the ASEAN Committee on Culture 

and Information. [RSING S821 POE]. (antologi 
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1987:  Tiga Warna Bertemu: Antologi puisi penulis-penulis 

Singapura. Kuala Lumpur: Dewan Bahasa dan 
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1990:  Words for the 25th – Readings by Singapore 

Writers. Singapore: UniPress. [RSING S820 WOR]. 

(antologi bersama).

1993:  The Fiction of Singapore. Singapore: Unipress. 

[RSING S823.008 FIC] (antologi bersama).
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1960:  Lukisan rasa. Singapura : Malaya Publishing House. 

[RSING S899.2305 MAS].

1992: Dunia di sebalik dunia. Singapura: Persama 

Enterprise. [RSING S899.2305 MAS].

1999: Di luar dugaan. Kuala Lumpur: Dewan Bahasa dan 

Pustaka. [RSING 899.283 MAS].

Esei
1965:  Sekitar sajak dan perkembangan-nya. Singapore: 

Malaysia Publications. [RSING 899.230091305 

MAS].

1968: Puisi moden. Singapura: Pustaka Nasional. [RSING 

S899.23009103 MAS].

1983:  Pengakuan dan penglahiran seorang penulis. Kuala 

Lumpur: Adabi Publication. [R 899.2305 MAS].

1998:  Sebibir suara. Singapura: Persatuan Wartawan 

Melayu. [RSING 899.284 MAS].
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Summary

Masuri S N’s real name is Masuri Bin Salikun. He was born 

on 11 June 1927 in Singapore. Masuri was a very prolific 

poet, composing more than 1000 poems in his lifetime. He is 

regarded as a pioneer in modern Malay poetry. He also used 

the pen name Martina.

Masuri was brought up in Geylang Serai, Paya Lebar and 

Lorong K, Telok Kurau. He received his early education in 

Telok Kurau Malay School and was selected to further his 

studies in Sultan Idris Training College, Tanjung Malim, Perak. 

After completing his studies, he returned to Singapore to 

become a teacher in Telok Kurau Malay School from 1949 to 

1954. He was a school principal from 1971 until he retired 

in 1981.

Masuri was appointed as a Research Fellow at the Institute 

of Southeast Asian Studies (ISEAS) from 1984 to 1985. In 

1986, he participated in an international writing programme 

for three months at the University of Iowa, and was appointed 

an Honorary Fellow. From 1991 to 1992, Masuri became a 

guest writer of Malay Studies Department, National University 

of Singapore (NUS).

Masuri’s earliest poems were “Bunga Ros” and “Ros 

Kupuja”, which were published in Berita Malai, a Japanese 

Occupation publication. After the war he continued to 

write and his poems were published in publications such as 

Kencana and Utusan Zaman.

A founding member and Chief from 2001 to 2005 of 

Angkatan Sasterawan ’50 (Asas ’50), a leading Malay literary 

organisation in Singapore, Masuri held the belief that talent 

alone is not sufficient to make a person a successful writer. 

He strongly believed that hard work, interest, passion and 

sacrifices are the determining factors of a person’s success 

as a writer.

Masuri passed away on 6 December 2005.

SOURCE:
Masuri S N Biography. Retrieved from http://exhibitions.nlb.gov.sg/

literarypioneers/writers/malay/masurisn/index.php on 25 May 2008.
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FOR THE PAST FIVE YEARS, the National Book Development 

Council of Singapore  (NBDCS) has been organising the Asian 

Children’s Writers and Illustrators Conference (ACWIC). The 

6th conference was held this year in Singapore from 5 – 7 

June. The main objectives of the conference are – to celebrate 

children’s books, provide access to children’s literature with 

Asian content and promote writing and publication of 

Asian children’s books. Although ACWIC’s focus is Asian, its 

primary objective has been to promote Singapore children’s 

writers and to establish Singapore as a centre of children’s 

books with Asian content 

ACWIC’s objectives are laudable for books help to develop 

children’s imagination, their curiosity and sense of wonder, 

spontaneity and creativity. Books that children read and are 

exposed to when they are young help to define who they grow 

up to be as the literature they read influences their interests, 

their goals, perhaps even their choice of professions. Local 

books especially, help children to identify themselves and 

their unique landscapes. It is therefore important to promote 

and sustain the art of reading in general and local books 

in particular, amongst our children. This should be a loving 

obligation for every responsible parent, committed teacher 

and librarian.

With the commitment and sustained efforts of the 

National Library Board (NLB), NBDCS and other agencies, 

children in Singapore have developed the habit of reading. 

The library loan statistics indicate that children account for 

approximately 30% of library loans, although they make up 

only 14% of the library membership. However, most children 

survive on a diet of foreign children’s literature written by 

All rights reserved, Educational 
Publication Bureau, 1978

All rights reserved, Causa Vera International, 2005

All rights reserved, OL International, 2005

by R. RAMACHANDRAN  
Executive Director,  
National Book Development 
Council of Singapore
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authors such as Roald Dahl, Enid Blyton, Nancy Drew and J K 

Rowling. This should come as no surprise as children go for 

what is easily and readily available. Of the 8,000 to 10,000 

children’s titles published in English worldwide, only 40 to 

50 titles are Asian in essence. Not only are there few titles 

published, even those that are in the market are not well 

known. For instance, how many remember, let alone read, 

the once famous Singapore children’s titles in the Mooty 

series by Jessie Wee or Patricia Maria Tan’s Hasnah and the 

Doll? What about more recent books? Has anybody read 

Serene Wee’s Little Clogs or Devaki Nair’s Larry in School? The 

ignorance of local titles amongst our readers exists despite 

efforts both by NLB and NBDCS to promote them. The 

NLB has issued several bibliographies, but the two entitled 

Singapore Children’s Literature and Celebrating Childhood 

in Asia are particularly outstanding. NLB’s publications are 

annotated and they should be referred to in our pursuit to 

introduce books that our children can more easily relate to.  If 

we do not proactively write, publish, promote and introduce 

Asian children’s literature to our children, we will remain a 

community raised and influenced by Western stories and 

tradition.  

Among the variety of reasons hampering the development 

of Singapore children’s literature is the lack of awareness of 

the critical need and value of such books for our children. 

This results in very little attention being given to works by 

Singapore and Asian writers. Publishers are reluctant to 

publish them and if they do, the promotion and marketing of 

such titles aggressively is lacking. And of course, the reading 

public is reluctant to read fiction that is home based. This is a 

vicious cycle that could only be broken if all parties concerned 

focus on the challenge and take steps to aggressively promote 

books by Singapore authors and develop an appreciation and 

a readership for them. 

First, Singapore publishers should encourage Singapore 

writers to use the Asian tradition as basis to spin and craft 

stories for our children rather than focus on importing foreign 

books or translating western stories to local languages. This is 

possible as there is ample content in Asia to form the basis of 

good stories and books. Asian traditions, myths, legends and 

culture are rich in scope and variety and can provide sufficient 

material and inspiration to Asian writers. Publishers should 

publish books with Asian content not only for Singapore 

but for Asia as well. It is estimated that there are more than 

one billion children below the age of 12 in Asia. Publishing 

for Asian diaspora and the wider international market will 

make publishing of children’s books even more worthwhile 

and more importantly, viable. Shirley Lim’s Princess Shawl 

was recently published in Malaysia only after publishers in 

Singapore failed to see its potential.

All rights reserved, Lotus Bloom, c2005

 All rights reserved, Banjo & Sons Pte Ltd., 
2005

All rights reserved, Sunbear Publishing, 2003
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THE LEE KONG CHIAN REFERENCE LIBRARY’S Asian Children’s 

Collection is a unique collection of 20,000 children’s titles with Asian 

content. Comprising fiction, non-fiction and folktales published 

from the 1970s onwards, this collection is an ideal resource for 

educators, researchers, illustrators and anyone interested in 

children’s books set in Asia.

Here are some interesting titles from the Asian Children’s 

Collection:

Fiction

Sasha Visits the Botanic Gardens (2003) by Shamini Flint is the 

first in a series of five stories about a young girl, Sasha, who lives 

in Singapore. In this tale, young Sasha’s joyous excursion to the 

Botanic Gardens is captured through beautiful illustrations and 

simple language. Other titles in the series are Sasha visits the Zoo, 

Sasha goes shopping, Sasha visits Sentosa Island, and Sasha visits 

the Bird Park. 

In Jin Pyn’s The Elephant and The Tree (2006), a tender 

friendship develops between an elephant and a tree, as they grow 

up together, sharing many happy moments talking about cliffs, 

flowers and streams. Their carefree days, however, end abruptly 

for the two friends when they are threatened by deforestation and 

modernisation. This moving story is a call to protect plants and 

wildlife from destruction.

Non-Fiction

Poems to Grow Up With (1989) by Patricia Tan is a charming 

collection of poems containing colourful Singaporean characters 

like the “kachang puteh” man. Patricia Tan’s published works cater 

for a range of readers – adult, young people and children. Some 

of her stories published for children are Hasnah and the Doll, Spot 

and I, Raman’s Present and Huiming Visits the Zoo.

Bessie Chua’s Little Pioneers (2005) is a heartwarming tale about 

the life of a family living in old Chinatown at a time when bullock 

carts and rickshaws clattered up and down the streets. Chun, who 

By NORASYIKIN BINTE AHMAD ISMAIL  
Librarian,  
National Reference & Special Libraries,  
National Library

Despite the challenges of publishing and 

marketing of children’s books I see a silver lining 

on the scene. Children’s authors are publishing 

their own books after forming their own 

publishing firms. Steve Morris’s publishing firm, 

The Lotus Bloom published his children’s book, 

The Boy Who Climbed the Mountain. Shamini 

Mahadevan published her Sasha series through 

her company, Sunbear Publishing. Joanna 

Wong recently published her children’s book 

Squeaky…he is more than a squirrel. The 2nd 

volume in the series has just been issued.

The recent programme organised by the 

Media Development Authority (MDA) and the 

Book Council since 2006 called “First-Time 

Writers & Illustrators Publishing Initiative” 

has been very successful in discovering and 

nurturing new children’s writers. For the past 

two years, more than 300 children’s stories have 

been submitted for the competition. Of these, 

23 have been published. Nine of them have 

been made into animated films. They have all 

been showcased at the Frankfurt Book Fair. Lee 

Jin Pyn’s The Elephant and the Tree has been 

sold for distribution to international markets. 

What all these indicate is that there is no lack of 

children’s writers in Singapore. What is lacking 

is aggressive and entrepreneurial publishers 

willing to invest and take risks to publish and 

market children’s books.

Hence, what is needed is more support 

in the form of seed capital for publishers 

to publish children’s books. In addition, 

educational agencies, librarians, teachers and 

parents should be encouraged to use works 

of Asian writers in their daily encounter with 

children and make every effort to promote local 

works. With sufficient funding, marketing and 

promotion support in the next few years more 

children’s books will come off the press from the 

Singapore publishing firms. Sustained promotion 

and effective marketing will attract a wider 

readership of Singapore and Asian children’s 

publications not only in Asia, but also in the 

other parts of the world. This will help towards 

a deeper understanding of Asians and their way 

of life. In time to come, we may have an Asian 

Harry Potter in the making and Singapore would 

be firmly established as an international centre 

for the publication of children’s books with 

Asian content. 
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Folktales

The Littlest Emperor (2004) by David Seow is an enchanting 

story about a little boy who just happens to be the Emperor. 

He goes in search of fun across his Kingdom, and discovers 

that everyone has a different idea about what fun is.  

Indian Children’s Favourite Stories (2006) by Rosemarie 

Somaiah is a wonderful collection of Indian folktales for 

children aged 5 to 14. This book contains such delightful tales 

as that of Lord Krishna escaping the evil Kamsa’s repeated 

attempts to kill him, and that of the handsome Prince Rama 

returning to his father’s kingdom to reclaim his throne.   

The Asian Children’s Collection is a brilliant showcase of 

the best children’s titles from all over Asia, to which excellent 

books are continually being added. Do come and discover 

the rich diversity, fascinating histories and vibrant cultures of 

Asia here!

The Asian Children’s Collection is located on level 10 of 

the National Library building, and is open to the public daily 

from 10am to 9pm, except on public holidays.

All rights reserved,  
Landmark Books, 2005

All rights reserved,  
Tuttle Publishing, 2004

All rights reserved, Ele Books, 2006

All rights reserved, Federal Publishing, 1989 All rights reserved, Sunbear Publishing, 2003

All rights reserved, Tuttle Publishing, 2006

lives in a shophouse in Telok Ayer Street, meets a man who 

tells her father that Chun and her sisters should go to school.   



This collaboration of NLB and the 
Arts, Humanities and Social Science 
faculties of universities and academic 
and research institutions in Singapore 
lists over 2,350 titles of research 
publications and papers by about 
320 researchers. By aggregating a 
list of researchers in the humanities 
and social science disciplines in 
Singapore, the directory will help 
create awareness of the local research 
landscape. It features the profiles of 
researchers with information on their 
positions in their respective affiliated
institutions, educational profiles, 
contact information, fields of interest, 
areas of expertise, current research, 
proficiency in specific written and 
spoken languages and selected 
significant research papers and 
publications.

Singapore: The FirST Ten 
YearS oF independence 
1965 To 1975
Publisher: Singapore: National Library 

Board and National Archives of Singapore, 

2007

ISBN: 978-981-05-8164-0

ISBN-13: 978-981-05-8164-0 (pbk)

Price: S$32 (including 7% GST)

STaTiSTicaL SnapShoTS 
oF aSia-paciFic 
coUnTrieS
Publisher: Singapore: National Library 

Board, c2007

ISBN: 978-981-05-8014-8

Price: S$50.95 (including 7% GST)

Providing a detailed comparative 
analysis of key socioeconomic 
indicators of 14 countries in Asia-
Pacific, Statistical Snapshots of 
Asia-Pacific Countries benchmarks 
Asian countries in education, health 
and employment sectors; and in key 
investment areas such as media, info-
communication, finance, healthcare, 
education, tourism and transport. 
The 14 countries are Australia, 
China, Hong Kong, India, Indonesia, 
Japan, Malaysia, New Zealand, the 
Philippines, Singapore, South Korea, 
Taiwan, Thailand and Vietnam.

naTionaL direcTorY oF 
SchoLarS: hUManiTieS 
and SociaL ScienceS 
reSearch
Publisher: Singapore: National Library 

Board, 2007

ISBN: 981-05-7273-5

Price: S$45.85 (including 7% GST)

nlbpublications
The naTionaL LiBrarY oF 
Singapore: redeFining 
The LiBrarY 
Publisher: Singapore: National Library 
Board, 2008 
ISBN: 978-981-05-9519-7 

Price: $57.70 (including 7% GST) 

The book aims to showcase the 
National Library building at Victoria 
Street as an architectural icon for 
Singapore and the region. Comprising 
10 chapters, the book  shows how the 
architects and designers endeavoured 
to revolutionise and humanise the 
library concept to meet the needs of 
users. The book highlights the various 
innovative and green features such as 
cutting-edge technology, bioclimatic 
use of landscaping, the intelligent 
building systems and the elements in 
the facade design. Beautiful photos of 
the architectural and design features 
with artists’ impressions and floor 
plans serve to illustrate the book.  NLB 
hopes that this book will provide 
architects and designers with an 
understanding of the design rationale 
behind the National Library building 
and give readers invaluable insight 
into the design concepts and features 
that went into the construction of the 
building.  
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The Photography of Yip Cheong Fun 
was an exhibition jointly organised 
by the Singapore Heritage Society 
a nd the National Library Board, 
Singapore, held at the National 
Library from 15 March to 15 May 
2006. This publication was produced 
as a companion catalogue to the 
exhibition. It captures Singapore’s 
changing landscape and people 
through the eyes of award-winning 
photographer Mr Yip Cheong Fun.

WhaT a STUpid 
QUeSTion? 35 STorieS oF 
STUpid QUeSTionS WiTh 
cLeVer endingS
Author: Sharmini Chellapandi

Publisher: Singapore: National Library 

Board, 2006

ISBN: 981-05-4879-6

Price: S$15.25 (including 7% GST)History 

is full of startling discoveries and 
exciting innovations. This book is 
a compilation of questions from 
diverse industries and disciplines, 
which aims to look for inventions, 
discoveries, services and ideas that 
have some impact on the way we live 
or do things. More importantly, these 
had to be the result of seemingly 
stupid questions when the idea was 
first mooted. It is not meant to be 

neW perSpecTiVeS and
SoUrceS on The hiSTorY 
oF Singapore: a MULTi-
diScipLinarY approach
Editor: Derek Heng Thiam Soon

Publisher: Singapore: National

Library Board, 2006

ISBN: 981-05-5980-1

Price: S$33.60 (including 7% GST)

This publication is the culmination of 
a workshop held on the 16 August 
2005, entitled New Insights into 
Singapore History: Perspectives of 
Emerging Scholars, organised by 
the Department of History, NUS 
and hosted by the National Library 
Board, Singapore. The workshop 
brought together 10 scholars from 
a variety of academic disciplines, 
including sociology, history, political 
science, education studies and 
archaeology, to address two issues 
- new approaches to understanding 
Singapore’s past; and the untapped 
sources of information for the 
writing of Singapore’s history. Going 
beyond the established storylines and 
heroes, several papers delve into the 
culture and contributions of groups 
that played a key role in parts of 
Singapore’s growth, from churches 
and Malay organisations to films. 
This publication provides a glimpse 
into the future possibilities of the 
historiography of Singapore.

an ingenioUS reVerie: 
The phoTographY oF 
Yip cheong FUn
Editor: Bridget Tracy Tan

Publisher: Singapore: National Library 

Board, 2006

ISBN: 981-05-5737-X

Price: S$32.10 (including 7% GST)

Covering the first 10 years of nation 
building, Singapore: The First Ten 
Years of Independence is a guide that 
focuses on the Republic of Singapore’s 
first Cabinet, the key ideas and the 
major personalities who helped shape 
a nation. Starting with the challenges 
that the Prime Minister and his Cabinet 
faced at the point of independence 
in 1965, the guide looks at the key 
transformations that took place in 
the nation’s security, economy and 
society over the decade that followed, 
at the same time casting an eye on 
the individual ministers who worked 
together to oversee these remarkable 
changes. The guide includes a resource 
list of speeches and newspaper articles 
from the period, as well as a selection 
of oral history interviews, audio-visual 
materials and further reading. 

giVing BacK: Winning 
STorieS and poeMS FroM 
Behind BarS
Publisher: Singapore: CARE Network and 

National

Library Board, 2007

ISBN: 978-981-05-8882-3

Price: S$13.00 (including 7% GST)

Have you ever wondered how other 
Singaporeans live, think and feel? 
Some have grown up in broken 
homes, others have drifted into 
addictions and became trapped, still 
others made foolish choices and are 
still paying for their mistakes. “Giving 
Back” is dedicated to the family 
members of inmates and ex-offenders
and to everyone who has presented a 
second chance to ex-offenders in one 
way or another.

n l b p u b l i c a t i o n s
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南来作家研究资料 
(Songs of the South: Research Materials on 
Chinese Authors in Singapore, 1920 - 1965)
Publisher: Singapore: National Library 
Board and Singapore Literature Society, 
2003
ISBN: 981-04-8022-9 (hbk)
Price: S$45 (including 7% GST)
ISBN: 981-04-8552-2 (pbk)
Price: S$30 (including 7% GST)

The 400-page book traces the history 
of 186 Chinese authors from the year 
1920 till 1965, and their contributions 
to the Chinese literary scenes in 
Singapore and Malaysia.  The book is 
beautifully illustrated with more than 
900 photos of authors, book covers, 
manuscripts and seals. It features 
Literary pioneers such as Fang Xiu, Fu 
Zong Bian, Liu Binong, Liu Weihe, Luo 
Ming, Qiu Shuyuan, Wang Baoqing, 
Xing Ying, Zhu Bian, Zong Bian and 
Zong Ce Hua. 

Published as a companion to 
the Zheng He and Maritime Asia 
Exhibition, Zheng He and Maritime 
Asia chronicles the development of 
China’s maritime history before the 
Ming dynasty, with its beginning in the 
Tang dynasty, through the Song and 
Yuan dynasties. Filled with colourful 
photographs and illustrations, the 
thread-bound book takes readers 
through the establishment of the 
Ming dynasty and Emperor Yongle’s 
ascendancy to the throne, as well 
as the birth of famed Chinese 
explorer Zheng He and his rise to 
Grand Eunuch. Accompanied by 
interesting details and little-known 
facts about the maritime trade, 
Zheng He and Maritime Asia offers a 
captivating insight into the building 
of the treasure fleet and ancient 
Chinese shipbuilding and navigation 
techniques, including the use of 
navigation chart and water compass.

Singapore’S 
TranSForMaTiVe LiBrarY
Author: K K Seet
Publisher: Singapore: National Library 
Board, 2005
ISBN: 981-248-107-9
Price: S$42.80 (including 7% 

GST)Written by academic Dr KK Seet, 
Singapore’s Transformative Library 
traces the history of Singapore’s public 
library, from its early history in the 
1800s to the opening of the new 
National Library at Victoria Street. 
Covering the library’s transformation, 
its rich and long history and its use of 
technology, the coffee-table book also 
highlights the National Library’s new 
home at Victoria Street and features 
anecdotes from prominent individuals 
including Prime Minister Lee Hsien 
Loong and Dr Lee Seng Gee, son 
of the late Dr Lee Kong Chian and 
Chairman of the Lee Foundation. 

an exhaustive listing of questions 
and ideas but offers a sampling of a 
variety of questions that most would 
never have considered giving another 
thought.

ceLeBraTing LiBrarieS
Publisher: Singapore: National Library 
Board, 2006
ISBN: 981-248-133-8
Price: S$37.45 (including 7% GST)

Just how has the library transformed 
your life? In January 2006, the 
National Library Board posed this 
simple question to Singaporeans 
round the island. It received a 
flood of responses, as thousands 
of Singaporeans from all walks of 
life testified to how this singular 
institution had help them learn, 
dream, explore and grow. Celebrating 
Libraries is a collection of these 
inspiring testimonials. From touching 
stories by well-known personalities 
to humourous tales by the man on 
the street, the short stories form a 
testament to the nation’s love of 
reading and the transformative power 
of libraries in Singapore.

Zheng he and MariTiMe 
aSia
Publisher: Singapore: National Library 
Board, 2005
ISBN: 978-981-05-3904-7
ISBN: 981-05-3904-5
Price: S$33.00 (including 7% GST)

For orders, please contact:
national Library Board
publishing and research Services
Tel: 6333 7977
Fax: 6333 7990
email: cis@nlb.gov.sg
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Sun Tzu comes alive: The 
new Lord of corporate 
combat
Author: Robert Chia
Publisher: Singapore: Strategy & 
Entrepreneurship Publishing, 2005
Call no.: RSEA 658.4012 CHI

Sun Tzu’s ‘Art of War’ was written 
some 2,500 years ago. Yet to-date, it 
is still relevant to many leaders, military 
strategists, professionals and even 
Chief Executive Officers of companies, 
entrepreneurs, investors and bureaucrats 
alike. Why?

Robert Chia, business strategist and 
author explains in his book, Sun Tzu Comes 
Alive, that whichever strategy is needed 
to win a war is also needed to succeed 
in business. Sharp minds for business, 
policymaking, investment, competitive 
positioning and human resource planning 
are pre-requisites. These strategies and 
tactics are designed to protect people from 
falling into pitfalls and disasters.

Seventy regional and global case studies 
are discussed in a lively and insightful 
manner which reflect the wisdom of Sun 
Tzu.  Some of the interesting cases include 
Japan’s J-culture, Thailand’s leadership, K-
Mart and Wal-Mart.

Besides being a good read, it stimulates 
the reader’s minds to travel back in history 
while still rooted in the 21st century.

Contributed by Ambika Raghavan, Senior 
Librarian, Lee Kong Chian Reference 
Library, National Library

 

asia in the global economy: 
Finance, Trade and 
investment
Author: Ramkishen S. Rajan and Sunil 
Rongala
Publisher: Singapore; Hackensack, NJ: 
World Scientific Pub., c2008
Call no.: RSING 337.5 RAJ

Asia’s growing prominence in the global 
economy raises questions on how it has 
adapted and changed to suit its new 
role. Also, what are the challenges that 
lie ahead on its path towards greater 
economic progress?

This book provides readers an insight 
into the current state and development of 
the economies of Asia through discussion 
of its international economic policy. Various 
aspects of international economic policy 
such as foreign direct investment flows, 
global macroeconomic imbalances, bank 
liberalisation and economic regionalism are 
covered to provide readers a broad view of 
pertinent issues. References are included in 
each essay to encourage readers to further 
explore the topics.

Intended for non-economists, the 
authors are careful to explain the economic 
terms used and present their arguments in 
clear and concise language. That and the 
bite-sized essays make this book a good 
introduction to international economic 
policy in Asia.

Contributed by Nor Aishah Mohamed 
Rashid, Associate Librarian, Lee Kong Chian 
Reference Library, National Library

bookreviews
The cash register rings 
non-Stop: The amazing 
Transformation of eu Yan 
Sang
Author: Lok Eng Hock
Publisher: Singapore: Marshall Cavendish, 
2007
Call no.: RSEA 658.82709595 LOK

This book, The Cash Register Rings Non-
stop is a case study of one man’s vision 
to transform Eu Yan Sang, a traditional 
Chinese medical hall into a leader in 
the Traditional Chinese Medicine (TCM) 
industry. Managing Director and author, 
Lok Eng Hock believes that continuous 
innovation is vital to remain competitive in 
the global market, when there are many 
rivals trying to outsmart each other. 

To achieve this, he developed all the 
right brand marketing principles, namely 
- how to make a brand name relevant in 
the consumers’ lives and create emotional 
appeal to forge a strong and trusting 
relationship. He did this by keeping up 
with times, changing and conforming to 
peoples’ needs, exploiting niche markets, 
adopting lateral thinking, creating exclusive 
products and going back to tradition.

This is a useful and motivational book 
for anyone who wants to learn about 
brand management to increase chances of 
survival in the market. That ought to keep 
their cash registers ringing!

Contributed by Ambika Raghavan, Senior 
Librarian, Lee Kong Chian Reference 
Library, National Library
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evolusi Bahasa Melayu 2000 
Tahun dari Zaman purba ke 
Budaya elektronik
Author: Mohamed Pitchay Gani Mohamed 
Abdul Aziz
Publisher:Penerbit Universiti Pendidikan 
Sultan Idris
Tanjong Malim, 2007.
Call no.: R 499.2809 MOH

2000 tahun evolusi bahasa Melayu di 
Nusantara telah dirakamkan di dalam buku 
ini.

Pembaca dikenalkan dengan asal 
bahasa Melayu melalui enam evolusi 
iaitu, bahasa Melayu Kuno (abad ke-7-11 

昭南时代新加坡沦陷三年零
八个月展览图集
Editors: 毕观华, 林源福, 王丽萍
Publisher: 新加坡: 新加坡国家档案
馆, 2006
Call no.: RSING Chinese 959.5703 
ZNS；李光前参考图书馆11楼

昭南福特车厂纪念馆于2006年2月
15日开办了一个永久性展览“昭南时
代——新加坡沦陷三年零八个月” ， 
不久后，新加坡国家档案馆出版了一
本同名展览图集。书中收集了许多珍
贵的旧照片和私人文献，如日治时期
昭南政府发行的各种证件，以及日军
在新加坡投降的仪式等。文字部分采
用口述历史的方式, 通过不同阶层的
战争经历者和受害者讲出他们的亲身
遭遇，拼凑出一幅战争的画面, 反映
了新加坡人民在日治时期, 三年零八
个月的苦难生活。

这本展览图集资料详尽, 是一部研
究新加坡二战历史的珍贵史料。通过
图集，可以让我们更深一层地了解日

Masihi), bahasa Melayu Klasik (abad ke-12-
19 Masihi), bahasa Melayu Moden (abad 
ke-15-19 Masihi), bahasa Melayu SITC, 
bahasa Melayu Indonesia (abad ke-19) dan 
bahasa Melayu E-Kultur (abad ke-20).  

Namun, antara persoalan yang menarik 
yang terdapat di dalam buku ini ialah kajian 
penulis tentang perkembangan bahasa 
Melayu di Singapura sejak perpisahan 
dari Malaysia hingga ke hari ini dan juga 
tentang masa depan bahasa Melayu di 
Singapura.

Penulis telah mengenengahkan 
faktor 3P – Politik (dasar), pemantauan 
(kerelevanan) dan penutur.  Inilah 
tiga faktor cerakinan penulis yang  
mempengaruhi  masa depan bahasa 
Melayu di Singapura.  Faktor politik 
merujuk kepada dasar pragmatik 
pemerintah terhadap penggunaan dan 
pembelajaran bahasa Melayu, sementara 
pemantauan merujuk kepada usaha 
Majlis Bahasa Melayu Singapura dalam 
memastikan kerelevanan bahasa Melayu 
dengan keperluan bahasa itu sendiri.  
Namun faktor yang penting ialah faktor 
penutur, iaitu pengguna bahasa Melayu di 
Singapura itu sendiri.  Sekiranya terdapat 
keserasian antara ketiga-tiga faktor ini, 
“masa depan bahasa Melayu adalah baik 
dan kewujudannya akan terus berkembang 
tanpa masalah” (m.s. 147).

Buku ini memberi pembaca 
pengetahuan yang padat tentang tahap 
dan proses perkembangan bahasa Melayu 
di Nusantara, dan juga isu-isu terkini 
yang mempengaruhi perkembangannya 
terutama sekali di Singapura.

Contributed by Juffri Bin Supa’at, Associate 
Librarian, Lee Kong Chian Reference 
Library, National Library

b o o k r e v i e w s

治时期的历史, 以及先辈们如何凭着
坚韧不拔的毅力去面对战火的洗礼和
度过重重难关。

Contributed by Ang Siew Fong, Head 
Library Officer, Lee Kong Chian Reference 
Library, National Library

Author:
Publisher: 
Call no.: RSING S894.811271 PUT

Contributed by Sundari Balasubramaniam, 
Librarian, Lee Kong Chian Reference Library, 
National Library
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news

Entrepreneurs, business barons and 

philanthropists of the highest order 

– Tan Kah Kee (1874–1961) and Lee 

Kong Chian (1893–1967) were all 

these and more, leaving their com-

bined influence on Singapore for over 

a century. They were two of Singa-

pore’s most successful entrepreneurs 

and millionaires, their fortunes built 

on hard work and prudent invest-

ments. They were also ardent sup-

porters of education and community 

and social causes, using their wealth 

not for personal betterment but to 

improve the lot of society as a whole. 

It is the fact that they made giving 

back to society a way of life that puts 

them in a class of their own in social 

philanthropy.

“The Legacy of Tan Kah Kee and 

Lee Kong Chian” exhibition is initi-

ated by the National Library of Sin-

gapore. It is jointly organised with 

the Tan Kah Kee Foundation, and the 

participation of Xiamen Library. It is 

generously sponsored by the National 

by Jane Wee
 Senior Librarian,  

Lee Kong Chian Reference Library, 
National Library

University of Singapore, OCBC Bank, 

Auric Pacific Group Ltd, the Tan Chin 

Tuan Foundation, Ee Hoe Hean Club, 

and contributions from the Tan Kah 

Kee Museum (China), Furong Foun-

dation of Nan’an, Johor Bahru Rub-

ber Dealers’ Association, National 

Museum of Singapore, Singapore 

Hokkien Huay Kuan and their affili-

ated Schools, Hwa Chong Institution, 

Lam Ann Association, Singapore 

Chin Kang Huay Kuan, Rubber Trade 

Association of Singapore, Singapore 

Chinese Chamber of Commerce & 

Industry and other local institutions. 

It is the 4th in a series of major ex-

hibitions held at the National Library 

since 2005, starting with Zheng He 

& Maritime Asia, followed by Aksara: 

The Passage of Malay Scripts, and 

Kaalachakra ‘Wheel of Time’: The 

Early Indian Influences in Southeast 

Asia.

exhibition highlights
The exhibition will highlight the con-

Tan Kah Kee and  
Lee Kong Chian

The Legacy of 

Organisers

Supporting Partner

Silver Sponsors

Gold Sponsors

Bronze Sponsor
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Postcard sent by Lee Kong Chian (Replica: Original 

Artefact is a Personal Collection of Mr Weng Ruquan)  

This postcard, dated 14 Oct 1910, was sent by Lee 

Kong Chian when he was studying in China, to a friend 

teaching in the Anglo-Chinese College in Xiamen. Lee 

Kong Chian came to Singapore to join his father in 1903. 

He studied in the Anglo-Tamil School and later enrolled in 

Chong Cheng School and Tao Nan School. He went back 

to China in 1908 to further his studies at Jinan School, 

Qinghua High School (Beijing) and the College of Mining 

and Communication in Tangshan, before returning to 

Singapore in 1912 to make a living. 

李光前于1910年10月14日在上海寄出的明信片复制件：

翁如泉先生收藏

Selected sections of Tan Kah Kee’s Manuscript 

[Replica, Original Artifact currently at Tan Kah Kee 

Museum (China)]  

Tan first began writing his autobiography when he was 

hiding in Java from the Japanese in 1943. This work, 

published when he returned safely to Singapore in 

1946, is now considered as one of the best documented 

autobiographies by a Southeast Asian Chinese, and remains 

highly valued not only as a reflection of Tan Kah Kee’s life 

but also in presenting the political and social context of 

Malayan Chinese at that time.

陈嘉庚《南侨回忆录》手稿复制件，原件现藏于陈嘉庚

纪念馆（中国）

陈嘉庚于二战期间避难于爪哇玛琅，开始撰写自
传――《南侨回忆录》，1946年于新加坡出版。 
《南侨回忆录》是他最重要的著作。此书不仅是研究陈
嘉庚生平与思想的重要文献，对了解当时华人华侨在东
南亚的政治与社会活动，也有很高的参考价值。

李光前1903年随父李国专到新加坡，于英印学堂受教
育，后入崇正、道南学堂学中文。1908年回中国求学
于暨南、清华和唐山路矿诸学校。在中国求学期间，
他寄了一张明信片给在厦门英华学院教书的友人。 
李光前于1912年返回新加坡谋生。

tributions of Tan Kah Kee & Lee Kong 

Chian to Singapore:

• As Entrepreneurs

• As Promoters of Education

• As Community Leaders

• In Leaving a Strong Legacy

Some areas that will be showcased 

in the exhibition include what made 

them entrepreneurs, the philoso-

phy of the two men’s strong belief 

and support for education, and the 

change of their national and political 

identity.

related programmes
Conference

An International Conference entitled 

“Tan Kah Kee and Lee Kong Chian: 

Their Significance in the Making of 

Modern Singapore and Malaysia”, 

will be held at the National Library on 

28 and 29 November 2008. Speakers 

include Dr Yong Chin Fatt (Australia), 

Prof Yen Ching-hwang (Australia), 

Prof Liu Hong (UK), Mr Zheng Bing-

shan (China), Dr Wu Hin Yung (Ma-

laysia), Associate Prof Lee Guan Kin, 

Associate Prof Huang Jianli, Asst. Prof 

Neo Peng Fu, Asst. Prof Yow Cheun 

Hoe and Mr Chua Leong Kian. The 

bilingual conference will include si-

multaneous interpreters in English 

and Mandarin.

Heritage Trails

Heritage Trails combined with guided 

tours of the exhibition will be sched-

uled during the 6-month exhibition. 

These include visits to the historical 

places associated with Tan Kah Kee 

and Lee Kong Chian, such as the Ee 

Hoe Hean Club which was a platform 

for raising political awareness of the 

Japanese invasion of China, and the 

headquarters for Tan Kah Kee’s vari-

ous Relief Fund efforts. There will also 

be trips to the Singapore Chinese 

Chamber of Commerce & Industries 

Building, the Singapore Hokkien 

Huay Kuan and other places.

Public Talks

A public talk in Mandarin on the 

Singapore Factors in the Making of 

Tan Kah Kee and Lee Kong Chian by 

Mdm Chen Yiming (Xiamen) will be 

given on 20 July 2008 at 2.00pm in 

the Possibility Room at Level 5 of the 

National Library. A talk in English will 

be organised later in the year and de-

tails will be provided in due course.

Make a date with us and visit The 

Legacy of Tan Kah Kee and Lee 

Kong Chian Exhibition at Level 10 

of the National Library, 18 July – 31 

December 2008, 10am – 9pm.

(Closed on Public Holidays)

n e w s
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黄美萍 
高级图书馆管理员， 

李光前参考图书馆

承前启后 继往开来

陈嘉庚
陈嘉庚（1874-1961）与李光

前（1893-1967）集企业家、商业
巨子和慈善家于一身，其臻于至善
的一生，在过去的百余年间对新加
坡影响至深。这两位本地最为成功
的企业富商，凭着自己的勤勉努力
和前瞻性的投资策略，为个人积累
了巨大财富，又将所得财富用之社
会，热心促进本地教育、支持慈善
公益事业，使整个新加坡社会广为
受益。

"承前启后 继往开来：陈嘉庚
与李光前”展览项目是由新加坡
国家图书馆管理局与陈嘉庚基金
联办，由厦门图书馆协办，获得
了新加坡国立大学、华侨银行、
金利太平洋集团、陈振传基金与
怡和轩俱乐部的赞助、并得到陈
嘉庚纪念馆（中国）、南安市芙
蓉基金会（中国）、新山树胶商
会（马来西亚）、新加坡国家博物
馆、新加坡福建会馆及属下学校、
华侨中学、新加坡南安会馆、新加
坡晋江会馆、新加坡树胶公会、新
加坡中华总商会等机构的支持与协
助。自2005年开始，国家图书馆举
办了“郑和与海洋亚洲”展、“字
母：马来字体的演变”展以及“时
间之轮：印度文化对东南亚的影
响”，“承前启后 继往开来”已
是国家图书馆主办的第四个大型展
览了。

展览主题

展览共分为四个展区，主要
呈现了陈嘉庚与李光前对新加坡
经济、教育、社会和文化发展所
做的贡献, 展区分别是：

◆ 励志图远的实业家；

◆ 兴学办校的倡导者；

◆ 率先垂范的社群领袖；

◆ 流芳百世的智者善人

展 览 探 讨 了 一 些 有 趣 的 课
题，例如，是什么造就了像陈嘉
庚与李光前这样的企业家？推动
他们全心全意兴办教育的又是什
么？两位先生的政治认同与转向
有什么不同呢？除此之外，参观
者也可以回到上世纪五、六十年
代，感受一下当时学生的学习环
境、通过照片了解他们的活动、
看看他们使用过的课本。

节目 
国际研讨会

配合这次展览，新加坡国家
图书馆定于2008年11月28至29日主
办一个国际研讨会，主题是《陈嘉
庚、李光前与现代新马》。受邀主
讲者包括杨进发博士（澳洲）、颜
清湟博士（澳洲）、刘宏教授（英
国）、郑炳山先生（中国）、胡兴
荣博士（马来西亚）、以及新加坡
的李元瑾副教授、黄坚立博士、梁
秉赋博士、游俊豪博士以及蔡良乾
先生。研讨会将以华、英语进行（

与李光前
同步传译）。
历史文化之旅

展览期间, 图书馆将举办由
专人讲解的历史文化之旅，行程
包括“承前启后继往开来：陈嘉
庚与李光前展览，和与陈嘉庚和
李光前有关的历史场所，如陈嘉
庚筹款抗日救亡的行动总部怡和
轩、华人领袖的重镇中华总商
会，鼎力支持教育的福建会馆
等。

公开讲座
国家图书馆也将在2008年7月

20日，下午两点于5楼“良机”演
讲厅，举办一场华语讲座，主讲
者是陈毅明教授，讲题目是“新
加坡――成就陈嘉庚的重要因
素”，除了探讨新加坡与陈嘉庚
的关系，也将分析陈嘉庚与李光
前之间的异同。

陈毅明教授在1961年毕业
于厦门大学历史系，毕业后留校
任教，1988年评定为副教授，
1990年调华侨博物院任院长，曾
兼任厦门大学陈嘉庚研究室副主
任，并在1999年6月退休。

国家图书馆也将举办一个英
文讲座，内容稍后公布。
 
“承前启后 继往开来：陈嘉庚与
李光前”展从2008年7月18日开
始，至12月31日止，地点是国家
图书馆10楼，时间从早上10时至
晚上9时。（公共假日除外。） 

biblioasia | 55



The Percy R Hill  
by eUnice LoW 
Senior Librarian,  

Heritage Collection Development, 
National Library

The National Library Board has recently 

acquired the Percy R Hill Collection. The 

collection comprises 60 glass plate negatives 

(8cm x 8cm), taken by Percy Reginald Hill, 

a chartered accountant who worked in 

Singapore and Malaya between 1906 -1919.

Collection

a riverside Malay Kampong (photograph taken between 1906-1919)

Source: eleanor o'hara collection
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Born in Lancashire, England in 1888, 

Percy Hill left England in 1906 to 

work for the accounting firm Evatt 

& Company in Kuala Lumpur and 

Singapore. During this period, he 

photographed scenes of daily life in 

Singapore and Malaya. The images 

include rubber plantations, Chinese 

temples, coastal and river villages, 

tongkangs and ships, tropical fruits, 

street and market scenes. The subjects 

taken include portraits of natives, 

hawkers, peddlers and residents.

Percy Hill left Singapore in 1919 

to stay in Sydney, Australia, where he 

passed away in 1950. In 2007, Percy 

Hill’s daughter, Mrs Eleanor O’Hara, 

expressed her desire to donate the 

glass plates to the National Library 

of Singapore. On 22 February 2008, 

the National Library received the 

donation from her daughter, Ms 

Katherine Hayley, and so fulfilled the 

personal wish of Mrs O’Hara, who 

passed away soon after.

This collection will complement 

other significant National Library 

collections of early Singapore and 

will be made available through the 

National Library website (www.nl.sg) 

and at the Donors Gallery, Lee Kong 

Chian Reference Library.

The National Library Board would 

like to thank the family of the late 

Mrs Eleanor O’Hara for the donation 

of the Percy R Hill Collection.

clog seller in a market (photograph taken between 1906-1919)

Source: eleanor o'hara collection

percy r hill in a photograph taken in 1939
Source: eleanor o'hara collection

chinese hawker selling medicinal drinks by the roadside  (photograph taken between 1906-1919)

Source: eleanor o'hara collection
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The National Library Board (NLB) 

and the National Book Development 

Council of Singapore (NBDCS) jointly 

launched the “Screen to Print” books at 

the National Library on 20 June 2008. 

The occasion was graced by Guest of 

Honour, Mr Chan Yeng Kit, Permanent 

Secretary, Ministry of Information, 

Communications and the Arts.

It was the first time local films were 

reproduced into books. The three films 

are 12 Storeys, Eating Air and 4.30. 

They were selected from 12 shortlisted 

films, which represented a cross-section 

of local film directors and producers 

across a period of 10 years and various 

genres. These films were sent to a panel 

for final selection. The film selection 

by angeLina phoon  
Assistant Manager,  

Publishing and Research Services, 
National Library

guest of honour, Mr chan Yeng Kit, 
permanent Secretary, Ministry of 
information, communications and the arts 
addressing the audience at the launch

n e w s
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panel was made up of established 

local film reviewers and well-known 

personalities in the film industry. They 

are Dr Edna Lim, a Visiting Fellow from 

the National University of Singapore, 

Mr Felix Cheong, film reviewer & 

freelance writer, Mr Tan Bee Thiam, 

Asian Films Archive, Executive Director, 

and Ms Ong Sor Fern, The Straits Times 

Film Correspondent.

The highlight of the event was a 

discussion among Ms Jasmine Ng (film 

director, Eating Air), Mr Kelvin Tong 

(scriptwriter, Eating Air), Mr Ng Yi- 

Sheng (novel writer, Eating Air), Dr Yeo 

Wei Wei (novel writer, 4.30) and Mr 

Kenny Chan (Merchandising Director, 

Kinokuniya), about the issues and 

inspirations in local film making. The 

discussion was facilitated by Mr Dilip 

Mukerjea, Managing Director of Buzan 

Centre, Singapore.  As the director 

of 12 Storeys, Mr Eric Khoo, and Mr 

James Toh, the scriptwriter, could not 

attend the launch, an interview with 

them was pre-recorded and shown at 

the launch.

“Screen to Print” is the reverse 

of the trend to have popular written 

works produced into movies. Local 

writers were engaged to script these 

films for written fiction while keeping 

the essence of the films. The project 

broadens the scope of local films 

through the medium of the printed 

book. Those who have seen the films 

can now enjoy the richer story elements 

which written works can provide, 

while those who have yet to see the 

films, would be enticed to do so. As 

these books are not merely reprints 

of the screenplays, they allow readers 

to look deeper into the storylines and 

characters of the films.

NLB has played a significant role 

in stimulating the re-print and re-

purposing segment of the creative 

industry. This project has been 

panel discussion (from left to right): Ms Jasmine ng, Mr Kelvin Tong, Mr ng Yi-Sheng,  
Mr Kenneth chan,  dr Yeo Wei Wei and Mr dilip Mukerjea

These 
“Screen to print” 
 publications are 

available at major 
bookstores at S$16.00 (or 

S$17.12 with gST) each and 
limited copies are available 

for loan at nLB 
libraries.

applauded by the creative community 

for old intellectual property to be traded 

in new ways. NLB’s strategic lead in this 

initiative opens the door for other re-

purposing initiatives associated with 

print and digital media.

dr n Varaprasad, chief executive,  
national Library Board

n e w s
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RESEARCH
FELLOWS 2008
L e e  K o n g  C h i a n  R e s e a r c h  F e l l o w s h i p  S e r i e s

For information on the Lee Kong 

Chian Research Fellowship, please 

contact Dr Narinder Kaur, Assistant 

Director, Publishing and Research 

Services, National Library.

Tel: 6332 3348

Fax: 6333 7990

Email: LKCRF@nlb.gov.sg

The Lee Kong Chian Research Fellow-

ship welcomes three new Research 

Fellows, Ms Milallos Ma Theresa (the 

Philippines), Dr Zhang Liyan (China) 

and Ms Phoon Kwee Hian (Singa-

pore), who were awarded their Fel-

lowship by Ms Ngian Lek Choh, Di-

rector of the National Library, on 25 

March 2008, 3 April 2008 and 16 

April 2008 respectively.

Ms Milallos Ma Theresa is an in-

structor in Political Science and Inter-

national Relations at the University 

of the Philippines, Baguio and has 

a Masters in International Studies 

from the College of Social Sciences 

and Philosophy, University of Philip-

pines-Diliman. Her research topic is 

on “Women and Islam in Pre-colonial 

Southeast Asia”.

Dr Zhang Liyan is the Chairperson 

of the “Young Scholars’ Tribune” 

at Tianjin University of Finance and 

Economics and has a PhD in Man-

agement from Nankai University, 

Tianjin. Her research topic is “Social 

Innovation in Singapore: The Role 

Lee Kong chian research Fellows receiving their Fellowships from Ms ngian Lek choh, director of the national Library. From left: Ms Milallos 
Ma Theresa, dr Zhang Liyan and Ms phoon Kwee hian

of Non-Governmental Organisations 

(NGOs)”.

Ms Phoon Kwee Hian is the Direc-

tor and Chief Editor of Candid Crea-

tion Publishing LLP. She has com-

pleted her Bachelors of Arts (Chinese 

Language and Literature) from Bei-

jing Normal University in 2004 and 

is currently pursuing a joint Masters/

Doctorate degree from Xiamen Uni-

versity (2004-2008). Ms Phoon will 

be researching on “A Study on Chi-

nese Singaporean Modernist Literary 

Movement”.

The National Library, Singapore 

welcomes talented scholars and re-

searchers to use our resources and 

services, and to collaborate with 

us on joint research projects to cre-

ate new knowledge. The Lee Kong 

Chian Research Fellowship is open 

to both local and foreign applicants, 

who should preferably have an es-

tablished record of achievement in 

their chosen field of research and the 

potential to excel further.
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by ian Bain 
Senior Manager, 
Digital Resources and Services, 
National Library Board

Our “whistlestop tour” of the wide 
range of databases which NLB digital 
library members have access to 
continues with the letters D and E.

D IS FOR DANCE 

Different Directions 
Contributor: Marguerite Donlon  

Description: Two dancers 

stand in relation to their film 

counterparts. In the background a 

giant video projection, created by 

the visual artist Oliver Möst, lends 

the stage design a particular effect 

of depth which creates an unusual 

setting for dance in “Different 

Directions”. The two dancers 

constantly try to make contact with 

the video sequence; sometimes 

they succeed, sometimes not. 

In her piece performed in 2002, 

Marguerite Donlon has placed a 

dynamic modern dance idiom at 

our disposal. It alternates between 

soft flowing and hard angular 

movements. However, the most 

surprising motions are delivered 

by the video. So why not go and 

view the video now at Dance on 

Demand? 

n e w s

DANCE ON DEMAND 
A digital initiative that brings 

modern dance in Germany to 

Singapore. A collaborative project 

between the National Library 

Board, Goethe-Institut Singapore, 

Deutsches Tanzfilminstitut Bremen 

and Universität Bremen, this 

multimedia collection combines 

digitally re-mastered films and 

videos, photographs and text to 

create a rich cultural experience for 

anyone interested in dance. This is 

where you can learn more about 

each performance piece as well as 

individual choreographers.

The videos can be viewed at all libraries 
and the Goethe-Institut Singapore 
Library

DESIGN AND APPLIED ARTS 
INDEX 

With more than 130,000 annotated 

references from more than 500 

design and craft journals and 

newspapers published from 1973 

onwards, and data on more than 

50,000 designers, craftspeople, 

studios, workshops and firms. 

This is a prime source for the 

aspiring designer and the design 

professional.

Available at Lee Kong Chian Reference 
Library only

EBSCOHost is one of our most 

comprehensive suites of databases 

appealing to young and older 

alike; ranging across specialist 

and generalist subject areas; 

comprehensive and authoritative; 

for the expert and the beginner 

it also has a clever visual search 

which allows you to see your 

search in context, allowing you to 

broaden or narrow it.

 

E IS FOR EBSCO, 
ECONOMICS, EDUCATION 
AND ENGINEERING

EBSCOHOST ACADEMIC 
SEARCH PREMIER
Provides full-text for more than 

4,500 publications, including full-

text for more than 3,600 peer-

reviewed journals in subjects such 

as biology, chemistry, engineering, 

physics, religion, arts and sociology. 

Titles include American Journal 

of Political Science, American 

Libraries, British Journal of 

Sociology, Contemporary Literature, 

International Journal of Psychology 

and Journal for the Scientific Study 

of Religion.

Available at all libraries and from home

EBSCOHOST ANIMALS 
Start here for lots of information 

on a variety of topics on animals. 

The database has indexes, abstracts 

and full-text records describing 

the nature and habitat of familiar 

animals. Articles cover the 

appearance, behaviour, and habitats 

of thousands of mammals, reptiles, 

fish, birds, and even dinosaurs. 

Groowll!

Available at all libraries and from home

EBSCOHOST BUSINESS 
SOURCE COMPLETE 

It contains 1,200 peer reviewed 

business-related journals. 

Subject areas include marketing, 

management, accounting and 

finance.

Available at all libraries and from home
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EMERALD MANAGEMENT 
XTRA
A premier management database 

which offers 150 full text journals 

and reviews from the world’s top 

300 management journals.

Available at Lee Kong Chian Reference 
Library only

ENCYCLOPAEDIA 
BRITANNICA ONLINE
Encyclopaedia Britannica 

Online consists of the complete 

encyclopaedia, the Merriam-

Webster’s Collegiate Dictionary and 

Thesaurus, the Britannica Student 

Encyclopaedia and the Britannica 

Book of the Year. Together, these 

quality reference sources provide 

users with more than 118,000 

articles, 14,000 images, 215,000 

dictionary entries as well as 300,000 

links to websites selected, rated and 

reviewed by Britannica editors.

Available at all libraries and from home

ENGINEERING VILLAGE 2
Besides allowing accesses to a vast 

range of databases and libraries, 

Engineering Village 2 also provides 

access to more than 15,000 reliable 

web sites, weekly updates in a wide 

array of engineering topics, full-text 

document delivery as well as expert 

help and discussions among peers. 

It includes access to handbooks, 

patents and standards.

Available at all libraries and from home

EUROMONITOR GLOBAL 
MARKET INFORMATION 
DATABASE
Euromonitor’s Global Market 

Information Database (GMID) is an 

integrated online information system 

providing key business intelligence 

on countries, companies, markets 

and consumers.

Limited printing. Available at all libraries.

EBSCOHOST MASTERFILE 
PREMIER
Full text of more than 2,000 

periodicals covering a broad range 

of disciplines. This database also 

features full text versions of the 

Magill Book Reviews, reference 

and travel books including the 

World Almanac & Book of Facts, 

biographies and primary source 

documents, the American Heritage 

Dictionary (4th Edition) and an Image 

Collection of 107,135 photos, maps 

and flags.

Available at all libraries and from home

EBSCOHOST U.S. REGIONAL 
BUSINESS NEWS
Full-text coverage of regional 

business publications from all 

metropolitan and rural areas within 

the United States. This database is 

updated daily. Titles include Arizona 

Business, Business North Carolina, 

and Crain’s New York Business.

Available at all libraries and from home

ECONOMIST INTELLIGENCE 
UNIT (EIU)
Look no further for in-depth analysis 

of political and economic trends 

plus background and historical 

context of current events in nearly 

200 countries. Includes a fortnightly 

business briefing on doing business 

in Asia and guides to operating a 

business in China.

Available at Lee Kong Chian Reference 
Library and Regional Libraries

EDUCATOR’S ECOLLECTION
This collection covers the latest 

technologies, developments, 

instruction and coaching 

breakthroughs as well as 

background information on child 

health and development. It includes 

250 full-text journals and 10 full 

eBooks. 

Available at all libraries and from home

EBSCOHOST CINAHL
A great set of resources for nursing 

and other health professionals, it is 

also useful for students, educators 

and researchers. It indexes 1,835 

journals including the AANA 

Journal, California Hospitals, 

Gastroenterology Nursing, Maternal 

and Child Health Journal, Paediatric 

Nursing, and Parents. This database 

also offers access to health care 

books, nursing dissertations, 

selected conference proceedings 

and standards of practice.

Available at all libraries and from home

EBSCOHOST FUNK & 
WAGNALL’S NEW WORLD 
ENCYCLOPAEDIA
For students and adults alike, this 

multidisciplinary encyclopaedia 

contains over 25,000 articles 

covering a variety of subject areas. 

The database also contains a 

variety of images as well as brief 

biographies of famous people

Available at all libraries and from home

EBSCOHOST MAS ULTRA: 
PUBLIC LIBRARY EDITION
Full text of more than 350 

periodicals covering general 

reference topics, including health, 

science and other areas. It includes 

indexing and abstracts for nearly 

500 periodicals and full text for 

hundreds of important pamphlets. 

Titles include Advertising Age, 

American Economist, American 

Family Physician, American Fitness, 

Business Week, Computerworld, 

Discover, Economist, Forbes, Foreign 

Affairs, Good Housekeeping and 

Guitar Player.

Available at all libraries and from home

n e w s
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by JoSeph Maria daWeS 
 Research Associate I,  

Publishing and Research Services,  
National Library

One human, one obituary, that’s the way it was meant to be  
One face, one life, scrutinised, every epitaph poetically nice  

I think I will go out tonight, drink tea, tell others I may not fish for awhile  
Billowing, marauding, thousands faceless, you have no right to get away child  

 
I had plans for you, you even approved  

I’d pay someone to get you to doctor’s school  
Just like that city boy who came with his wife  
Tousled your hair, said you need a better life  

 
Let them all go, I am not going back in to cook rice  
Your auntie’s a pain and tonite I just can’t look nice  

Your mother always knew, yet she went out looking for you  
Was it the pull, was it karma, was it the fat politician’s lull  

 
In a year from now, when your brother’s two  

Memories, anger, choked tears, but not even a photo of you  
I can’t go, I must go on, the man who showed you the Way  

Can he show me too – if he is true –  
what your brother and me can do? 
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In an effort to promote a learning and sharing 
culture amongst Library and Information 
Professionals within the region, The National 
Library Board will be organising a conference 
titled Bridging Worlds: Knowing, Learning, 
Sharing in October 2008. 

Bridging Worlds is a conference which focuses 
on the contribution of libraries towards 
connecting different communities, fostering 
global understanding, and dealing with the 
social and information future.

conFerence highLighTS

Track 1: Library 2.0 alive!  
This track looks at how Library 2.0 is being used on a day-

to-day basis, offers practical examples of it at work and asks 

if Library 2.0 has a future.  

Track 2: Libraries: Shape and Form 

The shape of libraries is changing whilst it responds to the 

opportunities and demands of the next generation. 

Track 3: The Finding of Things
The development of social tagging and folksonomies, adds 

exponentially to the way something can be sought for. This 

track looks at this brave new world being created for the 

community by the community - does more mean less and 

how libraries respond.

CONFERENCE 2008

Track 4: our community, our audience
This track looks at communities and audiences asking what 

roles libraries play in communities and how they can build 

audience share based on these communities, physically and 

virtually.

Who ShoULd aTTend

• Library Professionals

• Information Specialists

• Information Providers

• Academicians

• Educationists

• Webrarians

• Policy Makers

• Philanthropists

regiSTraTion

Register before 31 July 2008 to enjoy early bird rates. 

Please register via the conference website http://www.

bridgingworlds.sg/

Early Bird conference fees: S$350.00 

(Registration on/before 31 July 2008)

Conference fees: S$450

(Registration after 31 July 2008)

For more information, please visit the conference website 

http://www.bridgingworlds.sg or email your queries to 

Bridgingworlds2008@nlb.gov.sg

16 -17 october 2008
hoTeL inTerconTinenTaL Singapore
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